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The Features

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=4#h5p-46

The User Guide

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https./oercollective.caul.edu.au/iapanese/?p=4#h5p-47

Figures — The Features
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S “People at Festivals” with no author. PxHere. Licensed under CC 0.
6 “Bamboo Path” with no author. PxHere. Licensed under CC 0.
7 “Shibuya” with no author. PxHere. Licensed under CC 0.

8 “Fireworks” with no author. PxHere. Licensed under CC 0.


https://oercollective.caul.edu.au/japanese/?p=4#h5p-46
https://oercollective.caul.edu.au/japanese/?p=4#h5p-47
https://pxhere.com/en/photo/667454
https://creativecommons.org/share-your-work/public-domain/cc0/
https://pxhere.com/en/photo/1374859
https://creativecommons.org/share-your-work/public-domain/cc0/
https://pxhere.com/en/photo/1165217
https://creativecommons.org/share-your-work/public-domain/cc0/
https://pxhere.com/en/photo/675572
https://creativecommons.org/share-your-work/public-domain/cc0/
https://pxhere.com/en/photo/926117
https://creativecommons.org/share-your-work/public-domain/cc0/
https://pxhere.com/en/photo/1006645
https://creativecommons.org/share-your-work/public-domain/cc0/
https://pxhere.com/en/photo/900338
https://creativecommons.org/share-your-work/public-domain/cc0/
https://pxhere.com/en/photo/548436
https://creativecommons.org/share-your-work/public-domain/cc0/
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Figures — The User Guide

1 “Tokyo Station” with no author. PxHere. Licensed under CC 0.

2 “Tatami Room” with no author. PxHere. Licensed under CC 0.

3 “Origami Cranes” with no author. PxHere. Licensed under CC 0.

4 “Doraemon Soft Toys” with no author. PxHere. Licensed under CC 0.

5 “Garden in Autumn” with no author. PxHere. Licensed under CC 0.

6 “Cherry Blossom and Boats” with no author. PxHere. Licensed under CC 0.
7 “Snow Village” with no author. PxHere. Licensed under CC 0.

8 “People in Kimono” with no author. PxHere. Licensed under CC 0.
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https://creativecommons.org/share-your-work/public-domain/cc0/
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https://creativecommons.org/share-your-work/public-domain/cc0/
https://pxhere.com/en/photo/618474
https://creativecommons.org/share-your-work/public-domain/cc0/
https://pxhere.com/en/photo/1416733
https://creativecommons.org/share-your-work/public-domain/cc0/
https://pxhere.com/en/photo/736055
https://creativecommons.org/share-your-work/public-domain/cc0/
https://pxhere.com/en/photo/858473
https://creativecommons.org/share-your-work/public-domain/cc0/
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1.0 HEAD START WITH JAPANESE

If you are looking for a language that brings excitement and practicality, Japanese is an excellent choice. With its rich
culture and influence on entertainment, technology and business, Japanese is a language that can unlock many
opportunities and enrich your experiences.

This chapter is a vital introduction to Japanese, focusing on equipping you with one of the fundamental scripts in the
language - hiragana. Hiragana is a set of phonetic symbols that are mainly used for grammatical particles, as well as the
endings of verbs and adjectives.

So why wait? Start your Japanese language journey today and discover all the thrilling possibilities that await you!

@ Learning goals

By the end of this chapter, you will be able to:



https://oercollective.caul.edu.au/app/uploads/sites/67/2023/06/Noun_Project_define_the_goal_icon_1496190.svg
https://oercollective.caul.edu.au/app/uploads/sites/67/2023/06/Noun_Project_define_the_goal_icon_1496190.svg
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« Understand what hiragana is and how it functions.
«Understand the benefits of learning hiragana.

« ldentify and read the 46 basic hiragana characters.

+ Read some simple Japanese words that use hiragana characters.
« Set up aJapanese keyboard input on your computer.

« Typein Japanese.

Figures

1 “Cherry Blossom” by Ryutaro Tsukata. Pexels. Licensed under Pexels licence.

2 @ “Goal Icon” by faisalovers. Wikimedia Commons. Licensed under CC by 3.0.


https://www.pexels.com/photo/canal-between-bright-blooming-sakura-trees-under-gray-sky-5220046/
https://www.pexels.com/@ryutaro/
https://www.pexels.com/license/
https://commons.wikimedia.org/wiki/File:Noun_Project_define_the_goal_icon_1496190.svg
https://thenounproject.com/muhammadfaisal40/
https://creativecommons.org/licenses/by/3.0/deed.en
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1.1 INTRODUCTION TO HIRAGANA

In this module, we will cover the fundamentals of hiragana, focusing on effective reading techniques.

What is hiragana?

Hiragana is one of the three scripts in the Japanese writing system, as shown below:

Hiragana (0 5h'%)
Katakana (A4 5 7)
Kanji G£¥)

Hiragana is often the starting point in learning Japanese, primarily serving to provide grammatical context and connect kaniji
characters in sentences.

You can think of it as the ‘glue’ that holds words and sentences together, making it easier to read in Japanese.

In modern Japanese writing, all three scripts are used together in sentences. For example:

IS H. BAED YV SXATUSLLZEMERLET,
Watashi wa kyou Nihongo no kurasu de hiragana o benkyou shimasu.
I will study hiragana in Japanese class today.

Note: The punctuation mark ‘< " is equivalent to the English comma *, *. You will learn more about Japanese punctuation in
Module 2.6.

Here's a brief overview of the distinct roles each script plays in the Japanese language. Please note that these are guidelines
and exceptions do exist:

« Kaniji characters are used to represent certain words or parts of words. They are usually content words such as
nouns, adjective stems and verb stems. Each kanji character has its own meaning and one or more readings (ways to
pronounce it), which you will learn in Chapter 7. For example, %158 is a noun-verb compound made up of two kanji
characters, 1 (meaning ‘exertion’) and 58 (meaning ‘strong’). Together, they represent the concept of ‘study’ or
‘learning’. In Japanese, many verbs are formed by combining a kanji noun with the verb g% (suru: to do), making it a
verb phrase.

- Hiragana characters are used to provide grammatical information and fill in the gaps between kanji characters.

- Katakana characters are primarily used for transcribing foreign words from languages other than Chinese and are
sometimes employed for emphasis. You will learn katakana in Module 4.1.
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Keep in mind that hiragana is phonetic, which means the same sentence in the above example can be written entirely in
hiragana like this:
DILIFE &S, ICIFACDLS 5T TUSDBRERNAT LS LET,

Hiragana is the starting block for learning Japanese, offering a simpler way to get the hang of reading and writing before
diving into the more intricate kanji characters. However, reading sentences fully in hiragana can be tough, as it lacks the
clear word boundaries that kanji and katakana provide.

For example, deciphering IChICi&ICh D ICt & D AUV B might seem daunting, but with kanji, it's clearer: EEIC I =3 DI
HW 3 (niwa ni wa niwa no niwatori ga iru), which can be translated as ‘There are two chickens in the garden’. Here, kanji
characters help to differentiate ‘in the garden’ (BEIZ 1 niwa ni wa) from ‘two chickens' (ZIJDE&: niwa no niwatori),
making the sentence much easier to comprehend and highlighting the importance of using different scripts for clarity.

Kanji will be introduced later in the textbook; let's focus on the role of hiragana in Japanese for now.

How many hiragana characters are there?

Hiragana consists of a set of 46 basic characters in the Japanese writing system. While there are additional hiragana
characters, which we will explore later in Module 2.2, for now, let's focus on these 46 fundamental ones.

How can | read words in hiragana?

Reading hiragana is not only straightforward but also quite enjoyable! Every hiragana character represents a syllable, akin
to a small sound unit that forms words. These syllables can be just a single vowel sound (like the hiragana character 4 for
the sound ‘a") or a combination of a consonant and a vowel (like the hiragana character %" for the sound ‘ka’).

Now, for the fun part: when pronouncing these characters, treat each one as a mora, a phonological unit used in some
languages, including Japanese. This approach ensures you give each character approximately the same amount of time
and rhythm in your speech.

Take IZ1&A C (Nihongo: Japanese language), for example, which comprises four moras (Ni-ho-n-go), each pronounced
with equal duration. It's similar to following a steady beat in music, adding a rhythmic aspect to speaking Japanese.

If you're interested in learning more about moras and the pronunciation of Japanese vowels and consonants, | recommend

checking out Module 21.

Some examples of Japanese syllables include:

ka in the word kami (hair or paper)

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/loercollective.caul.edu.au/japanese/?p=306#audio-306-1

- shiin the word shika (deer)

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/loercollective.caul.edu.au/japanese/?p=306#audio-306-2

nuin the word inu (dog)


https://oercollective.caul.edu.au/japanese/?p=306#audio-306-1
https://oercollective.caul.edu.au/japanese/?p=306#audio-306-2
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul edu.au/japanese/2p=306#audio-306-3

rein the word remon (lemon)

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/loercollective.caul.edu.au/japanese/?p=306#audio-306-4

« hoin the word hoshi (star)

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
rcoll 7 1

Should I memorise all the hiragana characters now to read the book?

The answer is ‘no’. There is no need to memorise all the hiragana characters to read this book at this stage. Instead, we will
use the Roman alphabet to represent Japanese sounds phonetically.

Roomaji or romaji (01—~ 2 % L), also known as ‘romaji’ in English, is a useful tool for writing and reading Japanese,
especially when you are not yet familiar with the three scripts.

For example, in Japan, you will often see romaji on signboards at train stations, as shown in Figure 1:

WEYHRE

Hibarigaoka
EEZFE 8427

Figure 1: Hibarigaoka Station Signboard

Romaji, Romaji and Romanisation: What's the Difference?

- Romanisation refers to the general process of transliterating languages into the Roman alphabet, not just
Japanese.

- Roomaji or romaji (with a macron) is the accurate romanisation of the Japanese term 00— <=, written in
katakana and kanji, meaning ‘Roman letters’.

« Romaji is the commonly used term in English for Japanese text transliterated into the Roman alphabet.

In short, romaiji helps English speakers who are not familiar with the Japanese writing system read and understand
Japanese words more easily!



https://oercollective.caul.edu.au/japanese/?p=306#audio-306-3
https://oercollective.caul.edu.au/japanese/?p=306#audio-306-4
https://oercollective.caul.edu.au/japanese/?p=306#audio-306-5
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Basic hiragana chart




Wy [)g | ©) e | (w)ag | (og)g | (v (@R ] (@) | (N2 ]| ()
(G u (ow) @ Gy | (Gu) ey QYN ICHR-N NC /NN NOR4
Oz | [@)g|Ow)3 | Oyy)y | @Eeg| O)c | @)s [@)> [0 c
1) G (1w) %o | 2| ) g | )| EDR ([ 0
)y | g | ) | () (eq) pp | (eu) %, @y E2| @G| e
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o Please note that in this textbook, 5 and 3. are represented as chiand fu, respectively, following the Hepburn system
of romanisation. However, in some other romanisation systems, they might be represented as tiand hu, respectively.

Basic Hiragana Chart Japanese Introductory 1 (PDF 62 KB

Typing in Japanese chart

Curious about typing in Japanese on your computer? Whether you're a pro or just starting out, we've got you covered!

If you don't have a Japanese keyboard or aren’'t sure how to use one, don’t worry. Take a look at our easy-to-follow
instructions below. They'll guide you through setting up Japanese input on your computer and show you the basics of typing
in Japanese.

How to Set Up Japanese Keyboard Input Japanese Introductory 1 (PDF 168 KB)

What are the key benefits of learning hiragana?

Here are some good reasons why learning hiragana offers a good foundation for your Japanese language studies:

- Hiragana forms the core of the Japanese writing system. It is often used to represent sentence elements for which
there are no kanji characters. It can also be used instead of kanji to transcribe a word phonetically. So, by mastering
hiragana, you will be able to read and write most words in Japanese.

- Hiragana serves as a foundation for learning the two other scripts, katakana and kanji. Knowing hiragana will make it
easier for you to build your reading and writing skills in Japanese.

« Learning hiragana will help you to improve your pronunciation of Japanese words. Each hiragana character
corresponds to a specific sound (or mora). So, by learning hiragana, you will be able to pronounce words clearly and
appropriately.

« Last, but not least, learning hiragana can give you a sense of accomplishment! It can be highly motivating and boost
your confidence in your language-learning abilities.

In sum, learning hiragana is a great first step for those starting out in Japanese. It creates a solid base for comprehending,
writing and reading the language, and it is crucial for communicating effectively in Japanese.

Further resources

To further enhance your understanding of the benefits of learning hiragana, the following resource (about 3 minutes long)
created by Tofugu may be useful. It also provides you with an overview of how hiragana functions, which will be covered in
more detail in the subsequent modules in this chapter:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=306#o0embed-1

Figures


https://oercollective.caul.edu.au/app/uploads/sites/67/2023/06/Basic-Hiragana-Chart-Japanese-Introductory-1-3.pdf
https://oercollective.caul.edu.au/app/uploads/sites/67/2023/06/How-to-Set-Up-Japanese-Keyboard-Input-Japanese-Introductory-1-1.pdf
https://www.youtube.com/@Tofugu
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1. “Hibarigaoka Station Signboard” by Chuoterminal 02. Wikimedia Commons. Licensed under CC by SA 4.0.

2. o “Exclamation Sign Icon” (untitled) by Dave Gandy. Wikimedia Commons. Licensed under CC by SA 3.0.



https://commons.wikimedia.org/wiki/File:Tozai-line_Hibarigaoka-sta_Station-name_signboard.jpg
https://commons.wikimedia.org/w/index.php?title=User:Chuoterminal_02&action=edit&redlink=1
https://creativecommons.org/licenses/by-sa/4.0/
https://commons.wikimedia.org/wiki/File:Exclamation_sign_font_awesome.svg
https://commons.wikimedia.org/wiki/File:Exclamation_sign_font_awesome.svg
https://creativecommons.org/licenses/by-sa/3.0/deed.en
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1.2 & (A) - C (KO)

This module will guide you through the essentials of reading hiragana characters. We will focus on 10 of the 46 basic hiragana characters:

@ (a), L (i), D (u), X (e) and & (0), as well as H* (ka), & (ki), < (ku), IF (ke) and Z (ko).

The five vowel sounds of hiragana - @ (a, as in ‘uh’), L\ (i, as in ‘six’), 5 (u, asin ‘put’), X (e, as in ‘met’) and & (o, as in ‘pot’) — are
essential. Remember to pronounce them crisply and briefly. They pair with consonants like 'k, ‘s, ‘t’, ‘n’, ‘h’, ‘m’, 'y, 'r’ and ‘w’, forming the
basis of the hiragana script. This combination of sounds is vital for mastering the reading and pronunciation of Japanese.

1. 8 (a), LV (i), 5 (u), R (e), & (o)

Practise saying each character slowly at first, and then increase the speed. After that, challenge yourself to pronounce all five characters
smoothly in one go, as if in a single breath.

One or more interactive elements has been excluded from this version of the text. You can view them online here: https:/foercollective.caul.edu.au/
‘HEH[IESEPQ:ﬂé #a dQ'ﬂé -1

For a focused exploration of the Japanese vowel sounds &, LY, 5, X and &, Madule 2.1 offers comprehensive guidance and is a
great resource.

Are you a visual learner? Then you may find mnemonics useful.
But what exactly is mnemonics?

Mnemonics is a learning strategy that assists in the process of memoarisation and recall. It can take the form of images, songs,
rhymes or other creative strategies.

To learn the 46 basic hiragana characters, you can also refer to this resource (about 3 minutes long) created by Tofugu. It shows
how mnemonics can be used to learn @, LY, 5, X and &:

a One or more interactive elements has been excluded from this version of the text. You can view them online here:
rcollective [ lapanese/?p=314#0em

The characters h" (ka), & (ki), < (ku), {7 (ke) and C (ko) are our next focus.


https://oercollective.caul.edu.au/japanese/?p=314#audio-314-1
https://oercollective.caul.edu.au/japanese/?p=314#audio-314-1
https://www.youtube.com/@Tofugu

16 | 1.2 & (A) - C (KO)

2. H (ka), F (ki), < (ku), IF (ke), C (ko)

Again, practise saying each character slowly at first, and then increase the speed. After that, challenge yourself to pronounce all five
characters smoothly in one go, as if in a single breath.

One or more interactive elements has been excluded from this version of the text. You can view them online here:
i I ?p=3l4#audio-314-2

For a deeper dive into Japanese consonant pronunciation, Module 21 is highly recommended. It provides comprehensive insights
and practical examples to help you master the sounds effectively.

Here is an additional resource (about 3 minutes long) created by Tofugu, which shows you how to learn A%, &, <, {F and C using
mnemonics:

a One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=314#0embed-2

References

Tofugu. “Learn Hiragana Today #2: HWVWSZHE” YouTube video, 3:29. August 12, 2014.https://www.youtube.com/
watch?v=W]dwOpJwpYg.

———. “Learn Hiragana Today #3: DEF<IFT.” YouTube video, 3:20. August 12, 2014. heeps://youtu.be/
gLPZgSkIHﬁ8?si:BerEOGPT§WUN§ Lt


https://oercollective.caul.edu.au/japanese/?p=314#audio-314-2
https://www.youtube.com/@Tofugu
https://www.youtube.com/watch?v=WJdwOpJwpYg
https://www.youtube.com/watch?v=WJdwOpJwpYg
https://youtu.be/gLPzqSkIH58?si=BrpKE0GPTeWUNCLt
https://youtu.be/gLPzqSkIH58?si=BrpKE0GPTeWUNCLt
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1.3 & (SA) - £ (TO)

In this module, we will focus on the hiragana characters & (sa), L (shi), 9~ (su), & (se) and % (s0), along with 7= (ta), B

(chi), 2 (tsu), T (te) and & (to).

1. & (sa), L (shi), 9 (su), & (se), € (so)

Practise saying each character slowly at first, and then increase the speed. After that, challenge yourself to pronounce all five
characters smoothly in one go, as if in a single breath.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . op=318#audio-318-1

Here is an additional resource (about 4 minutes long) created by Tofugu, which shows you how to learn &, L, 97, % and £
using mnemonics:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https./foercollective.caul.edu.au/japanese/?p=318#o0embed-1

2. 7= (ta), B (chi), D (tsu), T (te), & (to)

Practise saying each character slowly at first, and then increase the speed. After that, challenge yourself to
pronounce all five characters smoothly in one go, as if in a single breath.



https://oercollective.caul.edu.au/japanese/?p=318#audio-318-1
https://www.youtube.com/@Tofugu

18 | 13 & (SA) - & (TO)

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=318#audio-318-2

Note that 5 is represented as chiin this textbook, following the Hepburn system of romanisation. But you might
also see it represented as tiin some places, depending on the romanisation system used.

Here is an additional resource (about 3 minutes long) created by Tofugu, which shows you how to learn 7z, 5, 2,
T and & using mnemonics:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=318#oembed-2

References

Tofugu. “Learn Hiragana Today #4: T LIHE#.” YouTube video, 3:46. August 12, 2014. https://www.youtube.com/
watch?v=CtynJIFTVOs.

———. “Learn Hiragana Today #5: 7c5DTX.” YouTube video, 3:25. September 4, 2014. https://youtu.be/]9nwQOeC-
juk?si=BBE£z—gNHZjFOIGSD.


https://oercollective.caul.edu.au/japanese/?p=318#audio-318-2
https://www.youtube.com/@Tofugu
https://www.youtube.com/watch?v=CtvnJIFTVOs
https://www.youtube.com/watch?v=CtvnJIFTVOs
https://youtu.be/J9nwOeC-juk?si=BBEQ-gNHzjF0lGSD
https://youtu.be/J9nwOeC-juk?si=BBEQ-gNHzjF0lGSD
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1.4 7% (NA) - |F (HO)

In this module, we will focus on the hiragana characters % (na), < (ni), 8& (nu), 42 (ne) and @ (no), along with & (ha), T

(hi), 3v (fu ), ~ (he) and IZ (ho).

1. & (na), I (ni), 8B (nu), 13 (ne), D (no)

Practise saying each character slowly at first, and then increase the speed. After that, challenge yourself to pronounce all five
characters smoothly in one go, as if in a single breath.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . op=309audio-329-1

Here is an additional resource (about 4 minutes long) created by Tofugu, which shows you how to learn %, 2, 83, 1& and @
using mnemonics:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

For further exploration of mnemonic devices, visit this webpage by Tofugu.

2. |& (ha), T (hi), 3\ (fu), \ (he), |Z (ho)

Practise saying each character slowly at first, and then increase the speed. After that, challenge yourself to pronounce all five
characters smoothly in one go, as if in a single breath.



https://oercollective.caul.edu.au/japanese/?p=329#audio-329-1
https://www.youtube.com/@Tofugu
https://www.tofugu.com/japanese/learn-hiragana/
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:
| i 2p= 0-329-

o Note that 3 is represented as fu in this textbook, following the Hepburn system of romanisation. But you might also
see it represented as huin some places, depending on the romanisation system used.

Here is a more extended resource (about 15 minutes long) created by Learn Japanese with Kobachan-tachi. In addition to a
tutorial on learning &, T, 3\, A\ and & using mnemonics, it provides revision games! In this additional resource, you will
also learn more about the romanisation of .3\, which can be represented as either fu or hu, depending on the romanisation

system used:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

httQS'beKQ{lEﬁfVﬁ cauledu.a l{l’aQﬁﬂQSﬁPQ:EZQéQEmbed- )



https://oercollective.caul.edu.au/japanese/?p=329#audio-329-2
https://www.youtube.com/watch?v=oOT0K2B3p98&t=9s&ab_channel=LearnJapanesewithKobachan-tachi
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1.5 ¥ (MA) - & (YO)

In this module, we will focus on the hiragana characters & (ma), & (mi), £ (mu), & (me) and ¥ (mo), along with ¥ (ya), B

(yu) and & (yo).

1. £ (ma), & (mi), & (mu),  (me), H (mo)

Practise saying each character slowly at first, and then increase the speed. After that, challenge yourself to pronounce all five
characters smoothly in one go, as if in a single breath.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . op=335#audin-335-1

Here is an additional resource (about 13 minutes long) created by Learn Japanese with Kobachan-tachi, which shows you
how to learn &, &, €, ® and % using mnemonics. You might also find its revision games helpful:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https./foercollective.caul.edu.au/japanese/?p=335#oembed-1

2. % (ya), B (yu), & (yo)

Practise saying each character slowly at first, and then increase the speed. After that, challenge yourself to pronounce all five
characters smoothly in one go, as if in a single breath.

o]



https://oercollective.caul.edu.au/japanese/?p=335#audio-335-1
https://www.youtube.com/watch?v=D8Kpv4MzV0I&ab_channel=LearnJapanesewithKobachan-tachi
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B\ One or more interactive elements has been excluded from this version of the text. You can view them online here:

s /loercollective.caul.edu.au/iapanese/2p=335#audio-335-2

Here is another resource (about 10 minutes long) created by Learn Japanese with Kobachan-tachi, which shows you how to
learn X2, ¥ and & using mnemonics. You might also find its review games helpful:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=335#0embed-2

References

Learn Japanese with Kobachan-tachi. “[Hiragana] Learn Japanese—Hiragana M-Line £AL &% in 13 Minutes.” YouTube video,
13:34. March 31, 2023. https: i

———. “[Hiragana] Learn Japanese—Hiragana Y-Line K& in 10 Minutes.” YouTube video, 10:08. April 3, 2023.



https://oercollective.caul.edu.au/japanese/?p=335#audio-335-2
https://www.youtube.com/watch?v=pJ_TRnfvFos&ab_channel=LearnJapanesewithKobachan-tachi
https://www.youtube.com/watch?v=D8Kpv4MzV0I&ab_channel=LearnJapanesewithKobachan-tachi
https://www.youtube.com/watch?v=pJ_TRnfvFos&ab_channel=LearnJapanesewithKobachan-tachi
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1.6 5 (RA) - A (N) AND HIRAGANA REVIEW

In this final module, we will focus on the hiragana characters 5 (ra), D (ri), % (ru), 11 (re) and 5 (ro), along with %> (wa), Z

(0)and A (n).

1. 5 (ra), D (ri), % (ru), 71 (re), 3 (ro)

Practise saying each character slowly at first, and then increase the speed. After that, challenge yourself to pronounce all five
characters smoothly in one go, as if in a single breath.

Here is an additional resource (about 15 minutes long) created by Learn Japanese with Kobachan-tachi, which shows you

how tolearn 5, B, %, 11 and % using mnemonics. It also includes revision games!

In this resource, you will also learn more about the pronunciation of R-sounds in Japanese, which sound closer to L-sounds,
in greater detail:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

wttps:Joercollective caul edu aufapanese/?p=3494cembed-1

2. H (wa), Z (o), A (n)

Practise saying each character slowly at first, and then increase the speed. After that, challenge yourself to pronounce all five
characters smoothly in one go, as if in a single breath.

Here is an additional resource (about 16 minutes long) created by Learn Japanese with Kobachan-tachi, which shows you
how to learn 43, % and A, using mnemonics. It also includes revision games that you may find useful:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul.edu.au/japanese/?p=349#0embed-2



https://www.youtube.com/watch?v=R00ytkEZ7_4&t=2s&ab_channel=LearnJapanesewithKobachan-tachi
https://www.youtube.com/watch?v=QW_tz795DHI&ab_channel=LearnJapanesewithKobachan-tachi
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Exercise 1

1. Some hiragana characters may look slightly different depending on the typeface used. Click on the panel and match the
equivalent hiragana characters.

NOTE: Only one type of hiragana font provides audio as a hint.

a An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=349#h5p-22

2. Some hiragana characters look very similar. Can you figure out if the following statement is true or false?

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
I j | 7 Pp=

The following resource, created by TOMQ sensei, contains additional words in hiragana. You may find it helpful for assessing
your understanding of hiragana:

a One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=349#oembed-3

What is the difference between & (o) and %Z (0) ?

In Japanese, the hiragana character & (o) serves multiple purposes in vocabulary.
Firstly, it is commonly used in everyday words, like & & &% (Oosaka: Osaka) and & & 7 (otona: adults, grown-ups).

Additionally, it functions as an honorific prefix for nouns, conveying politeness and respect. For example, in &% % (ocha: tea),
& acts as the honorific prefix for cha (tea). Without the honorific 3, the tone of what you are saying can shift from polite to
brusque.

In contrast, % (o) is a particle used to mark the direct object of a sentence - the target of an action or the object that is being
acted upon. For example, in the sentence T& B % & < f£E W\, 1 (ocha o kudasai), which means Tea, please’ or, more
literally, ‘Please give me tea, %Z marks &% % as the object being given.

You will learn more about the particle % in Module 2.5.



https://oercollective.caul.edu.au/japanese/?p=349#h5p-22
https://oercollective.caul.edu.au/japanese/?p=349#h5p-5
https://www.youtube.com/@TOMOsensei
https://oercollective.caul.edu.au/japanese/?post_type=chapter&p=3075
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How should | pronounce A (n)?

In Japanese, the character A (n) is distinct from the English ‘n’ in terms of pronunciation. It represents a nasal sound and is
produced through the nose rather than the mouth.

Here are a few tips for practising the pronunciation of A

« Listen to native Japanese speakers and try to imitate their pronunciation.
« Practise saying words that contain A out loud, such as & At L (sensei: teacher) and IZ1E A (Nihon: Japan).
« Drop your jaw slightly as you articulate the Japanese A, sound to pronounce it accurately.

The pronunciation of A can vary slightly depending on the surrounding characters. At this stage, it is not necessary to master
these nuances, but if you are interested in delving deeper into the pronunciation of A, please see the following resource

created by Dogen.

How can | write hiragana?

To write hiragana, start with the basic vowels: &, LY, 5, X and &. Learn each character’s stroke order to make sure you
know the proper form and structure.

Consistent practice is key to achieving smooth, natural handwriting. Online resources, like those from the Japan Foundation,
offer valuable guidance. They provide hiragana worksheets to help you learn the stroke order and practise writing the

characters. Check out these resources at the Japan Foundation's website.
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2.0 WELCOME TO JAPANESE-LEARNING
COMMUNITIES (1)

Figure 1: Tokyo Sky

In this book, our goal is to provide you with the tools and knowledge to actively participate in dynamic language-

learning communities.

In ‘Welcome to Japanese-Learning Communities’, you will start a fun journey to learn basic Japanese conversation skills.
This chapter will show you how to introduce yourself and help you make friends with your fellow classmates and other

members in language-learning communities.

It's designed to make interactions in Japanese straightforward and enjoyable, whether you're greeting someone for the
first time or stepping into a new cross-cultural sphere.

@ Learning goals

By the end of this chapter, you will be able to:

Identify additional hiragana characters.

Use simple greetings to start a friendly conversation in Japanese.

Understand and apply the fundamental sentence pattern X (& (wa) Y T (desu)’ to say Xis Y’ in a self-
introduction.

Learn the Japanese punctuation system to enhance your reading and writing skills.

Gain insights into various first-person pronouns in Japanese, aside from &4 (#>7z L : watashi), and how to use them.
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\'/
,Q\

Cognitive benefits

Real-life benefits

Why these skills matter

« Strengthen pattern recognition and reading fluency

« Build confidence in spoken interaction and cultural adaptability
« Reinforce logical sentence structure for clearer expression
«Enhance reading comprehension through punctuation

« Develop awareness of social nuance in pronoun use

« Start friendly conversations with ease
« Introduce yourself clearly and naturally
« Use appropriate pronouns for better communication

Words

Japanese Romaji English Notes

This is a formal and gender-neutral first-person

A (H7=L) watashi I/me pronoun. For more information on gender and
first-person pronouns, please see Module 6.7.

& (BREZ) namac name
The honorific prefix 3 (o) is used before #Hi] (namae)

&y At to show politeness. It is typically used to refer to

E2E=L] onamae name someone else’s name, not your own name. For further

details on honorific prefixes, please see Module 1.6.
. teacher/professor/doctor/ lawyer/  This is also an honorific title placed after the family
\
RE (HAEL) senset author, etc. name of the person to whom you are referring.
. —-k . » .
- M /Mis/Mirs orany nion bitaty The honorlﬁc,n_ A .(san) isa gen.der neutral tlt.le used

oo & san citles after someone’s family name or given name. It is only
used when referring to others, not oneself.

& (HB) TA mina-san everyone Polite/formal

4 (H<ELW) gakusei student This word usually refers to university students.

KFE (FFLh) daigakn university

EFTa (BAELw) Monashu Monash

TN ([ — = - ¢ 73N ;

BHEfN (LZL&5h fiko-showkai selfintroduction ‘,E (= (Jlko) m’eanf self. ,\’n) I' (shoukai) means

W) introduction’ or ‘referral’.

BAE (ICIFA) Nihon Japan



https://oercollective.caul.edu.au/app/uploads/sites/67/2023/06/Noun_Project_lightbulb_icon_1263005_cc.svg
https://oercollective.caul.edu.au/app/uploads/sites/67/2023/06/Noun_Project_lightbulb_icon_1263005_cc.svg
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This refers to the Japanese language. The suffix & (go) is
used to indicate a language, so A AREE combines HA
(Japan) with 55, meaning ‘Japanese language’. This
structure applies to other languages as well. For example,
the term for English is 258 (X \)C: Eigo) . Here,
2R (Ei) refers to ‘England’ or

BAE (IZIZAD) Nibongo Japanese language ‘English’, anc_lj gO) again indicates a
language, so SR &5 means ‘English
language’. Similarly, you can use 58 with other
countries to refer to their languages, suchas 7 5 > X
58 (35 A9 C: Furansugo: French language) and Hf
EzE (5 w5 T < C: Chuugokugo: Chinese
language).

K (#7) mizu water
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Expressions and phrases

Japanese

Romaji

English

Notes

Jaa

well then ... / in that case ...

A short response used to transition in a conversation or before
indicating a decision.

(O -]
»H

oh /ah /oh/Isee.

A short response used to express realisation or understanding.

e

M

eeto

um ... / Let’s see ...

A short response used to convey hesitation while thinking.

[Z40

hai

yes/okay

Polite. & L) (hai) is versatile in Japanese, commonly used as
‘yes’ to affirmatively respond to questions. Beyond just ‘yes’, it
can imply ‘okay’, signalling agreement or acknowledgement in
a conversation. It’s used to show that the speaker is listening
and comprehending what another person is saying, often used
to maintain the flow of conversation. Conversely, the term for
‘no’ in Japanese is LYLY X (iie), which will be introduced in
Module 3.0.

BFE (L) LWLE
hie

onegai shimasu

please

This phrase can stand alone in requests or be used with a
direct object.

X (%) BREWLZF
¥

X (o) onegai

shimasu

X, please

In this sentence pattern, the particle % (o) follows the noun
(X), marking it as the direct object. In casual conversation, this
particle can sometimes be omitted for brevity. Please see the
‘Key Grammar Points’ section below.

IFCL®HELT bajime mashite Nice to meet you Neutral
LALL yoroshiku Treat me kindly; Nice to meetyou  Informal (see Module 2.3

% . . . . Polite/formal. To learn more about the distinctions between
%1_5 LSBEVWLZF nyoxbzku onegai Pleaze treat me kindly; Nice to IEC®E L Tand &3 L < HEEVL T, ploase see

shimasu meet you Module 2.3,
HOoHe>S arigaton Thanks Informal
iy 5 = .
? ORESTTLE arigatoi Thank you very much Polite/formal
gozaimasu
E5WILELT dou itashi mashite  You’re welcome Neutral
= 2= o1 Neutral. Note that the hiragana character (3 is pronounced
cAIC5R I el ‘wa’ rather than ‘ha’ (see Module 2.3).
BlFE>S ohayon Morning [greeting] Informal
BIFESTEWET  obayou gozaimasu  Good morning Polite/formal
TLOB5 sayounara Bye Polite/formal
THEEA sumimasen Excuse me/I’m sorry [apology] Polite/formal (see Module 2.3)
CHABRTWV gomennasai I'm sorry [apology] Polite/less formal (see Module 2.3)
ETHLWVWTTH totemo 11 desu ne (That’s) really good. Polite
Key grammar points
Japanese Romaji English Notes
Particle. This hiragana character is usually pronounced ‘ha’,

[ wa = but when it is used as a particle it is pronounced ‘wa’. This

particle is often referred to as a ‘topic marker’, used to




2.0 WELCOME TO JAPANESE-LEARNING COMMUNITIES (@) | 31

indicate the topic of a sentence (see Module 2.4).

1SER desu is, am, are Copula/linking verb

In the given sentence pattern, ‘X’ represents a noun, and the
particle (& (wa) is used to mark the topic of the sentence.
This usage highlights the noun X’ as the main topic of
discussion.

Xl&? X wa? What about X?

Particle. This particle is often referred to as an ‘object
= 0 — marker’, used to indicate the direct object of a verb (what or
who is being acted upon; see Module 2.5).

Exercise 1

Guess which hiragana character needs to be filled in. To check the answer, click the ‘turn’ button. You can also listen to the
sound of each word by clicking the audio icon.

You may notice that some words are not pronounced in the exact way they are written in hiragana and romaji. These
sounds are called ‘long vowel’ sounds, which will be covered in more detail in Module 2.2.

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=2026#h5p-7

A
@ Model dialogue

Lina and Kevin are practising self-introductions in their first Japanese language class at a university in Australia.

Teacher: L% H. HETA. BEHBN (LZL&SHW) ZHFE (RH) WLE

o

Jaa, mina-san. Jiko-shoukai o onegai shimasu.

Lina: &. FLOELTo h (07L) FUF (DR) T, £3L <,
[* The non-Japanese name ‘Lina’ is usually written in katakana, but we are providing the
hiragana here to help you read it in Japanese.]

A, bajime mashite. Watashi wa Rina desu.
Yoroshikn.

Kevin: Oh, so can we justsay &5 L <2 Oh, so can we just say, yoroshiku?

Yeah, that’s a shorter and more casual version of

Lina: Yeah, that’s a shorter and more casual version of yoroshiku onegai shimasu. . iy
yoroshiku onegai shimasu.

Kevin: Right. DD 5. UF T A, Right. Arigatoun, Rina-san.

Lina: X X & &% (BREX) 172 Eeto, onamae wa?



https://oercollective.caul.edu.au/japanese/?p=2026#h5p-7
https://oercollective.caul.edu.au/app/uploads/sites/67/2023/06/Translation_-_Noun_project_987.svg
https://oercollective.caul.edu.au/app/uploads/sites/67/2023/06/Translation_-_Noun_project_987.svg
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Kevin: 7E> (I3TFA) TY. IFLHDFELTo &3 L < HBEEL ... What was that

again?

Kebin desu. Hajime mashite. Yoroshiku onegar ...
What was that again?

Lina: &3 L < isjust fine!

Yoroshiku is just fine!

Kevin: K3 L < !

Yoroshikn!

Teacher: UF T A. TEYTA. ETHLWTTH! Just quickly, when you’re talking
to your teachers or people who are older than you or in more formal contexts, it’s customary to
use the longer version of the phrase, ‘yoroshiku onegai shimasu’.

Rina-san, Kebin-san, totemo ii desu ne! Just
quickly, when you’re talking to your teachers or
people who are older than you or in more formal
contexts, it’s customary to use the longer version
of the phrase, ‘yoroshiku onegai shimasu’.

Lina and Kevin: [&L\s HDHESTTNVET !

Hai, arigatou gozaimasu!

Teacher: £ 5 Wi LE L To

Dou itashi mashite.

English translation

Teacher: All right, everyone. Please introduce yourselves [literally, ‘Self introductions, please’].

Lina: Oh, nice to meet you. I'm Lina. Yoroshiku [ Treat me kindly].

Kevin: Oh, so can we just say yoroshiku?

Lina: Yeah, that’s a shorter and more casual version of yoroshiku onegai shimasu.

Kevin: Right. Thanks, Lina.

Lina: Well, (what’s) your name?

Kevin: (I'm) Kevin. Nice to meet you. Yoroshiku onegar ... What was that again?

Lina: Yoroshiku is just fine!

Kevin: Yoroshiku!

Teacher: Lina and Kevin, that’s very good! Just quickly, when you’re talking to your teachers or people who are older than you or in more formal

contexts, it’s customary to use the longer version of the phrase, yoroshiku onegai shimasu.

Lina and Kevin: Okay. Thank you very much!

Teacher: You’re welcome.

Exercise 2

Listen to the following audio files. Each phrase is read twice, first at a slow pace and then at a natural pace. Repeat each

phrase after the speaker.

Teacher: Lx&H. #%B A, BEBNESBEWLLED,

https:/foercollective.caul edu.au/japanese/?p=2026#audio-2026-1

One or more interactive elements has been excluded from this version of the text. You can view them online here:



https://oercollective.caul.edu.au/japanese/?p=2026#audio-2026-1
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Lina: . ZLOHEL T, #IFVF T, £3L <o

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https./oercollective.caul.edu.au/japanese/?p=2026#audio-2026-2

Kevin: Oh, so can we justsay &3 L <?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japan. ?p=2026#audio-2026-.

Lina: Yeah, that's a shorter and more casual version of yoroshiku onegai shimasu.
NOTE: No audio file provided, since the line is primarily in English.
Kevin: Right. #Dh'c 5. UFTA.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=2026#audio-2026-4

Lina: 2 2 . HL&AIIE?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=2026#audio-2026-5

Kevin: 7E> T, IFLHELTo &3 L KHFEL ... what was that again?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
D=, i0- _

Lina: &3 L <isjust fine!

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
D=, io-

Kevin: K3 L < !



https://oercollective.caul.edu.au/japanese/?p=2026#audio-2026-2
https://oercollective.caul.edu.au/japanese/?p=2026#audio-2026-3
https://oercollective.caul.edu.au/japanese/?p=2026#audio-2026-4
https://oercollective.caul.edu.au/japanese/?p=2026#audio-2026-5
https://oercollective.caul.edu.au/japanese/?p=2026#audio-2026-6
https://oercollective.caul.edu.au/japanese/?p=2026#audio-2026-7
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W\ One or more interactive elements has been excluded from this version of the text. You can view them online here:
h Joercollective / japan ?p=2026#audio-2026-

Teacher: U7+ TA. TEYTA. ETHLWWTTHR!

One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japan. ?p=2026#audio-2026-

Teacher: Just quickly, when you're talking to your teachers or people who are older than you or in more formal contexts,
it's customary to use the longer version of the phrase, ‘yoroshiku onegai shimasu'.

NOTE: No audio file provided, since the line is primarily in English.
Lina and Kevin: (3L\, DA S5TEVWET !

One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=2026#audio-2026-10

Teacher: ¥ 5W/L £ LT

One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=2026#audio-2026-11

_/Q_ Dis

cussion points

Let’s share your observations and thoughts on the following points!

1.

The greeting &% L < EFELL % § (yoroshiku onegai shimasu) might have sounded quite unfamiliar to you at
first. How did it make you feel when you heard it for the first time? Is there an expression in your own language
that conveys a similar meaning?

How do the brief expressions & (a), U % & (jaa) and X X & (eeto) function in the conversation? Can you think

of specific situations where you might use these phrases? Are you familiar with any other short expressions that
facilitate smoother dialogue?



https://oercollective.caul.edu.au/japanese/?p=2026#audio-2026-8
https://oercollective.caul.edu.au/japanese/?p=2026#audio-2026-9
https://oercollective.caul.edu.au/japanese/?p=2026#audio-2026-10
https://oercollective.caul.edu.au/japanese/?p=2026#audio-2026-11
https://oercollective.caul.edu.au/app/uploads/sites/67/2023/06/Noun_Project_lightbulb_icon_1263005_cc.svg
https://oercollective.caul.edu.au/app/uploads/sites/67/2023/06/Noun_Project_lightbulb_icon_1263005_cc.svg
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Further resources

The following resource (about 2 minutes long), created by Japan Voices, may help you understand the cultural nuances
and connotations of &3 L < HFELL £7. It uses scenes from the Studio Ghibli anime Tonari no Totoro (My Neighbour,

Totoro), to illustrate the phrase’s use when the family moves to a new house in a new area:

a One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=2026#o0embed-1

Figures

1 “Tokyo Sky” (untitled) by Pierre Blaché. Pexels. Licensed under Pexels licence.
2 @ “Goal Icon” by faisalovers. Wikimedia Commons. Licensed under CC by 3.0.
)
3 @ “Speech Bubble Icon” by Geremy Good. Wikimedia Commons. Licensed under CC 0.

'
A

4 Q_ “Lightbulb Icon” by Maxim Kulikov. Wikimedia Commons. Licensed under CC by 3.0.


https://www.youtube.com/@japanvoices6578
https://www.pexels.com/photo/view-of-the-city-from-above-6058051/
https://www.pexels.com/fr-fr/@pierre-blache-651604/
https://www.pexels.com/license/
https://commons.wikimedia.org/wiki/File:Noun_Project_define_the_goal_icon_1496190.svg
https://thenounproject.com/muhammadfaisal40/
https://creativecommons.org/licenses/by/3.0/deed.en
https://commons.wikimedia.org/wiki/File:Translation_-_Noun_project_987.svg
https://thenounproject.com/geremygood/
https://creativecommons.org/share-your-work/public-domain/cc0/
https://commons.wikimedia.org/wiki/File:Noun_Project_lightbulb_icon_1263005_cc.svg
https://thenounproject.com/maxim221/
https://creativecommons.org/licenses/by/3.0/deed.en
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2.1 THE JAPANESE SOUND SYSTEM

In this module, we will explore the fundamental aspects of the Japanese sound system.

The Japanese sound system is relatively straightforward compared to that of English. Each syllable consists of a consonant
and a vowel.

Japanese vowels

[T I

The Japanese sound system has five vowels, namely, ‘a’, 7', ‘u’, ‘e and ‘0.

Let's watch this short video (about 1 minute long) created by Kokoro Communications to learn and practise how to pronounce
Japanese vowels:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/loercollective.caul.edu.au/japanese/2p=356#0embed-1

Each vowel sound is pronounced distinctly and clearly. For example, ‘a’ is pronounced as /ah/. It is somewhat akin to the ‘uh’
sound in English words like ‘cup), ‘study’ and ‘tunnel’. However, remember to keep it short and not stretch out the sound.

Japanese consonants

These consonants are combined with the vowels to form syllables. Compared to English, the Japanese pronunciation system
is relatively consistent and uncomplicated.

LS TR I LR

Japanese consonants are made up of a limited number of sounds, such as 'k, ‘s, ‘t’, ‘'n’, ‘h’, ‘m’, ‘Y, ‘r’ and ‘w’, with some
variations of these sounds. They are combined with the five vowels to form syllables.

Let's watch this short video (about 1 minute long), created by Kokoro Communications, to learn and practise how to
pronounce Japanese consonants:



https://www.youtube.com/@kokorocommunications
https://www.youtube.com/@kokorocommunications
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a One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) / , . )

Please note that the chart displayed behind the presenter is oriented vertically. In vertical writing, you read from right to left
and from top to bottom. Consequently, the initial hiragana character ‘45’ (a) is located in the top right corner:

In the next module, we will explore more about the Japanese sound system using hiraganal

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=356#h5p-31

References

Kokoro Communications. “Japanese Phonetics Part 1: Vowel Sounds.” YouTube video, 0:53. Apr 3, 2021. https://youtube.com/
shorts/JOaJ2BFq-xs?si=NBT80_FunjyAKb7k.

———. “Japanese Phonetics Part 2: Consonants.” YouTube video, 0:53. Apr 3, 2021. https://youtube.com/shorts/LWAC224]-
SI?si=FLIhw0OCenZcWitla.


https://oercollective.caul.edu.au/japanese/?p=356#h5p-31
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2.2 ADDITIONAL FEATURES OF HIRAGANA

In this module, we will explore four additional features of hiragana and how they reflect the pronunciation of words in

Japanese.

There are four additional features of hiragana that influence the pronunciation of words in Japanese:

1. Long vowels
2. Diacritical marks
3. Contracted sounds

4. Double consonants

Let’s explore each of these features in detail.

1. Long vowels

Some vowels in Japanese can be pronounced as long vowel sounds, which are represented by hiragana. For example, the
vowel ‘¢’ is long, pronounced as /ee/, in the word £ At L) (sensei). In hiragana, it is represented by a & (se) and an L (i).

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

_ . . . )

2. Diacritical marks

Some hiragana characters can be modified with diacritical marks to represent different sounds. There are two types of
diacritical marks: 1) 72 € T A (dakuten) and 2) I$A 72 < TA (han-dakuten).

1) 1< TA (dakuten): *

The dakuten is represented by two small lines that look like a double quotation mark (* ). It can be placed to the right of
certain characters.

A dakutenis a mark that alters the sound of a Japanese character from soft (unvoiced) to harder (voiced). For example, the


https://oercollective.caul.edu.au/japanese/?p=359#h5p-71
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character %" (ka) has a soft sound, where the ‘K is spoken without vibrating the vocal cords. When you add a dakuten to
it becomes ' (ga), changing the sound to a harder ‘g, where the vocal cords vibrate.

Please listen to the recording provided below and notice the difference between the unvoiced ‘k’ sounds and the voiced ‘g’
sounds in these pairs of characters: VA" (ka/ga), &/ (ki/gi), </< (ku/gu), 1F/1F (ke/ge) and T/ (ko/go).

Pay attention to how the 'k’ sounds are made without vocal cord vibration, while the ‘g’ sounds are made with vocal cord
vibration.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/loercollective.caul edu.au/japanese/?p=359#audio-359-1

2) I3 AT < TA (han-dakuten): °

The han-dakuten is represented by a small circle (° ) and can be placed to the right of an H-sound character.

A han-dakuten modifies a character by changing the sound of its initial consonant ‘h' to a ‘p’. For example, adding a han-
dakuten to |& (ha) changes it to I (pa).

Here is a chart of hiragana with dakuten (* ) and han-dakuten (° ). Remember to read the chart from top to bottom, and
left to right.

Note that 5 is represented as jiand 2 is represented as zu in this textbook, following the Hepburn system of romanisation.
But you might also see them represented as diand du respectively in some places, depending on the romaji system used.

h (ga) 3 (za) | 72 (da) (£ (ba) | X (pa)
T @) | LG [ B Givdi) | TF(bi) | T(pi)
< (gu) | " (zu) | D (zu/du) | A (bu) | 32 (pu)

¥ (ge) | T (ze) | T(de) A (be) | X (pe)
Z (g0) | # (z0) | & (do) IZ (bo) [ IZ (po)

Please listen to the recording below to hear the pronunciation of each hiragana character, ranging from %" (ga) to I (po):

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/loercollective.caul.edu.au/japanese/?p=359#audio-359-2

Exercise 2

Read the following three words in sequence and record your voice.


https://oercollective.caul.edu.au/japanese/?p=359#audio-359-1
https://oercollective.caul.edu.au/japanese/?p=359#audio-359-2
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@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=359#h5p-12

3. Contracted sounds

Two syllables in Japanese can merge into a single, contracted sound, known as & 5 & A (you-on). In hiragana, this
contraction is represented by adding small versions of % (ya), ¥ (yu) or & (yo) to characters ending in ‘', excluding the
character UL\ (i) itself. This process effectively replaces the ‘i’ sound with ‘ya’, ‘yu’ or ‘yo'. For example, combining & (ki) with
a small % (ya) changes it from & (ki) to &% (kya), creating this contracted sound.

Here is a chart of the contracted sounds in hiragana:

Z% (kya) [ L (sha) | 5% (cha) | IC% (nya) | T (hya) | & (mya) [ D % (rya)

e

® (kyu) [ L ® (shu) | B # (chu) [ IZ® (nyu) | D8 (hyu) | & (myu) | D & (ryu)
& (kyo) [ L & (shu) | B & (cho) [ IS & (nyo) | T & (hyo) [ & & (myo) | D & (ryo)

(e

Please listen to the recording below to hear the pronunciation of each hiragana character, ranging from & % (kya)to b &
(ryo):

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/loercollective.caul.edu.au/japanese/?p=359#audio-359-3

Exercise 3

a An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=359#h5p-13

4. Double consonants

Japanese has some sounds that are pronounced as a double consonant, and hiragana characters are used to transcribe these
sounds.

Double consonants is represented by a small 5 (tsu), called & < $ A (soku-on). It introduce a brief pause before the
following consonant sound, creating a distinct pronunciation effect akin to a stutter or a stronger emphasis on the following
consonant.



https://oercollective.caul.edu.au/japanese/?p=359#h5p-12
https://oercollective.caul.edu.au/japanese/?p=359#audio-359-3
https://oercollective.caul.edu.au/japanese/?p=359#h5p-13
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For example, the word 7% o> & 5 (nattou), meaning ‘fermented soybeans’, is written with a small > (tsu) character between
the 7 (na) and & (to) characters to indicate that the ‘t’ is pronounced as a double consonant ‘tt'.

Exercise 4

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

_ . , - i

Voiced consonants, contracted sounds and double consonants can be combined in various ways to represent a wide range
of sounds in Japanese. It is important to learn these different combinations and their pronunciations to read and write
Japanese effectively.

Here are some charts of hiragana with additional features to enhance your daily hiragana practice:

Additional hiragana charts

Hiragana with diacritical marks

Ht (ga) & (za) 72 (da) 1 (ba) 1 (pa)
F (gi) L (i) B (ji/di) T (bi) T (pi)
< (gu) ERCY) 3 (zu/du) A (bu) A (pu)
1 (ge)  (ze) T (de) N (be) ~(pe)
Z (go) 2 (20) Z (do) 1Z (bo) 1Z (po)

Hiragana for contracted sounds

T % (kya) | L% (sha) | 5% (cha) | IC% (nya) | UM% (hya) | &% (mya) [ D % (rya)

T (kyu) | L# (shu) [ 5@ (chu) [ IC® (nyu) [ D@ (hyu) | & (myu) [ D & (ryu)

T & (kyo) | L & (shu) [ 5 & (cho) [ IC & (nyo) | T & (hyo) | & & (myo) [ D & (ryo)

NOTE: In addition to the standard set of additional hiragana, there are a few characters that are not commonly used in
standard Japanese but can be found in certain contexts. These include: T w (ti), Tw (di), 3v# (fa) and 3v& (fo).

These characters are typically used in loanwords and foreign names. They represent sounds that are not traditionally part of
the Japanese phonetic system but have been adopted to accommodate foreign words and sounds. For example, .3+ & D —
(famirii) for ‘family’ (usually written in hatakana as 7 7 = ') —) or T w ¢'{Z— (dizunii) for ‘Disney’ (also usually written in
katakana as 7+ X =—). These characters showcase the adaptability of the Japanese writing system in incorporating foreign
linguistic elements.

Hiragana with diacritical marks and contracted sounds


https://oercollective.caul.edu.au/japanese/?p=359#h5p-72
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T (gra) | L® (a) | B % (ja/dya) 8}:; 8}:;
T Cw 2 oo /i Uw U
@ |G PP o |
& B N Uk [ FS
ST SR - L L s S e

Please listen to the pronunciation of each character listed in the table:

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=359#audio-359-4

The combined chart of hiragana with additional features can be downloaded here:

Additional Hiragana Char nese Intr ry 1(PDF 75 KB

Now that you have familiarised yourself with the basic hiragana characters and their additional features, you might be
interested in the following comprehensive resource created by JapanesePod101.com.

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=359#0embed-1

References

JapanesePod101.com. “Learn ALL Hiragana in 1 Hour - How to Write and Read Japanese.” YouTube video, 1:04:30. November 4,
2016. https://youtu.be/6p9ll_j0zjc?si=Abbgxr68 AkXl4eOk


https://oercollective.caul.edu.au/japanese/?p=359#audio-359-4
https://oercollective.caul.edu.au/app/uploads/sites/67/2023/06/Additional-Hiragana-Chart-Japanese-Introductory-1-2.pdf
https://www.youtube.com/@JapanesePod101
https://youtu.be/6p9Il_j0zjc?si=Abbgxr68AkXl4eOk
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2.3 THE ART OF MEETING AND GREETING

In this module, you will learn how to introduce yourself politely and when to use common greetings, while exploring the

cultural nuances and the usage of the honorific suffix & A (san).

How can | introduce myself in Japanese?

There is no set formula for introducing yourself in Japanese, as it can vary depending on the situation and personal
preferences. However, you can try this commonly used, straightforward set of expressions for introducing yourself in
Japanese:

Step1. IFL®HFLT

IE L& & LT (hajime mashite) is a polite and friendly way to greet someone for the first time. It literally means ‘This is the
beginning’ and can be roughly translated as ‘Nice to meet you' in English.

Step 2. Your name + T

Next, say your name followed by T3¢ (desu). For example, 1J# (D7) T (Rina desu) means ‘(I am) Lina"

You can also add the pronoun 4 (#>7z L: watashi: I) and the topic particle I (pronounced ‘wa’, not ‘ha’). For example, Fhld
1) 79 means ‘| am Lina’.

We will learn more about how to use the X I& YT 39 sentence structure in Module 2.4.

It is important to remember not to use & A (san) with your own name. It is an honorific suffix that is intended for others as a
sign of politeness and respect, not for self-reference.

Step3 LFBLERE (RBH) LWLFET
&3 L BFEVL £7 (yoroshiku onegai shimasu) is a phrase used to express your desire for a good relationship with the
person you are speaking to. It can be translated as ‘Please treat me kindly’ or ‘Nice to meet you' in this context.

In a casual situation, such as a class activity with peers, you can use a shorter, more casual version: yoroshiku. However, it is
important to remember that it is not appropriate to use this shorter version to address teachers or people who are older than
you.

To put it all together, you can say:
BLHELT, B VFTY, SBLKBEULLET,
Hajime mashite. (Watashi wa) Rina desu. Yoroshiku onegai shimasu.
Nice to meet you. (I am) Lina. Please treat me kindly.

Introducing yourself in Japanese can be a bit intimidating, but don't worry! With these simple phrases and a friendly smile,
you can make a great impression.




44 | 2.3 THE ART OF MEETING AND GREETING

Exercise 1

Introduce yourself by filling in your name in the blank in the following sample sentences and record your voice. Afterward, listen
to your recording to ensure that your pronunciation is clear and easy to understand.

a An interactive H5P element has been excluded from this version of the text. You can view it online here:
https://oercollective.caul.edu.au/japanese/?p=365#h5p-6

In addition to these self-introduction sentences, bowing is an important aspect of the greeting process in Japan. The timing of
the bow may vary, but it is typical to bow while saying & % L < &FEL L &% 9 (yoroshiku onegai shimasu).

Here, it's important to keep your eyes down while bowing. This contrasts with the Western practice of shaking hands, where
maintaining eye contact is seen as polite and indicative of honesty. In Japanese culture, bowing with your eyes lowered is a sign
of humility; direct eye contact during a bow can be perceived as aggressive or disrespectful.

If you're interested in practising the pronunciation of these self-introduction sentences with the correct pitch — which refers to
the variation in the tone and how high or low the voice is - the following resource created by Speak Japanese Naturally may be
helpful.

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/loercollective.caul. lapanese/?p=365#0embed-1

The expression & 2 L < BFELL £ 7, or simply & L < in more casual situations, is incredibly versatile. It is used in various
contexts, including when asking for a favour.

What is the difference between IIU® L Tand AL BEWVWL FT?

& L& F LT (hajime mashite) is used when meeting someone for the first time, equivalent to ‘Nice to meet you' in English.
This greeting expresses that it's the beginning of your acquaintance.

KB LL<BFELL FT (yoroshiku onegai shimasu) is harder to translate directly but can mean ‘Please be kind to me’, ‘I'm
looking forward to working with you’ or ‘Thank you in advance'. It's used after introductions to request favourable treatment
or to express anticipation of a good relationship.

So, IF L& & LT is used to introduce oneself, while &5 L < &L L &9 requests a positive interaction moving forward.



https://oercollective.caul.edu.au/japanese/?p=365#h5p-6
https://www.youtube.com/@SpeakJapaneseNaturally
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What are the other simple greetings and expressions | can use?

Here are some simple Japanese greetings and expressions that you can use in both formal and casual settings:

C AIC B 13 (Ronnichiwa)

This is a common greeting that means ‘Hello’ or ‘Good afternoon’. It can be used in both formal and casual settings. The i in
C AT B is pronounced wa instead of ha because it is used here as a particle that marks the topic of the sentence - the
greeting is actually based on the sentence ‘Today is a good day’ (C A/lC % [today] & [topic particle] LY [good] T [day] T
7). So, to write C AlC B & correctly, use the topic particle (& instead of the character 1.

Btk 5 T3V F 7 (ohayou gozaimasu)

This greeting means ‘Good morning’ and is used in formal settings such as the workplace or with someone you don't know
well. The casual version is &ld & 5 (ohayou), which can be used between family members and friends.

HOHE S IV F T (arigatou gozaimasu)

This phrase means ‘Thank you very much’ and is used in formal settings. The casual version is @ D h'& 5 (arigatou), which
can be used between family members and friends.

£S5 WL F L T (dou itashi mashite)

This phrase is similar to “You're welcome' in English. It is used to respond to expressions of gratitude in a polite and humble
way.

dAF T A (sumimasen)

This phrase means ‘Excuse me’ or ‘I'm sorry’ depending on the situation, and can be used in formal settings.
C8®A %3 L) (gomen nasai)

This phrase means ‘I'm sorry’ and is used when apologising to someone.

The phrases 9" & £t A (sumimasen) and Z & A% & LY (gomen nasai) both mean ‘I'm sorry’ in Japanese, but they are not
completely interchangeable.

8 AR I UV is a bit more informal, though still polite, and is often used in casual apologies, whereas 9" £ A is more
formal and professional.

Notably, & F£t A is used more widely than Z# A% & L, serving not only to apologise but also to get someone’s
attention or to excuse oneself in minor situations, like when you're trying to make your way through a crowd.

Remember, when greeting someone in Japanese, it is important to consider the level of formality required for the situation. In
general, using polite language, with endings such as T9 (desu) and &'\ (£9) (gozaimasu]), is appropriate in formal
settings, while shorter and more casual versions are used among friends and family members.
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Exercise 2

Choose the most appropriate expression for each situation.

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/oercollective.caul. edu.au/iapanese/?p=365#h5p-8

Why do Japanese people bow?

In countries like Australia, it's common to hug as a greeting among close friends or family. In contrast, Japanese culture
emphasises bowing, regardless of whether you're standing or sitting.

Casual greetings, like meeting friends or colleagues, typically involve a slight bow with a nod of the head. In more formal
situations, such as meetings with acquaintances or during ceremonies, the bows are deeper and longer, reflecting the level of
respect and formality in the interaction.

In Japanese culture, hugging and kissing are viewed differently than in many Western countries. Traditionally, physical contact
is minimised, with hugging and kissing reserved for close family or romantic partners, and not common in public or formal
settings. Even though these gestures are becoming slightly more prevalent among younger generations, they are still intimate
gestures and not typical for everyday greetings, in contrast to Western cultures where they are often regarded as signs of
affection or greeting.

What is the honorific suffix ‘san'? How do | use it when | meet someone?

In Japanese, it's customary not to address someone by their name alone unless there's a close relationship, like with friends or
family. Instead, an honorific suffix is typically used after the person’s name.

There are several honorific suffixes used in Japanese to show respect to the person being addressed. The most common and
neutral suffix is & A (san), which can be added to both family names and given names. For example, Ms Rie Kimura can be
addressed as ‘Kimura-san’ or, more informally, ‘Rie-san’.

The term &% (£ AL\ sensei) translates to ‘teacher’ or ‘master’ and is used to show respect towards experts in various
fields such as teachers, professors, doctors, lawyers or authors. It is typically used on its own or as an honorific suffix
after someone’s family name, rather than their given name.

For example, if Ms Rie Kimura is a high school teacher in Japan, she would be referred to as ‘Kimura-sensei’ or simply ‘Sensei’.



https://oercollective.caul.edu.au/japanese/?p=365#h5p-8
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However, it would be unusual to call her ‘Rie-sensei’. In a kindergarten setting, she might be addressed as ‘Rie-sensef’, but it's
not customary to use ¥t after someone’s first name in formal situations.

On a final note, honorific suffixes are used to address or refer to other people, not yourself. This is a common mistake for
many Japanese learners, but make sure you don't use an honorific suffix after your own namel

Exercise 3

a An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/oercollective.caul.edu.au/japanese/?p=365#h5p-1

If you want to learn more about honorific suffixes, here is a concise summary of them created by George Japan.

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japanese/?p=365#0embed-2

References

George Japan. “How to Use Honorifics in Japan (san, chan, kun, sama).” YouTube video, 1:00. January 19, 2022.
https://www.youtube.com/shorts/9Ux7BT Vy2bo.

Speak Japanese Naturally. “How to Introduce Yourself in Japanese with Pitch Accent | B248/" (LT L & 5 H'\WY) . YouTube
video, 5:18. August 9, 2020. https://www.youtube.com/watch?v=UsaNCx8XzI0.


https://oercollective.caul.edu.au/japanese/?p=365#h5p-10
https://www.youtube.com/@GeorgeJapan
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2.4 XIS Y: Xl& (WA) YT (DESU)

In this module, you will learn the fundamental sentence pattern of ‘X & (wa) Y T (desu)

The Japanese sentence pattern ‘X I (wa) Y T9 (desu)’ is often used to introduce someone or something, where X is the
topic of the sentence and Y is the predicate.

A simple example is:

F; (bzL) BFEE (B'<EW) TY,
Watashi wa gakusei desu.

| am a university student.

The particle (& (wa)

In this sentence pattern, I& serves as the topic marker, telling us what or who we're talking about. It’s like saying, ‘As for
this person or thing, ... before sharing more details.

Even though it's written as I&, when used as a topic marker, you'll pronounce it as ‘wa’. The particle I& comes after the noun
or noun phrase it's about. This little particle sets up the context for everything else you're going to say in the sentence.

Particles are an integral component of the Japanese language as they indicate the grammatical relationships between words
in a sentence. They are short sentence elements that are used after a noun or verb. You will learn more about particles
throughout this textbook.

T9 (desu)

T functions as a polite and formal form of a copula verb or linking verb. It can be translated as ‘is’, ‘am’ or ‘are’ in
English. In short, T 9 is used to establish an equivalence between the subject of a sentence and a predicate.

Just to clarify, a predicate is a grammatical term used to define the part of the sentence that provides knowledge about the
subject. Taking the sentence #h (7= L) I¥F4%E (A< L)) T, (Watashi wa gakusei desu) as an example, 24
(student) forms the predicate.

In the Japanese language, the predicate of a sentence must be either a noun or an adjective, typically preceded by the
subject and followed by T9.
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This chapter will focus on using nouns as predicates. \We will explore the use of the X I& Y T3 pattern and extend our
discussion to include adjectives as predicates in Module 11.2.

Exercise 1

a An interactive H5P element has been excluded from this version of the text. You can view it online here:

https:/oercollective.caul edu.au/iapanese/2p=368#h5p-16

Introduce yourself by filling in your name in the blank in the following sample sentences and record your voice. Afterwards,
listen to your recording to ensure that your pronunciation is clear and easy to understand.

a An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul. japanese/?p=368#h5p-1.



https://oercollective.caul.edu.au/japanese/?post_type=chapter&p=3418&preview=true
https://oercollective.caul.edu.au/japanese/?p=368#h5p-16
https://oercollective.caul.edu.au/japanese/?p=368#h5p-18
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2.5 PARTICLE % (O)

This module introduces the particle % (0), which serves as a direct object marker in Japanese sentences. This particle is

essential for identifying the object that receives the action of a verb, clarifying who or what is being acted upon.

Introduction to the particle % (o)

The particle %, pronounced ‘0, is placed directly after a noun or a noun phrase. It serves as a ‘direct object marker’,
indicating the direct object in a sentence. In simpler terms, it clarifies upon what or whom the action is being carried out.

For example, in the phrase & (IZA) %&: (&) & FF (hon o yomi masu), the translation is ‘| read books', with %
marking & (books) as the item being read.

reHHET,
hon o yomi masu
| read books.
We will explore Japanese verbs such as &t & 9 (yomi masu: to read) in Module 6.2. However, for now, it's important to

understand that the typical Japanese sentence order is “Topic + (& (wa) + Object + Z (o) + Verb'. This structure contrasts
with English, where the typical sentence order is Subject + Verb + Object:

Japanese: Topic + I& (wa) + Object + % (o) + Verb
English: Subject + Verb + Object

Usage in sentences

In this module, we will introduce two sentence patterns where you can effectively use the particle %Z: Noun + Z SFELVL F
9" (Noun + 0 onegai shimasu: Noun, please) and Noun + % < 72 & L) (Noun + o kudasai: Noun, please). These are everyday
expressions used to make simple requests politely. However, there are slight differences in what each is used to ask for.
Let's explore these distinctions.

1. Noun+ % HFE (fah') WLET

The structure for making requests in Japanese often follows the pattern: Noun + % (o) + &F&L L £ 9 (onegai shimasu),
which is very useful.

This chapter has introduced the phrase &FELYL & 9 both as a standalone expression used to convey greetings, gratitude
or confirmation, and as a phrase that pairs with the particle % to clearly indicate the object or action being requested.
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Originating from the word B (#ah%) U (negai), which means ‘wish’ or ‘hope’, the use of &L L & 7 represents a polite
way to ask someone for a favour. It transitions from merely expressing a desire to issuing a more direct request or
instruction. By stating ‘X% &FEL L % 7', you're effectively saying ‘I would like X’ or ‘Please X'.

For example, the English request ‘Please introduce yourself” differs from the Japanese format, which would be ‘B 243/
(CZL&5MW) Z=HFEWLL E 7 (jiko shoukai o onegai shimasu), translating to ‘Please introduce yourself’ (literally,
‘self-introduction, please’). This emphasises the action being requested:

BN (LIL&5HW) 28R (Bh) WLET,
Jiko shoukai o onegai shimasu.

Please introduce yourself.

Keep in mind that the particle % is used exclusively with nouns or noun phrases, not verbs. Therefore, in sentences where
actions are involved, it's more logical to use the noun form of the action.

As demonstrated above, rather than the verb phrase ‘to introduce yourself', the noun ‘self-introduction’ is used in
conjunction with the particle Z.

2.Noun+%& 7=\

X% < F2& LY (X o kudasai) means ‘Please give me X'. Similar to Z &HFELY L £ 9, you place a noun in the X position. This
common phrase, which incorporates the particle %, is introduced in Maodule 4.0. Given its frequent use in conversations,
let's examine it here.

Now, here's a simple example:

K (HT) 2SN,
Mizu o kudasai

Please give me some water.

The verb < 72T L\ is derived from the more formal and honorific verb < 72 & %, which translates to ‘give me'. It is used to
express a humble request, similar in function to < 1%, which also means ‘to give' but is used in a less formal context.

<72 & W is used when requesting something from another person or party. In English, it's akin to saying ‘Please give me ....
Thus, the verb articulates the action of the ‘requester’.

So, what distinguishes ... Z BFEL L £9 from .. Z < 73 LV?

< 72 &L is typically more direct and is often used for requests involving concrete and tangible items. Conversely, for non-
tangible requests such as understanding, explanations or other abstract concepts, EFELL £ is preferred.

For example to request a further explanation, you would say: B8 (28 W) Z HEEL L £ § (Setsumei o onegai
shimasu: | would like a further explanation). This is because ‘explanation’, or &P, is an intangible concept.
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Exercise 1

a An interactive H5P element has been excluded from this version of the text. You can view it online here:



https://oercollective.caul.edu.au/japanese/?p=3075#h5p-73
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2.6 THE JAPANESE PUNCTUATION SYSTEM

When it comes to reading and writing in Japanese, understanding the punctuation is crucial. In this module, we will explore

the punctuation marks that are typically used in the language.

Punctuation in Japanese is used similarly to English, even though the symbols themselves might not look like what you are
used to!

Now, let's take a closer look at the punctuation marks commonly seen in Japanese texts.

Full stop (, ): < TA (kuten) or £ 3 (maru)

A full stop is used to mark the end of a sentence. It comes right after the final forms, such as ©9 and & 9, in polite, formal
sentences. Here is an example:

o (p7l) BREE BKEW) TY,
Watashi wa gakusei desu.

| am a university student.

Commal(, ): &5 TA (touten) or TA (ten)

A comma is used to indicate where you should pause in the middle of a sentence. It is often used after conjunctions, such as
T%H (demo), which means ‘however'. Here is an example:

fh (BFeL) BEE BKEWL) T TH, & (MLL») DCEOTY,
Watashi wa gakusei desu. Demo, kaisha no shii-ii-oo desu.

I'm a university student, but I'm the CEO of a company.
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Single quotation marks ( I 1 ): B& D> C (kagi kakko)

Japanese quotation marks are a combination of brackets. The opening single quotation mark is T (left corner bracket), and
the closing single quotation markis 1 (right corner bracket).

These look different from English quotation marks, but their function is similar. Here is an example:

WHITA THEDAES] &5 (W) WELT.
Yumiko-san wa ‘arigatou’ to i mashita.

Yumiko said, ‘Thank you.’

Double quotation marks( ' g ): ICC® 5D F D > C (nijuu kagi kakko)

The double quotation marks are used to set apart quotations within quotations. Here is an example:

BE (£H7EB) & TWHIIAN THHH ' g LSIFAR] &5 (W) WELT.
Tomodachi wa ‘Yumiko-san ga “aaal” to sakenda’ to ii mashita.

(My) friend said, "Yumiko screamed, “AHHH!"

They are also used to refer to the titles of cultural products, such as books, anime and movies, which are usually indicated in
italics in English. Here is an example:

HEEH (T5HHIFBZE) TAD T/LIT—(DB52—)DF (D) 1 FERA (BHL3) WTT,

Murakami Haruki-san no ‘Noruwee no mori’ wa omoshiroi desu.

Haruki Murakami's [book] Norwegian Wood is interesting.

Other punctuation marks

Here are a few other key punctuation marks used in Japanese:
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-+ Question mark: In Japanese, a question is typically indicated using the question marker #* (ka) at the end of the
sentence. This makes the use of a question mark (?) redundant most of the time, especially in formal writing. However,
in casual writing, such as in manga or text messages, a question mark can be used to convey a questioning tone of
voice, even though its use is not strictly necessary. This is because Japanese speakers often drop the question marker A
in conversation, and conveying tone in writing can be challenging without a question mark.

- Exclamation mark: The exclamation mark in Japaneseis !

- Parentheses: Parentheses in Japanese are () .

« The ellipsis: The ellipsis in Japanese is indicated using three dots: ...

Exercise 1

a An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=371#h5p-118



https://oercollective.caul.edu.au/japanese/?p=371#h5p-118
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2.7 GENDER AND FIRST-PERSON PRONOUNS

So far, we've used #s (427 L: watashi) as a first-person pronoun, which is formal and gender neutral. However, in

Japanese, there are other first-person pronouns you may choose based on your gender, preference and the level of
formality. Let's delve deeper into this topic.

In the Japanese language, you'll find a variety of first-person pronouns, and individuals choose them based on their gender
identity or personal preference, and the formality of the situation.

Now, here's the thing to remember: some of these pronouns, such as # (IF<:boku) , 8 (Hh:ore) and H7=L
(atashi) , come with established gender associations. Because these pronouns carry traditional gendered meanings,
explaining unconventional usage, especially for non-binary individuals, can sometimes be a bit tricky.

But don't worry, there's a friendly approach you can take. When you first meet someone, you can start by using a gender-
neutral and formal first-person pronoun such as #  (#o7z L: watashi). As you get to know each other better and build a
connection, you can comfortably chat about your choice of pronoun for more relaxed situations. Now, let’s explore these
pronouns and see what sets them apart:

fL (7= L: watashi)

Usage: %, is a gender-neutral and formal first-person pronoun. It is widely used by anyone of any gender identity or
expression in formal or polite settings, but is also common in informal and casual settings.

Example: FAIZZFE (A< W) TY, (Watashi wa gakusei desu.) -1 am a student. (Formal)

Cultural notes: In Japan, older generations often have traditional views about language and gender. They might be
unfamiliar with unconventional ways of using pronouns. So, it is usually a good idea to start with a more neutral
pronoun like A, which is widely accepted and doesn’t specify gender. This approach is gentle and respectful, allowing
time to build understanding and rapport with those who may not be as accustomed to the idea of diverse gender
identities and gender expressions. Japanese business culture really puts an emphasis on formality and following
established norms. So, in these environments, everyone might find it easier to stick with the formal, neutral 4, as it
helps to avoid any confusion or misinterpretations.

f (1%<:boku)

- Usage: % typically conveys a sense of informality while maintaining a respectful tone. It is commonly preferred by
young boys and men.
. Example: i3ty h— (STohd) HF (§) FTTY, (Bokuwa sakkaa ga suki desu) - | like soccer. (Casual)

& (Hh:ore)
Usage: & is traditionally used by older boys and men and is seen as more casual and assertive than £ (boku). It is
often associated with masculinity and can convey a sense of confidence or assertiveness.

Example: 8. $H (F&£5) BHEDTR (FAZT) L4 (Ore kyou wa amari genki janai) - I'm not so
well today. (Casual)

7= L (atashi)

- Usage: Traditionally, 8 7= L is a more feminine form of the first-person pronoun, often used by young women and
perceived as softer or more casual compared to Fh.
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Example: 7 L. Chh'eFE | (Atashi, kore ga sukil) - | like this one!
B% (L.3A:jibun)

- Usage: B47 literally translates to ‘oneself’ or ‘self". It is often used in contexts where the speaker is reflecting on their
own actions or thoughts, emphasising a sense of self-reference. Unlike £ or @ 7= L, which are traditionally
associated with masculinity and femininity respectively, B43 doesn't carry any inherent gender implication. This
makes it a particularly useful pronoun for non-binary individuals or those who prefer not to express gender through
their choice of pronoun. However, please note that its usage can sometimes feel less personal or direct compared to
other first-person pronouns, given its literal meaning of ‘oneself’.

- Example: B2IFE (13) <% (Jibun wa waruku nai)) - I'm not in the wrong. (Casual)

Using these pronouns is more than just a linguistic preference; it is an avenue for gender expression. These pronouns
resonate with their sense of self and also contribute to challenging and reshaping conventional perceptions of gender
within Japanese society.

Here's a helpful hint: the way people react to these pronouns can vary greatly depending on your audience. In more casual
settings, you're likely to find a warmer reception to different forms of gender expression. However, in formal business
settings, as well as conservative or rural areas, using these pronouns in non-traditional ways can be perceived as quite a
daring move.

A thoughtful strategy might be to initially use the gender-neutral pronoun %A as a respectful starting point. As you grow
more comfortable and familiar with those around you, you can then transition to the pronoun that truly reflects ‘you’, be it
the casual vibe of & or %, or the gentler connotations of & 7= L. Adopting this step-by-step approach helps you navigate
social interactions with care, all while staying true to your personal identity.

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https./foercollective.caul.edu.au/japanese/?p=2328#h5p-117



https://oercollective.caul.edu.au/japanese/?p=2328#h5p-117
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2.8 REVIEW

To recap, in this chapter, you have learned various aspects of Japanese to enhance your conversations, as well as your
reading and writing skills, including:

&

You have now added more hiragana characters to your Japanese reading and writing toolkit, broadening your skills in
areas, such as the Japanese sound and punctuation systems.

™

You have practiced simple greeting phrases to initiate engaging and friendly conversations confidently.

™

You have mastered essential sentence patterns to introduce yourself confidently.

&

You have learned to use the fundamental sentence pattern ‘X wa Y desu’ (X is ) effectively, refining your self-
introduction skills in Japanese.

You have gained proficiency in using the Japanese punctuation system, which enhances your reading and writing abilities.

You have explored various first-person pronouns in Japanese, understanding their diverse variations and significant
gender dimensions.

Hiragana mastery

Greeting techniques

Self-introduction proficiency

‘X wa Y desu’ sentence pattern

Punctuation application

Understanding the usage of different first-person pronouns

The insights you have gained in this chapter provide a solid foundation for your continued journey towards mastering
Japanese.

To further consolidate your understanding of the concepts and techniques we have covered in this chapter, we have
prepared a revision exercise for you. It is designed to help you practise your new skills. Have fun with it, and feel free to
review any sections of the chapter to clarify any points!
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Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

) . , - i

Figures

1 [:J “Tick Icon” by Mrmw. Wikimedia Commons. Licensed under CC 1.0.


https://oercollective.caul.edu.au/japanese/?p=1707#h5p-66
https://commons.wikimedia.org/wiki/File:ISO_7000_-_Ref-No_3518.svg
https://commons.wikimedia.org/wiki/User:Mrmw
https://creativecommons.org/publicdomain/zero/1.0/deed.en
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3.0 WELCOME TO JAPANESE-LEARNING
COMMUNITIES (2)

Figure 1: Women in
Kimono Holding Cotton
Candy

In this chapter, you will discover a wealth of expressions and grammar tools that will empower you to engage in
captivating introductory conversations with fellow Japanese-language enthusiasts.

Prepare to take your connections within communities of Japanese language learners to the next level!

@ Learning goals

By the end of this chapter, you will be able to:

Understand basic Japanese word order.

Use additional hiragana with confidence.

Form questions and answers with ‘X I& (wa) Y T3 (desu) (XisY).

Express likes using X & (wa) Y A% (ga) #F (9) & (suki) T (desu) (X likesY).
« Apply the particles @ and % correctly.

Read and count the numbers 0-10.

Use 4% (faAt\W) foryear levels.
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Cognitive benefits

Real-life benefits

Why these skills matter

Improve reading fluency and comprehension.
Develop logical thinking through particle use.

Ask and answer basic questions naturally.
Talk about preferences in daily conversations.
Read and use numbers in real-world contexts.
Discuss academic year levels accurately.

Strengthen sentence structure awareness for clearer expression.

Words

Japanese Romaji English Notes
Nouns
F AD refers to Japanese comic books or graphic novels, often
0y . illustrated in a distinct style and read from right to left. Manga
FAD manga comic books / manga covers a wide range of genres and appeals to readers of all ages,
from action and adventure to romance and historical stories.
77 = X refers to animated TV shows or films from Japan.
nimated TV show or Anime uses unique visual styles and often adapts stories from
TZX (HIC®) anime ?ilm /a iim showe manga, light novels or original scripts. It’s enjoyed both in Japan
anime and internationally, appealing to viewers across different age
groups with diverse genres and themes.
757 (KB5ER) kurabu club
I3 (K579) kurasu class
FVSAVISR (BA b line cl
50 AL BT) onrain kurasu online class
RE (HiEL) tomodachi friend
In formal situations, the polite term C %5 5 is used respectfully
-55 bochira chis to refer to people, while C 41 (kore) is used for objects. Using
< 11 for people can be impolite even in informal settings. For more
information on these demonstrative pronouns, see Module 4.2.
BY (BACTS) senkou major
Used to indicate a student’s academic year in school or
XEE (BAEW) nensei X year level university. Replace X’ with the appropriate number (e.g., —%F

& [WHERAT L ichi-nensei] = first-year student’).
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IT ai-tii Information Technology

- - . e . *The spelling medbia in parentheses is used for inputting
AT4T (BHTLSH) i e el Japanese text with romaji on a keyboard.

T — X 2 refers to Japanese noodle soup, typically made with
wheat noodles in a savoury broth, and topped with ingredients

T=XY raamen ramen noodles like sliced pork, green onions and soft-boiled eggs. Ramen comes
in various flavours such as shouyn (soy sauce), miso (miso paste),
shio (salt) and zonkotsu (pork bone broth)

[N tomato tomato

kY b2a—X tomato juusu tomato juice

& W is a spicy, green condiment made from Japanese
~ 7y . . horseradish, often served with sushi and sashimi. It has a sharp,
bEY wasabi wasabi .
hot flavour that clears the sinuses and enhances the taste of the
dishes it accompanies, such as sushi.

#ik (<H) kumo spider
BE (BADK) ongaku music
g} (£532) doubutsu animal

B (RI) neko cat

R (L\sh) inu dog
ZR=Y (FIEHD) supootsu sports
7—L (IFRT) geemu game
ECARY)) eiga movie/film

These adjectives are known as ‘na-adjectives’ because they take the particle 7% (na) when modifying nouns. In this
chapter, na-adjectives are introduced in the sentence pattern ‘X (& Y A%F (97) & TY (X wa Y ga suki desu),

Aiffes e meaning ‘X likes Y (literally, ‘As for X, Y is likeable”). For more details on this sentence patten, see Module 3.3. For
the usage of na-adjectives in other sentences, see Module 11.2.

In Japanese, these words function as adjectives, unlike in English
where ‘like’ is ty;;ically a ver!). As adjectives, they can also modify

i (9) & (%) suki(na) likeable nouns, as in ¥ F % F A DY (suki na manga), meaning ‘favourite
manga’ or ‘manga I like’. When using a na-adjective before a
noun, remember to attach %R (na) at the end.

X W) #FE (%) daisuki(na) very likeable

w(E5) L (B) kirai(na) dislikeable

X W) W (%) daikirai(na) very dislikeable

Numbers

£O (EF3) o T (h )

W) 2€r0 Or rei zero

— (LW5) ichi one

— ) ni two

= (SA) san three

M (kA L/K) yon/shi /yo four

(D) g0 five

N (3<) roku six

+ (&% LB) nana/shichi seven

N (E5B) hachi eight

A (EFw5 <) kyuu/kn nine

+ (Cw>) Juu ten



https://oercollective.caul.edu.au/japanese/?post_type=chapter&p=3418&preview=true
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Expressions and phrases

Japanese Romaji English Notes
- - The particle ”\, which means ‘to’, is pronounced ¢, not
wNEDCE - € youkoso welcome to.... be. For more details, see Module 6.5.
Polite/formal. I& L (hai: yes/okay), which is covered in
L - o Module 2.0, and LML) X form the foundation for
affirmative and negative responses in Japanese
conversations.
Key grammar points
Japanese Romaji English Notes
XlFYTgh X wa Y desu ka IsXY? For more details, see Module 3.2.
XIEYDFETY X wa Y ga suki desu X likes Y For more details, see Module 3.3.
Possessive particle. For more details, see Module
D no of 34
% o too. s well Addition particle. For more details, see Module

3.4

Exercise 1

sound of each word by clicking the audio icon.

Guess which hiragana character needs to be filled in. To check the answer, click the ‘turn’ button. You can also listen to the

i /

on=

a An interactive H5P element has been excluded from this version of the text. You can view it online here:

A
D@ Model dialogue

Lina invited Kevin to visit the Japanese Club held in their university’s Manga Library. Nervously, Kevin is exploring the

club and getting to know other club members.

Kevin: Hi... CAICBIE ..

Hi ... Konnichiwa ...

£52%!

Lina: . 7EY (ITTUA) A HARTE (SIBEAZ) 73574

A, Kebin-san! Nihongo Kurabu e youkoso!



https://oercollective.caul.edu.au/japanese/?p=2030#h5p-63
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Kevin: Wow, 3 C W\ T 912 @
)Mo

INAFa—(EVWEw

Wow, Sugoi desu ne. A, * ‘Hatkyun!!’ [the title of a Japanese manga

series|

Lina: 7ETAIE TNAFa—" 11 DF () TTIHS

Kebin-san wa ‘Haikyuu!!’ ga suki desu ka.

Kevin: KX (7Z\) 7= T !

Daisuki desu!

Lina: #h (07fcl) BIFETTY, R & THELHRABBEIAT
Yo BETA. CHELIRAFREDISR(KS5T)DTEVE
AT,

Watashi mo suki desu. Ecto, kochira wa Nao-san desu. Nao-san, kochira
wa Nihongo no kurasu no Kebin-san desu.

Nao: CAICEId I ELHEL T

Konnichiwa. Hajime mashite.

Ke;ir;_(:klﬁ&)i LTo 7EYTY, £BLCBRE (DY) W
l/ o

Hajime mashite. Kebin desu. Yoroshiku onegai shimasu.

Nao: BHETT. TEVTA—FE (WBHhAEW) TY
7‘.‘)\0

Nao desu. Kebin-san wa ichi-nensei desu ka.

Kevin: . (&L EX (EACTS) IFITTT,

A, bai. Senkon wa ai-tii desu.

Na;_: EXT T (DTLDH) T, ZEE (TARAEL)
—C‘ o

Watashi wa media desu. San-nensei desu.

Kevin: . €5 TEhH KBLIBBVLET !

A, sou desu ka. Yoroshiku onegai shimasu!

Nao: &AL < !

Yoroshikn!

English translation

Kevin: Hello ...

Lina: Ah, Kevin! Welcome to (our) Japanese Club!

Kevin: Wow, (this is) great. Oh, Hazkyn!!

Lina: Do you like Hazkyn!!?

Kevin: (I) love it!

Lina: I like it, too. Umm, this is Nao. Nao, this is Kevin from (my) Japanese class.

Nao: Hello, nice to meet you.

Kevin: Nice to meet you, too. I’'m Kevin. Please treat me kindly.

Nao: I'm Nao. Kevin, are you a first-year student?

Kevin: Yes. My major is IT.

Nao: I'm (majoring in) Media. (I'm) a third-year student.

Kevin: Ah, right. It’s nice to meet you.

Nao: Nice to meet you, too!

Exercise 2

Listen to the following audio files and repeat each Japanese phrase after. Each phrase is read twice, first at a slow pace

and then at a natural pace.

Kevin: CAICHBIE .,



https://en.wikipedia.org/wiki/Haikyu!!
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https./oercollective.caul.edu.au/japanese/?p=2030#audio-2030-1

Lina: . TE> (IFTUA) TA ! BEE (CIBAD) 777 (KB5X) A&S5C%F!

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japan. ?p=2030#audio-2030-2

Kevin: $§CWTdHh Ho. NI Fa— (IFVWEwS) ! 11,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=2030#audio-2030-

Lina: 7E>EAIF TNAFa—1 1) HF (§) ETID.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=2030#audio-2030-4

Kevin: X (72\\) =T !

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=2030#audio-2030-5

Lina: i (Hb7L) BFETT,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=2030#audio-2030-6

Lina: 2 X & CE55RBBETATT, BBETA. CHESIFHFREDI SR (KB5F) DTEVTEATY,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=2030#audio-2030-7

Nao: CAICEIE, ELDHEL T,



https://oercollective.caul.edu.au/japanese/?p=2030#audio-2030-1
https://oercollective.caul.edu.au/japanese/?p=2030#audio-2030-2
https://oercollective.caul.edu.au/japanese/?p=2030#audio-2030-3
https://oercollective.caul.edu.au/japanese/?p=2030#audio-2030-4
https://oercollective.caul.edu.au/japanese/?p=2030#audio-2030-5
https://oercollective.caul.edu.au/japanese/?p=2030#audio-2030-6
https://oercollective.caul.edu.au/japanese/?p=2030#audio-2030-7
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:
h Joercollectiv | japan. ?p=2030#audio-2030-

Kevin: IZL®FE LT ¥EVTY, KBLLKEE (D) LWLET,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japan. ?p=2030#audio-2030-

Nao: BETY, TEVTAIR—FE (WERAELW) TIH,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japan ?°p=2030#audio-2030-1

Kevin: . 3\L\e EX (FAZS) T (BWLWTLWW) T,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
rcollective.caul.edu.au/japanese/?p=2030#audio-2030-11

Nao: FhiZ AT« 7 (HTWH) TT, =ZFE (TARAEL) T,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=2030#audio-2030-12

Kevin: . €5 T9hH. LALKEFEVWLEFT !

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=2030#audio-2030-13

Nao: £AL <!

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=2030#audio-2030-14



https://oercollective.caul.edu.au/japanese/?p=2030#audio-2030-8
https://oercollective.caul.edu.au/japanese/?p=2030#audio-2030-9
https://oercollective.caul.edu.au/japanese/?p=2030#audio-2030-10
https://oercollective.caul.edu.au/japanese/?p=2030#audio-2030-11
https://oercollective.caul.edu.au/japanese/?p=2030#audio-2030-12
https://oercollective.caul.edu.au/japanese/?p=2030#audio-2030-13
https://oercollective.caul.edu.au/japanese/?p=2030#audio-2030-14
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Discussion points

Let’s reflect on these points and share our observations and thoughts.

1.

%5 T 43 (sou desu ne) is what is known as & LV35 (aizuchi), a short response used all the time in
conversations to show you are engaged and you understand. Are you familiar with any other examples of & \L\3
57 Feel free to share them!

Lina used the word &% 5 (kochira) when introducing Kevin to Nao. Are you familiar with this word? If so, can
you come up with some situations where you might be able to use it?

Did you notice that Nao used the shortened version of &3 L < &FEL L F § (yoroshiku onegai shimasu)? Do
you think it was appropriate in this situation? Why or why not?

Further resources

Short responses in Japanese, known as & W35, are frequently used to demonstrate that you are listening attentively to
the speaker.

If you would like to learn more, the following resource created by Miku Real nese explores how % WL\ D5 is often
used in both formal and informal situations.

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/iapanese/2p=2030#0embed-1

Figures

1 “Women in Kimono Holding Cotton Candy” by Sataoshi Hirayama. Pexels. Licensed under Pexels licence.

2 @ “Goal Icon” (untitled) by faisalovers. Wikimedia Commons. Licensed under CC by 3.0.

P,

Speech Bubble Icon” (untitled) by Geremy Good. Wikimedia Commons. Licensed under CC 0.

4 Q_ “Lightbulb Icon” (untitled) by Maxim Kulikov. Wikimedia Commons. Licensed under CC by 3.0.



https://www.youtube.com/@mikurealjapanese
https://www.pexels.com/photo/women-in-kimono-holding-cotton-candy-1480490/
https://www.pexels.com/@satoshi/
https://www.pexels.com/license/
https://commons.wikimedia.org/wiki/File:Noun_Project_define_the_goal_icon_1496190.svg
https://thenounproject.com/muhammadfaisal40/
https://creativecommons.org/licenses/by/3.0/deed.en
https://commons.wikimedia.org/wiki/File:Translation_-_Noun_project_987.svg
https://thenounproject.com/geremygood/
https://creativecommons.org/publicdomain/zero/1.0/deed.en
https://commons.wikimedia.org/wiki/File:Noun_Project_lightbulb_icon_1263005_cc.svg
https://thenounproject.com/maxim221/
https://creativecommons.org/licenses/by/3.0/deed.en
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3.1 JAPANESE WORD ORDER

In this module, you will learn four crucial features of Japanese word order. What are they? Let's find out!

There are four crucial features of Japanese word order:

1. Verbs come last
2. Particles
3. Flexibility

4. Omission

Now, let's take a closer look at each point in more detail.

1. Verbs come last

In Module 2.4, you learned the fundamental Japanese sentence pattern: ‘X {& Y T9". You may have noticed that, unlike
English, the copula verb T is placed at the end of the sentence. This is a major feature of Japanese word order: verbs
come last.

Another important sentence pattern is Topic-Object-Verb (T-O-V). While you will explore this pattern in Module 61, it
means that the topic of the sentence typically comes first, followed by the object, and then the verb. This differs from the
Subject-Verb-Object (5-V-0) word order that is common in English and other European languages.

In language, subjects are the doers of an action, while topics set the context of a sentence. In Japanese, subjects are often
marked by the particle ' (ga) and can be omitted if understood from context. Topics, marked by the particle (& (wa),
provide the conversational focus but aren't necessarily the performers of the action.

Here is an example of the T-O-V word order:

o (O7=L) IFBEARFE (CIEAD) =5 (3%) LT
#L (Topic) + & + HAEE (Object) + & + 8&L £ 9 (F 7 -form of Verb 589 ).
Watashi wa Nihongo o hanashi masu.

| speak Japanese.

In this sentence, each word serves a specific function:

Topic Topic Particle Object Object Particle Verb
Japanese Fh (8 BHAGE = FELEY
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Romaji Watashi wa Nihongo 0 hanashi masu

English I — Japanese — speak

In the sentence, A (watashi: I/me) serves as the topic, highlighted by the particle (& (wa). This particle establishes the topic,
framing the context of the sentence. Here, the sentence revolves around the action associated with ‘I', which is speaking
Japanese. The topic marker (#4) provides context and identifies the focus of the sentence - indicating who or what the
sentence is about in relation to the action.

2. Particles

Japanese particles play a significant role in determining word order in sentences. Unlike English, which has a fixed word
order, Japanese relies on particles to establish the relationships between words, allowing for a more flexible word order.

Particles act as markers that indicate the grammatical function and relationship of a word within a sentence. By using
different particles in different positions, Japanese speakers can modify the word order to emphasise certain elements or
convey different levels of formality.

For example:

- The particle & (wa) marks the topic of the sentence, and it comes after the topic word.

- The particle % (0) is used to mark the direct object, and it follows the object of the verb.
Other particles, such as (Z (ni), /\ (e) and T (de), indicate the direction, location or method of an action. You will learn
these particles in more detail in Madule 6.5 and Chapter 7.

3. Flexibility

In Japanese, word order is notably flexible, especially in conversational settings. This flexibility lets you adjust the sentence
to emphasise particular elements.

For instance, placing the object at the start of a sentence highlights its importance. Here's an example:

BASEZFIFFEL X,

Nihongo o watashi wa hanashi masu.

This example sentence positions the object B4<5& (Nihongo: Japanese language) at the beginning to emphasise that the
speaker is specifically referring to the Japanese language, highlighting the object of the action.

This technigue allows you to spotlight different parts of the sentence depending on what you want to emphasise.

However, for those just starting out with Japanese, sticking to the standard sentence order is advisable until you're more
comfortable with the nuances that rearranging the sentence structure can imply.
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4. Omission

It is also important to note that Japanese allows for the omission of certain elements in sentence construction. This includes
the omission of the topic of a sentence, assuming it is understood from the context.

For example, you might have noticed in the dialogues of self-introductions that instead of repeating the topic Ala (watashi
wa) in subsequent sentences, you can omit it. The listener can easily infer from the context that you are still referring to
yourself.

In informal conversations, it's common to leave out particles such as I& (wa) and %Z (o) for brevity and ease.

For example, the sentence Fhl&BHAEE%=5E L £ 9 could be simplified to #AH A5 L £ 9", removing the particles but
keeping the meaning intact. This makes the speech sound more direct and casual, a style often used among close friends or
in relaxed settings.

As a beginner, though, you might find it easier to stick to the standard sentence pattern until you're more comfortable with
these nuances.

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

https:/oercollective.caul.edu.au/iapanese/2p=423#h5p-76



https://oercollective.caul.edu.au/japanese/?p=423#h5p-76
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3.2I1SXY?: X & (WA)Y TIH (DESU KA)

Now you are familiar with the sentence pattern Xi& (wa) YT (desu)’, you will find it easy to transform it into a question.

In this module, we will expand on this sentence pattern and introduce the pattern for questions.

One of the fascinating aspects of learning Japanese is the simplicity of transforming the Xi&Y 9" sentence pattern into a

question!

You can create a question by simply adding the question particle A" (ka) at the end of a sentence:

XIEY TFo (XisY)

3

XY TEh. (IsXY?)

For example, to turn the following sentence into a question:

INnAtFa— (IFVWEWS) ! 11 BERADTTY,
‘Haikyuu!’’ wa manga desu.

Haikyu!lis a manga (series).

You simply add 7 at the end and say:

INAFa—1 1) EBERADTID,
‘Haikyuu!!l’ wa manga desu ka.

Is Haikyu!! a manga (series)?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

vs:Hoercollective.caul.edu.au/japanese/?p=570#audio-570-1

Keep in mind that the intonation and stress of the sentence also change when converting a statement into a
question. Generally, when asking a question, the intonation rises at the end of the sentence.


https://oercollective.caul.edu.au/japanese/?p=570#audio-570-1

32 ISX Y2 X IE (WA Y TIH (DESUKA) | 73

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:



https://oercollective.caul.edu.au/japanese/?p=570#h5p-35
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3.3 DESCRIBING LIKES AND DISLIKES

In this module, we will focus on a simple sentence pattern to express your likes and dislikes using the adjectives #¥ (97) &

(suki)and & (Z5) UL\ (kirai), respectively.

In Japanese, expressing likes and dislikes is a bit different from English. Instead of using verbs, you will use adjectives! The
word for ‘likeable’ is 8% (37) & (#&) (suki[na]), and the word for dislikeable is 8 (EF5) WL (%) (kirai[na]).

Here is how you can structure a sentence to say that you like something:

fh (b7=L) IRYDHF (¥) &TY,
Watashi wa Y ga suki desu.

I like Y [literally, ‘For me, Y is likeable'].

To replace ‘likeable” with ‘dislikeable’, you simply replace #F & (suki) with &L\ (kirai). Don't use the final 7t at this stage.

If you want to express a stronger level of liking or disliking, you use the word K (720Y) (dai) before #7 2 and ##\L) to
mean ‘very’. So you can say A% E (dai suki) for ‘love’ and K&\ (dai kirai) for ‘strongly dislike'.

For example, if you are a lover of ramen (5 —X > [5 &% & A]: raamen), you can say:

FEZT—AVDKFET TS
Watashi wa raamen ga dai suki desu.

I love ramen [literally, ‘For me, ramen is very likeable'].

m One or more interactive elements has been excluded from
this version of the text. You can view them online here:

_ . , op=1539%audio-1539-1

Figure T Ramen Noodles


https://oercollective.caul.edu.au/japanese/?p=1539#audio-1539-1
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Now, let's explore three important points to remember when using this pattern at this stage.

Point 1. Use a noun in the position marked by Y

A noun or a verb can be placed in the position of Y in the sentence pattern Xi&YA'4F & T9, . However, to keep it simple
for now, just use a noun in this position because it does not require any conjugations.

Point 2. Use the particle 7' after Y

Make sure you use the particle ' (ga), instead of the particle & (wa), when you first state what you like and dislike with
the adjectives ## & and &\

However, when contrasting two opposing ideas of liking and disliking, you can use the particle .

Examples:

EETh (FX) PFETY,

Watashi wa tomato ga suki desu.

| like tomatoes [literally, ‘For me, tomatoes are likeable'].
TH, b T2 —X (FLw37) BHEVTY
Demo, tomato juusu wa kirai desu.

But, | dislike tomato juice [literally, ‘But tomato juice is dislikeable’].

NOTE: The word T% (demo: but) is a conjunction
that links two contrasting sentences. Don't worry
if you are not familiar with it yet - you will learn all
about how to use it later in Module 5.5!

m One or more interactive elements has been excluded from this version of the
text. You can view them online here: https./foercollective.caul.edu.au/
japanese/?p=1539#audio-1539-2

it 3T to
YU ZTuiatuuce

Point 3. Opt for softer expressions instead of using %L\ (kirai) and K%L
(dai kirai)

It is worth considering that the adjectives %L\ and X\ carry a strong negative connotation.

When you want to express that you don't particularly like something, it is safer and more natural to negate the statement


https://oercollective.caul.edu.au/japanese/?p=1539#audio-1539-2
https://oercollective.caul.edu.au/japanese/?p=1539#audio-1539-2
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47 T9 and use the expression YA @ & D #F & L % ALV T 9 (Y ga amari suki ja nai desu), which translates to ‘I don't
really like Y' (literally, ‘Y is not very likeable').

Here, the adverb & % D, meaning ‘not very much’, is used in a negative sentence and placed before ¥ & L % %A LV T ¢ You
can use this expression to convey your preference without sounding overly negative or strong.

We will delve deeper into the negative ending L % 7% LV T ¢ (ja nai desu) in Module 5.2.

Exercise 1

a An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=1539#h5p-60

a An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/oercollective.caul edu.au/japanese/?p=1539#h5p-59

To provide a comprehensive understanding of how to use # & and &L\ in your conversations, the second section will
guide you through formulating sentences and crafting appropriate responses.

Questions

To ask someone whether they like something or someone, use the following sentence pattern for questions:

Y I3FETIDS
Y wa suki desu ka.

Do you like Y? [Literally, ‘Is Y likeable?']

As shown, you simply add the question particle ® at the end. In this context, it is more natural to use the particle {3,
instead of A%, when first posing the question without any prior information about the topic.


https://oercollective.caul.edu.au/japanese/?p=1539#h5p-60
https://oercollective.caul.edu.au/japanese/?p=1539#h5p-59
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Also, remember that in Japanese, it's often more natural and polite to use the person’s name instead of the pronoun ‘you’ (4
727 anata). Don't forget to add & A (san) after the name!

So for example, to ask someone named Ms Yoshida if she likes 20 & T (wasabi), without any prior information about the
topic of wasabi, you would ask:

EFH (&KL TA. DTTIFFETITD,
Yoshida-san, wasabi wa suki desu ka.

Do you like wasabi, Ms Yoshida?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . op=1539%audi0-1539-3

Affirmative response

To answer the above question in the affirmative, you would say:

IF, FEF T,
Hai, suki desu.

Yes, | do [literally, “Yes, it's likeable'].

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
I i | ! ’p= #audio-

Negative response

To answer the above question in the negative, you would say:

WWR. HEDFS LSBT,
lie, amari suki janai desu.

No, | don't really like it [literally, ‘No, it's not very likeable'].


https://oercollective.caul.edu.au/japanese/?p=1539#audio-1539-3
https://oercollective.caul.edu.au/japanese/?p=1539#audio-1539-4
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:
| ' 2p=1539%audio-1539-

Exercise 2

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/loercollective.caul.edu.au/japanese/?p=1539#h5p-61

Figures
1 “Ramen Noodles” (untitled) by Quang Anh Ha Nguyen. Pexels. Licensed under Pexels licence.

2 “Tomato Juice” (untitled). Uncredited. PxHere. Licenced under CC 0.


https://oercollective.caul.edu.au/japanese/?p=1539#audio-1539-5
https://oercollective.caul.edu.au/japanese/?p=1539#h5p-61
https://www.pexels.com/photo/white-scoop-on-white-ceramic-bowl-884600/
https://www.pexels.com/@ngqah83/
https://www.pexels.com/license/
https://pxhere.com/en/photo/1453703
https://creativecommons.org/publicdomain/zero/1.0/

3.4 THE PARTICLES @ (NO) AND % (MO) | 79

3.4 THE PARTICLES @ (NO) AND % (MO)

This module will show you how to use the particles @ (no) and % (mo) in a sentence.

The particle @ (no) is called a ‘possessive particle’. It is used to indicate possession or to connect nouns or phrases
together to show that the first noun or phrase modifies the second. It is similar to ‘of" or ‘X’s’ (apostrophe before the
possessive 's’) in English.

For example:

- F (b7Ll) O%ET (BFX) (watashi no namae) - My name

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
/ ' p=45T#audio-451-

- TEY (BTA) TAD (BX) HA S (Kebin-san no senkou) - Kevin's major

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
| ' 2p=451#audio-451-

- BAFE (SIFAD) D3R (<57) (Nihongo no kurasu) - Japanese language class

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
h Joercollectiv | japan. ?’p=45T#audio-451-

Exercise 1

a An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=45T#h5p-21



https://oercollective.caul.edu.au/japanese/?p=451#audio-451-1
https://oercollective.caul.edu.au/japanese/?p=451#audio-451-2
https://oercollective.caul.edu.au/japanese/?p=451#audio-451-3
https://oercollective.caul.edu.au/japanese/?p=451#h5p-21
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The particle % (mo) is used to indicate that something else is also true or also the case. It can be translated as ‘also’ or ‘as
well" in English. It is also called an ‘addition particle’. To use it in a sentence, simply add it after the relevant word or
phrase.

For example:

Model dialogue 1
Student A: #h (7zL) RB=F&E (TABRATEL) TY, (Watashi wa san-nensei desu.) - I'm a third-year student.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/iapanese/2p=451¢audio-451-4

Student B: &. ®hH=FEHE T ! (A, watashi mo san-nensei desul) - Oh, I'm also a third-year student!

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) . opmds 0-451-5

Model dialogue 2
Student A: FhFFADDEF (F) FTTY, (Watashi wa manga ga suki desu.) - | like manga.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

. . . =45 14audio-451-6

StudentB: €5 TEhe FhbFADDFETY ! (Soudesuka. Watashi mo manga ga suki desu!) - Is that right? | like manga,
tool!

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

os:/loercollective.cauledu.au/iapanese/2p=45T1#audio-451-7

In these examples, the particle % is used instead of the particle (& to convey inclusion or addition. When % follows %A in a
sentence, it signifies that the speaker, too, belongs to the category or agrees with the statement mentioned earlier. That is,
using % after A can imply that the speaker is also a third-year student or that they, too, like manga (Japanese comics). This
particle effectively communicates the idea of ‘also’ or ‘as well" in relation to the topic.

Here's another handy tip for making your Japanese a bit more natural: you can switch the particle %* for £ when you want
to add something else you like to your sentence.

Remember when we learned Fhld b < kHY%F & T (Watashi wa tomato ga suki desu: | like tomatoes.) back in Module
3.37 If you want to say you also like tomato juice, just replace ® with A like this:

FYEDa—XBEFETY, (Tomato juusu mo suki desu: | also like tomato juice.)

Here, there's no need to repeat Fhl& in the follow-up sentence since it's understood from the initial statement, il k< &
MFETTY.


https://oercollective.caul.edu.au/japanese/?p=451#audio-451-4
https://oercollective.caul.edu.au/japanese/?p=451#audio-451-5
https://oercollective.caul.edu.au/japanese/?p=451#audio-451-6
https://oercollective.caul.edu.au/japanese/?p=451#audio-451-7
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Exercise 2

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

v ive.caul edu aufjapanese/2p=451#h5p-19

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul. japan. PD=451#h5p-2



https://oercollective.caul.edu.au/japanese/?p=451#h5p-19
https://oercollective.caul.edu.au/japanese/?p=451#h5p-20
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3.5 NUMBERS 0 TO 10 AND YEAR LEVELS

This module will explain how to count from zero to ten in Japanese. Additionally, you will learn how to use the counter 4

(RRAE LY nensei) toindicate year levels.

Counting from o to 10

Here is how to count from O to 10 in Japanese. Repeat after each sound.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/loercollective.caul.edu.au/japanese/?p=590#audio-590-1

()} O (zer0) or E (FLLV: rei) 6 75 (3<:roku)

1 — (W5t ichi) 7 + (%7%: nana)or (L 5: shichi)
2 = (IZ:ni) 8  Jj\ (IZ%5: hachi)

3 = (SA:san) 9  F (FwS:kyuu) or (<:ku)
4 (& As:yon) or (L:shi) 10 + (Cw3:juu)

5 H (C:igo)

Here're a few important points to keep in mind:

- The number zero: \When counting numbers, the number zero is generally read as ‘zero’ rather than ‘rei’.

- The number four: It can also be read as & (yo) with certain ‘counters’ (words used for counting objects, people or
concepts), such as F£4 (18 ALY nensei) for year level. We will learn how to use the counter €4 in this module.

- The number seven: \When counting numbers, it is a personal preference to read the number seven either as ‘nana’
or ‘shichi’.

- The number nine: \When counting numbers, the number nine is generally read as ‘kyuu’ instead of ‘ku’.

Now that you can read these basic numbers, you can use them for phone numbers in Japanese. However, keep in mind that
instead of saying ‘triple three’ for the numbers 333 in a phone number, you should say ‘san san san’. Similarly, 000 is ‘rei rei
rei’ or ‘zero zero zero, not ‘triple zero'.


https://oercollective.caul.edu.au/japanese/?p=590#audio-590-1
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Exercise 1

Drag numbers from the left to match them with corresponding images on the right. (The sources of the images used here are
listed at the end of this module.)

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

https:/foercollective.caul edu.au/japanese/?p=590#h5p-36

To test your comprehension of small numbers in Japanese, you may find the following resource (about 8 minutes long)
created by MYsensei helpful. The video provides mnemonics and covers the numbers from O to 12. In Chapter 5, we will
delve into numbers greater than 10.

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https./oercollective.caul.edu.au/japanese/?p=590#0embed-1

Counter: £4% (RAHEWV)

With the basic numbers, you can also describe your year level by using the counter 4 (2 A L) nensei) . To indicate
someone’s year level in Japanese, simply add &4 after the number.

Here are a few examples of how to use the counter &4 with numbers in Japanese:

Year Level Japanese Romaji
1 —F4 (W5RhAEW) ichi-nensei
2 ZEE (IChAtW) ni-nensei
3 =FE (TARBAEWL) san-nensei
4 EE (KRAELW) * yo-nensei
s HEE (STRhAEW) go-nensei



https://oercollective.caul.edu.au/japanese/?p=590#h5p-36
https://www.youtube.com/@DragonLady99100
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6 NEE (B<RAEL) roku-nensei

7 tEE (BABRBAEL/ LERhAEL) nana-nensei/shichi-nensei
8 NEE (F5RAEL) hachi-nensei

9 NEE (FwShAtEL) kyuu-nensei

10 +&4%& (LwShAtL) juu-nensei

o Note that before the counter £4, the number four is always & (yo), notd A (yon), and the number nine is
commonly &1 S (kyuu), not < (ku).

One important point to keep in mind is that the counter &4 is specifically used to count school year levels, such as grade
levels in school or university. However, it's not applicable for other types of years, such as:

Calendar years: the term £E (nen) is used in Japanese for calendar years. For example, the year 22024’ is ZF =+

£ (ICEAICL® S &1A:ni-sen ni-juu yo-nen) .

Age: When talking about someone’s age, the counter &% (& L\ sai) or F (I LV sai) is used. For example, +F1%
(Cw>ZFwpS 30 juu-kyuu-sai) is19 years old" Interestingly, while the age 20 is written as Z+7%, it is

pronounced notas 2L w5 &L (nijuusai) or IZLCw > LY (nijussai) |, butas I&7=% (hatachi) . This is because

turning 20 is regarded as a coming-of-age milestone in Japan.

Exercise 2

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https./foercollective.caul.edu.au/japanese/?p=590#h5p-37

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=590#h5p-38

Figures — Exercise 1
1 “Apple” (untitled). Uncredited. PxHere. Licensed under CC 0.
2 “Strawberries” (untitled). Uncredited. PxHere. Licensed under CC 0.

3 “Tomatoes” (untitled). Uncredited. PxHere. Licensed under CC 0.


https://oercollective.caul.edu.au/japanese/?p=590#h5p-37
https://oercollective.caul.edu.au/japanese/?p=590#h5p-38
https://pxhere.com/en/photo/1159013
https://creativecommons.org/publicdomain/zero/1.0/
https://pxhere.com/en/photo/1288550
https://creativecommons.org/publicdomain/zero/1.0/
https://pxhere.com/en/photo/1048625
https://creativecommons.org/share-your-work/public-domain/cc0/
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4 “Starwars Lego” (untitled). Uncredited. PxHere. Licensed under CC 0.

5 “Number Five Written on the Road” (untitled). Uncredited. PxHere. Licensed under CC 0.
6 “Six Marbles” (untitled). Uncredited. PxHere. Licensed under CC 0.

7 “Number Seven” (untitled). Uncredited. PxHere. Licensed under CC 0.

8 “Number Eight on the Door” (untitled). Uncredited. PxHere. Licensed under CC 0.

9 “Number Nine” (untitled). Uncredited. PxHere. Licensed under CC 0.

10 “Ten Fingers” (untitled). Uncredited. PxHere. Licensed under CC 0.

11 “Number Zero” (untitled). Uncredited. PxHere. Licensed under CC 0.


https://pxhere.com/en/photo/1040863
https://creativecommons.org/publicdomain/zero/1.0/
https://pxhere.com/en/photo/764736
https://creativecommons.org/publicdomain/zero/1.0/
https://pxhere.com/en/photo/764736
https://creativecommons.org/publicdomain/zero/1.0/
https://pxhere.com/en/photo/1416586
https://creativecommons.org/publicdomain/zero/1.0/
https://pxhere.com/en/photo/1021237
https://creativecommons.org/publicdomain/zero/1.0/
https://pxhere.com/en/photo/936004
https://creativecommons.org/publicdomain/zero/1.0/
https://pxhere.com/en/photo/941160
https://creativecommons.org/publicdomain/zero/1.0/
https://pxhere.com/en/photo/549159
https://creativecommons.org/publicdomain/zero/1.0/
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3.6 REVIEW

In this chapter, you have honed your skills in Japanese sentence construction, expanded your hiragana proficiency, and
embraced essential grammatical points and daily expressions, including:

&

Now, you can confidently construct sentences with the correct structure.

™

You have gained confidence in using additional hiragana characters, broadening your ability to read and write in Japanese.

Mastering the Japanese word order
Hiragana proficiency

D Crafting question sentences with ‘X (&Y T3 "

You can now use the question particle A to form basic questions.

CJ Expressing likes with ‘X I2Y H'%F (9) F T

You can now express your preferences and ask about others'’ likes using this sentence pattern.

™

You have learned to use these particles to enhance your sentences, adding depth and detail to your expression.

~

You have acquired the ability to count small numbers in Japanese, a fundamental skill for quantifying, discussing quantities
in daily life, and reading phone numbers.

Particle magic with ‘@’ and ‘&’

Counting numbers from o to 10

EJ/ Year level with £ (AT 1Y)

Now that you have mastered counting skills, you are also able to discuss educational year levels in Japanese.

Each of these skills will add a new dimension to your Japanese conversations. Practise them regularly, and they will
become second nature.

We have prepared a fun revision exercise to help you solidify all the wonderful skills you have picked up in this chapter.
Whether you need practice or just want to test your knowledge, this exercise is for you. If anything stumps you, don't
hesitate to revisit the chapter. Happy practising!
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Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

) . , - )

Figures

1 [:J “Tick Icon” (untitled) by Mrmw. Wikimedia Commons. Licensed under CCO 1.0.


https://oercollective.caul.edu.au/japanese/?p=1712#h5p-67
https://commons.wikimedia.org/wiki/File:ISO_7000_-_Ref-No_3518.svg
https://commons.wikimedia.org/wiki/User:Mrmw
https://creativecommons.org/publicdomain/zero/1.0/deed.en
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CHAPTER 4: BRINGING JAPAN HOME (1)
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4.0 BRINGING JAPAN HOME (1)

Figure 1: Tokyo Skytree
Tower

‘Bringing Japan Home' invites you on an exciting journey to immerse yourself in Japanese culture locally.

This chapter offers practical tips for engaging with your local Japanese community, including engaging in conversations
with Japanese speakers and connecting with fellow language enthusiasts. By embracing these cultural opportunities,
you will create a sense of ‘home’ and foster cross-cultural understanding, all while cultivating a deeper appreciation for
Japanese language and culture.

Let's embark on this adventure of bringing Japan home, right in your own community!

@ Learning goals

By the end of this chapter, you will be able to:

Understand how katakana functions in sentences.

Write or type your name in katakana.

Use demonstrative pronouns for unnamed objects.

Ask what something is using ‘X I& Y T3~ with {a (£ A).

Count small items accurately.

Distinguish between A5 (and then) and & (and) in sentences.




90 | 4.0 BRINGING JAPAN HOME (1)

« Use the sentence-ending particles #a and & appropriately.
« Understand how katakana functions in sentences.

\I/
,Q\

Cognitive benefits

Why these skills matter

« Improve pattern recognition by linking katakana to vocabulary.
« Develop precision in using demonstratives and question structures.
« Enhance logical thinking through conjunction and particle use.

Real-life benefits

+ Read and write katakana correctly, including your name.
« Refer to objects smoothly in conversations.
«+ Ask questions and count items confidently.

« Use natural-sounding transitions and sentence endings.

Words

Japanese

Romaji

English

Notes

Nouns

NTTis generally written in katakana, as is the
case for other imported concepts such as ‘menu’,

3= .
N7z B&z) e i ‘crépe’ and ‘dollar’. The hiragana 5.3\ Z is only
provided for reference.
XZa— (&HiICwS) menyun menu
H A can be used as a general term for tea, but it
BF (5») ocha tea usually used to refer specifically to Japanese green
tea.
Unlike traditional green teas, 1Z5 L is roasted
EEILE S Poniba hojicha (roasted green)  over high heat, thich gives itits distinctive brown
tea color and toastiness. It has a unique, smoky aroma
and a mild, slightly sweet flavour.
Z7 (570) rate latte
d—k— (ZHEVWV) koohii coffee
g—% (IFxF) kecki cake
7'1) > is a Japanese-style créme caramel or
FUSY (XDA) purin créme caramel custard pudding, typically served with a caramel

sauce. It has a smooth, creamy texture and is a
popular dessert in Japan.

IL—7 (Khz)

kureepu

crépe
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& > % is a finely ground powder made from
specially grown green tea leaves. Known for its

FoR matcha matcha vibrant green colour and slightly bitter taste, it is
often used in traditional tea ceremonies and
various sweets.

FLYUU2—Z (BhALL® B

5%) orenji junsu orange juice

ZF goma sesame
@ A C is a sweet paste made from red (azuki)
beans and sugar. It’s widely used as a filling in

HAT anko sweet red bean paste Japanese desserts, including mochi, & 5 &
(dorayaki) and 72 L\ & (taiyaki), adding a
unique sweetness and texture to traditional treats.

RIL (£3) doru dollar

BEITITDH osusume recommendation

TLE (THhU) terebi TV
1) & 32 is derived for an abbreviation of

| N - . ‘remote control’ (e.g. for operating electronic

JEIAY (DHTA) rimokon remote (control) devices such as T'Vs, air conditioners and audio
equipment).

JrJHA bk (SzaRTVE) webusaito website
F R is the general term for ‘school’ in Japanese,

B (Ao S) P school covering all educational institutions, mcluc'img
primary and secondary schools. However, it does
not specifically refer to a university.

Both ze and #chi can mean ‘house’ or ‘home’ in
Japanese, but they have slightly different nuances:
WX refers to the physical structure of a ‘house’
and is used more formally. It’s often used when

K (WK 55) ie/uchi house/home speaking objectively about a residence. 55 hasa
more personal and emotional nuance, commonly
used to mean ‘home’ or ‘my place’. It implies a
sense of belonging or familiarity and is often used
informally to refer to one’s own home.

Demonstrative pronouns

n kore this (one)

h sore that (one)

hn are that (one) over there

rn dore which (one)

Adjectives

HFLlL v oishit delicious
The word & K L) is commonly used to describe
food with a sweet taste. However, it also carries a

HEL amari sweet figurative meaning, describing someone as overly

indulgent or lenient. For example, to say “The
teacher is indulgent towards their students’, you
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would use the phrase fe4£ (EAE W) FFE

(B<EW) I2BH E VT T (Sensei wa gakusei
ni amai desu). Here, 4 & L) conveys the idea of
being too soft or forgiving.

Numbers (used to count small For more details, see Module 4.4.

objects)

— (DY) - hitotsu one (thing)

Z 3k 2 futatsu two (things)
= (#2) 2 mittsu three (things)
M (&o2) 2 yottsu four (things)
A (LWD) 2 itsutsu five (things)

AN (o) 2 muttsu six (things)

+t (&) o nanatsu seven (things)
N (®2) D yattsu eight (things)
h (ZZD) 2 kokonotsu nine (things)
+ (&) too ten (things)

Expressions and phrases

Japanese Romaji English Notes

=5 (- R , . Please refer to the ‘Key grammar points’ section below for
B (KigAl) T Qe in Japanese an explanation of the particle T (de).

%_(i;i (FEWL &S5 T Dazjonbu desu It’s okay Polite/formal

The expression Z £ 5 % is used when offering
something to someone or inviting them to do something.
The X’ in this phrase is replaced by whatever you are
offering or suggesting. The particle % (o) is the object
marker in Japanese, used after the noun that serves as the
object of a sentence. Nouns should be positioned where
the ‘X’ is indicated. For more details on the particle %,
please refer to

Module 2.5.

Please (have/take/do)

XZE5%¢ X o douzo X

While the expression 2 < 72 & L) is more direct and
) X, please / Please give commonly used for simple requests, the expression & &
X&ELEEW X o kudasai § %( 8 FEWL L £ 7 is more formal and polite, suitable for a
me broader range of requests, including favours or actions.
For more information, please see Module 2.5.

X% HFE (D) WLET X o onegai shimasu X, please
£5TY Sou desu That’s right Polite/formal
HhhbFELT Wakarimashita ilel s Gty /1 Polite/formal

Key grammar points

Japanese Romaji English Notes

XiE @ (BRA) TEH X wa nan desu ka What is X? In this sentence pattern, replace X’ with a noun.

Conjunction: This conjunction is used to connect
clauses or sentences, indicating a sequence of events or
actions. For more details on the conjunction, please

refer to Module 4.5.

EFhh o sorekara and then
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by means of ...

Particle: This particle is used to indicate the means or
method by which an action is performed. When used
with a language, it specifies the language employed for
writing, speaking or communication. For example, to
say ‘in Japanese’, you would use HAEE (ICIZA
Z) T (Nihongo de). This indicates that the action,
such as writing or speaking, is done using the Japanese
language.

and

Particle: This particle is used to list multiple items and
connect nouns. For more details on the particle &,

please refer to Module 4.5.

..., isn’tit?

Particle: This sentence-ending particle is used to seek
confirmation or express agreement with the listener.

I'm telling you / you
know

Particle: This sentence-ending particle adds emphasis
and assertiveness, often when introducing new
information to the listener. For more details on the

particles 73 and &, please refer to Module 4.6.

Exercise 1

Guess which hiragana or katakana character needs to be filled in. To listen to the pronunciation of each word, click the
audio icon. To check the answer, click the ‘turn’ button.

https:/foercollective.caul edu.au/japane

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
Pp=2036#h5p-64

A
Q@ Model dialogue

Lina and Nao find themselves at a local Japanese café in Australia, excited to put their Japanese language skills into
practice. They know that the café has Japanese-speaking staff, so they decide to challenge themselves by ordering their

food in Japanese.
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English translation

Staff: Hi guys!

Lina: Oh, Japanese is fine!

Staff: Okay, then in Japanese. Here’s a menu.

Lina: Thank you. Oh, is this a matcha cake?

Staff: Yes, that’s right. It’s delicious!

Lina: Well then, I'll have the matcha cake, please. And also, a hojicha latte, please. How about you, Nao-san?

Nao: Well...

Staff: I would say sesame pudding is nice, too.

Lina: Sesame pudding? Which one is it?

Staff: Ah, this one is. It’s nine dollars.

Nao: Right. What is this one?

Staff: That one? That’s an anko crépe.

Nao: What is ‘anko’?

Staff: It’s red bean paste. It’s sweet! I recommend it.

Nao: Then, I will have one anko crépe. And also, I will have a hojicha latte, too.

Café staff: All right. One matcha cake, one anko crépe and two hojicha lattes, is that right?

Lina and Nao: Yes. that’s right. Thank you!

Exercise 2

Listen to the following audio files and repeat each Japanese phrase after. Each phrase is read twice, first at a slow pace
and then at a natural pace.

Lina: . HAEFE (ICIZFAZ) TAXEX (FLWL&5R) T,
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One or more interactive elements has been excluded from this version of the text. You can view them online here:

https./foercollective.caul.edu.au/japanese/?p=2036#audio-2036-1

Staff: Z5TYD Ledd. BEET, XZa— (BICwS) 2852,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japan. ?p=2036#audio-2036-2

Lina: H0HES5TTVET, H. CHUdFEo%F (%) y—F (FRIF) TIH,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=2036#audio-2036-

Staff: [gL\. £5TT. BLLWLTT &Ko

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=2036#audio-2036-4

Lina:L»&H. F-oRT—FZ2HR (D) WLET, N6 IBSLHRST (57T0) BBEVLET. AETA
&7

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=2036#audio-2036-5

Nao: X X &...

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=2036#audio-2036-6

Staff: U Y (RDA) BEWVLLWVWTT L,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=2036#audio-2036-7

Lina: CEx UV 2?2 ENTE DS,



https://oercollective.caul.edu.au/japanese/?p=2036#audio-2036-1
https://oercollective.caul.edu.au/japanese/?p=2036#audio-2036-2
https://oercollective.caul.edu.au/japanese/?p=2036#audio-2036-3
https://oercollective.caul.edu.au/japanese/?p=2036#audio-2036-4
https://oercollective.caul.edu.au/japanese/?p=2036#audio-2036-5
https://oercollective.caul.edu.au/japanese/?p=2036#audio-2036-6
https://oercollective.caul.edu.au/japanese/?p=2036#audio-2036-7
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:
h Joercollectiv | japan. ?p=2036#audio-2036-

Staff: 6. ChTY, L (EwS) FIL (£B) T

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Staff: nTIH ENRHAZDIL—T (KNZI) TY

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Nao: HA ] IZATEH,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Nao: L% H. HAZDIL—TZVEDEEVWLET, Zhh 5. BeLBIES LRSS TELREI L,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Staff: (L. DD E LTz FOoRT—FZVEDE. HATDIL—TZ2VEDE BS5LHEFTTEZ (&) 2
TY 1



https://oercollective.caul.edu.au/japanese/?p=2036#audio-2036-8
https://oercollective.caul.edu.au/japanese/?p=2036#audio-2036-9
https://oercollective.caul.edu.au/japanese/?p=2036#audio-2036-10
https://oercollective.caul.edu.au/japanese/?p=2036#audio-2036-11
https://oercollective.caul.edu.au/japanese/?p=2036#audio-2036-12
https://oercollective.caul.edu.au/japanese/?p=2036#audio-2036-13
https://oercollective.caul.edu.au/japanese/?p=2036#audio-2036-14

98 | 4.0 BRINGING JAPAN HOME (1)

One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/loercollectiv | japan. ?p=2036#audio-2036-1:

Linaand Nao: [$\L\. £5T9, HOHRSTEVET !

One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japan. ?p=2036#audio-2036-1

N
’O\

Discussion points

Let’s reflect on these points and share our observations and thoughts!

1.
2.

Have you ever tried speaking another language at a shop? What was your first experience like? How did it go?
Imagine you're working at a café in your hometown. A Visitor with limited ﬂuency tries to order in

your local language. How would you feel? How might you respond?

What challenges do both the speaker and the listener face in these situations? How

can they communicate effectively?

Further resources

If you haven't been to Japan yet and would like to know how ordering works at a restaurant, this resource created by

Cakes with Faces will walk you through with some useful tips and expressions.

By the way, the producer of this video highlights an intriguing cultural aspect that may resonate with practices around
the world. In Japan, pointing at people with one finger is viewed as impolite, much like in many other cultures. Instead,

using the whole hand to point at objects or things is considered polite and professional in Japan:

One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) , 20364 ]



https://oercollective.caul.edu.au/japanese/?p=2036#audio-2036-15
https://oercollective.caul.edu.au/japanese/?p=2036#audio-2036-16
https://www.youtube.com/@cakeswithfaces
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Figures

1 “Tokyo Skytree Tower” (Low angle shot of the Tokyo Skytree) by Evgeny Tchebotarev. Pexels. Licensed under Pexels licence.

2 @ “Goal Icon” (untitled) by faisalovers. Wikimedia Commons. Licensed under CC by 3.0.

P,

Speech Bubble Icon” (untitled) by Geremy Good. Wikimedia Commons. Licensed under CC 0.

4 Q_ “Lightbulb Icon” (untitled) by Maxim Kulikov. Wikimedia Commons. Licensed under CC by 3.0.


https://www.pexels.com/photo/low-angle-shot-of-the-tokyo-skytree-2187430/
https://www.pexels.com/@evgeny-tchebotarev-1058775/
https://www.pexels.com/license/
https://commons.wikimedia.org/wiki/File:Noun_Project_define_the_goal_icon_1496190.svg
https://thenounproject.com/muhammadfaisal40/
https://creativecommons.org/licenses/by/3.0/deed.en
https://commons.wikimedia.org/wiki/File:Translation_-_Noun_project_987.svg
https://thenounproject.com/geremygood/
https://creativecommons.org/publicdomain/zero/1.0/
https://commons.wikimedia.org/wiki/File:Noun_Project_lightbulb_icon_1263005_cc.svg
https://thenounproject.com/maxim221/
https://creativecommons.org/licenses/by/3.0/deed.en
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4.1 INTRODUCTION TO KATAKANA

Welcome to the next step in your Japanese language learning! As you continue mastering hiragana, you will now be

introduced to another essential script: 714 717 (katakana).

What is katakana?

Like hiragana, katakana consists of 46 basic characters that represent distinct sounds in Japanese:

7 |n |+ + v |v |5 |9
@ |t [ [ Z@ | o) [N | (ma) | ) | Fa) | (wa)
% | |# |[= = y
@ | i) | Ghi) | chive) | i) | E @D | (i) (ri)
AR EE P ERE, INEERIRE

() | (ku) [ (su) [(esu) | (o) f(fu/hu) | (mu) [ (yo) | (ra) | (0)

|y (& — =x* X L
© [ke) [0 |7 [ (ne) [ N0 | (me) (re)
Z |3 Vi SE 3 >

J |
© | o) [ o) | T | (o) | T®) | (mo) | (yo) | (eo) | (a)

o Please note that in this textbook, 7 and 7 are represented as chiand fu, respectively, following the Hepburn system
of romanisation. However, in some romanisation systems, they might be represented as tiand hu, respectively.

In this book, you will encounter katakana words along the way, and we will provide the corresponding hiragana readings to

support your learning.

Let’s start by understanding what katakana is and how it functions within Japanese sentences.

When to use katakana

Katakana is primarily used to transcribe loanwords, that is, words from other languages except for Chinese, into
Japanese. It is also used for onomatopoeic words, scientific and technical terms, and certain personal and place names. A
practical example of katakana usage is seen on street signboards:

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

_ . . - _

Figure 1: People Walking on Road


https://oercollective.caul.edu.au/japanese/?p=603#h5p-24
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What katakana looks like

In terms of appearance, katakana characters have sharper corners and a more angular shape compared to
hiragana characters:

Romaji Katakana Hiragana

fu

Long vowel sounds in katakana

Another notable difference between hiragana and katakana is its method of transcribing long vowels. In katakana,
the symbol ‘—"is used to indicate long vowels. For example:

The word ‘coffee’ is written in katakana as ‘31— & —" (koohii), rather than in hiragana (C & TWY), asitis a
loanword.

When writing or typing katakana words with long vowels, the symbol ‘—’ should be presented vertically like this:
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Similarities between katakana and hiragana

Even though katakana is different from hiragana, there is some good news.

First of all, similar to hiragana, katakana has additional characters that represent double consonants and contracted
sounds, as well as characters with diacritical marks. So, in terms of functionality, katakana works in the same way
as hiragana. Here are a few examples:

Romaji Hiragana Katakana
Diacritical Marks ba * pa - L JANCIAN
Contracted Sounds kya TP * v
Double Consonants matchi Eo56 NvTF

Second, some katakana characters look similar to their hiragana counterparts, but with sharper lines. Here are a few

examples:
Romaji Hiragana Katakana
he A e\
i b 1)
ka H ]
ni [ -

Basic katakana practice

Although our main emphasis in this book is on mastering hiragana, it is important to be aware of katakana words
used in sentences. To help you practise recognising katakana characters, try the exercise below using the katakana
chart provided:
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7| A + 7+ ~ v Z |7
(e [ ea) [y | 22 oy [ M R | ) [ e [ )
1 |+ D2 F = . = 1)
@ | ki) | shi) | (ehizei) | i) | E®D [ i) (ri)

vlo [X [V X
(u) [ (k) | (su) [ (esu) | (ow) | (fu/hu) | (mu) | (ya) | (ra) | (o)

I |4 b — =* X L
© | o) [0 | 7 | ey | O | (me) (re)
Z |3 Vi }*(to) J 7]‘\(ho) = 3 O >

=

(0) | (ko) | (so) (no) (mo) [ (yo) [ (ro) [ (n

Here is a downloadable PDF chart for practising basic katakana:

Basic Katakana Chart Japanese Introductory 1 (PDF 60.2 KB)

Exercise 1

Can you match the corresponding hiragana and katakana characters that share the same syllables? Click on the panel
and identify the equivalent hiragana or katakana character.

NOTE: Only the katakana panels provide audio as a hint.

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

e ve caul edu aufjapanese/2n=603#h5p-23

Writing and typing your name in katakana

If your name is not of Japanese origin, you will be expected to transcribe it in katakana, rather than hiragana or
kanii, particularly in official documents. Here are some tips for writing and typing your name in katakana:

Tip 1. Check the pronunciation

Before writing a non-Japanese name in katakana, make sure you know the correct pronunciation of the name.
Katakana is a phonetic script, so it is important to accurately transcribe the sounds of the name.


https://oercollective.caul.edu.au/app/uploads/sites/67/2023/06/Basic-Katakana-Chart-Japanese-Introductory-1-2.pdf
https://oercollective.caul.edu.au/japanese/?p=603#h5p-23
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Tip 2. Double-check the spelling

Make sure you have spelled your name in hiragana correctly before writing it in katakana. Katakana does not have
separate characters for the letters ‘r’ or ‘v, so you may need to substitute them with other characters that sound
similar, such as ‘' or ‘b, respectively.

So, for example, the English name ‘Kevin' is transcribed in Japanese as 4 E > (Kebin) instead of # % «+ > (Kevin).
This is due to the absence of a native ‘v’ sound in Japanese. The language typically substitutes the ‘v’ with the
closest equivalent, the ‘b’ sound, to fit its phonetic system. Such adaptations of foreign sounds to match the
available sounds in Japanese are common.

Tip 3. Practise writing and typing
Writing and typing in katakana takes practice, so take some time to practise writing and typing non-Japanese
names.

If you are struggling to convert your name into katakana, don't worry! There are online tools available to help you
out. But keep in mind that not all of these tools are 100% accurate, so it might be a good idea to ask a Japanese
speaker for some extra help if you can.

Online Japanese name converters

« (Clegg, Simon. “Japanese Name Converter.” Developed by Nolan Lawson. Accessed August 13, 2023.

https://japanga.com/japanese-name-converter
. John, Mitch. “Translate Your Name into Japanese Katakana.” Last updated January 29, 2023. Accessed August

13, 2023. https:/lyourkatakana.com/.

Figures

1 “People Walking on Road” (untitled) by Aleksandar Pasaric. Pexels. Licensed under Pexels licence.

2 o “Exclamation Sign Icon” (untitled) by Dave Gandy. Wikimedia Commons. Licensed under CC by SA 3.0.



https://japanga.com/japanese-name-converter
https://yourkatakana.com/
https://www.pexels.com/photo/people-walking-on-road-3403098/
https://www.pexels.com/@apasaric/
https://www.pexels.com/license/
https://commons.wikimedia.org/wiki/File:Exclamation_sign_font_awesome.svg
https://commons.wikimedia.org/wiki/File:Exclamation_sign_font_awesome.svg
https://creativecommons.org/licenses/by-sa/3.0/deed.en
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4.2 DEMONSTRATIVE PRONOUNS: C 1 (KORE), €11
(SORE), &1 (ARE) AND &1 (DORE)

Demonstrative pronouns are useful because they enable you to effortlessly refer to and discuss different objects or things,

even if you are unaware of their names. Let’s delve deeper into these pronouns, with a particular focus on Z# (kore) |, #
71 (sore) ,&Hh (are) and &hr (dore) .

What are demonstrative pronouns?

When encountering an object whose name you don't know, you can use the demonstrative pronouns 1 (kore: this
[one]), £ (sore: that [one]), &1 (are: that [one over there]) and ¥t (dore: which [one]).

Please use these demonstrative pronouns to indicate objects only, as it can come across as impolite if used to refer to
people! For further details, refer to the final section of this module and Module 3.0.

Now, let's watch a video created by Shiro Neko Japanese, which explains the first three demonstrative pronouns - Zh, £
and »1 - in a Japanese restaurant setting and how they can be incorporated into sentences.

You can watch the first part of the video, which ends at around 3:20. If you are interested in the usage of demonstrative
nouns in sentences, the second part of the video includes a quick reading exercise for additional practice.

a One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:floercollective.caul.edu.au/iapanese/?p=615#oembed-1

Here is a summary of the demonstrative pronouns:

C Mis used to refer to something that is close to the speaker.
M is used to refer to something that is close to the listener.
&M is used to refer to something that is far away from both the speaker and the listener.

All the demonstrative pronouns are types of nouns. So, you can use them in the position of X in the following sentence
patterns we have learned:

ch th Hh
XIEYTYo CHUEY T, ZNIFY T, HNIFY T,


https://www.youtube.com/@ShiroNekoJapanese
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Thisis Y. Thatis Y. That [one] over thereis Y.
XIFYTIh%, ChUIYTIhHY% ZTNIEYTI DY HNIZYTI DY
Is this Y? Is that Y? Is that [one over there] Y?

Finally, we have a demonstrative pronoun that is alS0 a question word: ‘&’ (dore).

s used in questions and means ‘which’ or ‘which one’. You can use it in the following sentence
pattern to ask about a specific item or choice OUt of @ group of things:

XigENTI DS
X wa dore desu ka.

Which (one) is X?

For example, if there are multiple remote controls— JE—bk - > bA—JL (DHBE - CALZHES) or UEIY (D
H ZA) for short - and you want to know which one is the remote control for the TV, you could ask:

FLE (TNY) oUEIVIFENTI D,

Terebi no rimokon wa dore desu ka.

Which one is the TV remote control?
m One or more interactive elements has been excluded from this version of -

the text. You can view them online here: https:/foercollective.caul.edu.au/
japanese/?p=615#audio-615-1

Exercise 1
Figure 1: TV Remote Control

Try to say each sentence in Japanese. You can listen to the example
sentence in Japanese by clicking the audio icon on the card.

s



https://oercollective.caul.edu.au/japanese/?p=615#audio-615-1
https://oercollective.caul.edu.au/japanese/?p=615#audio-615-1
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B\ Aninteractive H5P element has been excluded from this version of the text. You can view it online here:
llecti i 2p= 74

How do | refer to people politely using demonstrative pronouns?

To refer to people politely in Japanese, use &5 5 (kochira), €5 5 (sochira), %% 5 (achira) and €5 5 (dochira)
instead of Ch, €h, Hh, and €. These forms are more respectful and appropriate for formal situations.

For example to say ‘This is my teacher’ politely, you would say:
CBES5RE (hil) OfE (BAEW) TY

Kochira wa watashi no sensei desu.

This construction respectfully indicates the person you are introducing.

For your reference, these demonstrative pronouns, 255, €55, %55 and €5 5, are also used to refer to places with
politeness, such as ‘here’, ‘there’, ‘over there’ and ‘where'.

For example to say ‘Where is the bathroom?’ politely, you would say:
BF%k (THH) WFEBHTTH,
Otearai wa dochira desu ka.

For now, it's sufficient to know that Zh, €M, 41 and €1 should be used only to refer to objects, not people, to maintain
politeness.



https://oercollective.caul.edu.au/japanese/?p=615#h5p-74
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4.3 WHAT IS X?: XI& (WA) 78 A (NAN) T3 H* (DESU KA)

This module will introduce the simple yet powerful question: Xi&fal (% A) T3 H (X wa nan desu ka).

Here is another useful sentence pattern to add to your toolkit:

XTI,
X wa nan desu Ka.

What is X?

The word {a] (%% A: nan) functions as the question word, indicating ‘what’. By substituting X’ with a specific noun or topic,
this sentence pattern enables you to ask about unfamiliar objects or concepts.

Here is an example of how to use this sentence pattern in a conversation:

If you are unfamiliar with the word 4 A C (anko), you
can substitute X with fa] and ask:

HATIXEATIT D,
Anko wa nan desu ka.

What is anko?

) ) i from this version of the text. You can view them
Figure 1: Dorayaki online here: https.//oercollective.caul.edu.au,

m One or more interactive elements has been excluded

Anko is X.


https://oercollective.caul.edu.au/japanese/?p=608#audio-608-1
https://oercollective.caul.edu.au/japanese/?p=608#audio-608-1
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XIZB#FEE (CIEAZ) TETID,
X wa Nihongo de nan desu ka.

What is X in Japanese?

TEnglishy IFBAB TR TE HY

‘English” wa Nihongo de nan desu ka.

What is ‘English’ in Japanese?

One or more interactive elements has been excluded from
this version of the text. You can view them online here:



https://oercollective.caul.edu.au/japanese/?p=608#audio-608-2
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Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

v ive.cauledu au/japanese/20=608#h5p-25

Figures
1 “Dorayaki” (untitled) by Ocdp. Wikimedia Commons. Licensed under CC 0.

2 “Wondering Person” (untitled) by Pavel Danilyuk. Pexels. Licensed under CC 0.


https://oercollective.caul.edu.au/japanese/?p=608#h5p-25
https://commons.wikimedia.org/wiki/File:Dorayaki_004.jpg
https://commons.wikimedia.org/wiki/User:Ocdp
https://creativecommons.org/publicdomain/zero/1.0/
https://www.pexels.com/photo/man-in-a-floral-polo-thinking-while-his-hand-is-on-his-head-8638708/
https://www.pexels.com/@pavel-danilyuk/
https://creativecommons.org/publicdomain/zero/1.0/
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4.4 HOW TO COUNT SMALL ITEMS

In this module, you will learn the essential technique of counting small objects in Japanese using the versatile counter 2

(tsu).

When counting objects in Japanese, specific counters are applied based on the type of object being counted, unlike
English which uses general numbers like ‘one’, ‘two’ and ‘three’. We have already explored the counter for school year levels
in Module 3.5, which brings accuracy to counting.

In this module, we're focusing on the counter 2 (tsu), versatile for counting small objects, abstract ideas, ordinal numbers
and even young children’s ages, among other things!

Here is a summary of how to count up to 10 small items using the counter 2:

1|— (V&) D(hitotsu) [ 6 |75 (&) D (muttsu)

2| = (A7) D (futatsu) |7 | £ (FR7R) D (nanatsu)

)
|11

(H>) D (mitesu) | 8 | /A (R 2) D (yattsu)

L
[

(&2) D(yottsu) |9 | f (STD) D (kokonotsu)

5| & (WD) D(itsutsu) | 10 | + (£ F) (too)

o Please note that the number 10 in Japanese has a special term, + (& #: too), and thus does not use the 2 counter.

Now, let’s learn how to use the counter to count small items up to 10 while enjoying this song created by Myu Papa.

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:
’p=620#0em

Here's an interesting detail—when counting small items beyond 10 in Japanese, the 2 counter is not used. Instead, you
switch to the C (ko) counter. While - is great for general counting up to 10, C is versatile and can count items from one to
10 and beyond. For example:

For one to 10 items, you can use either:

o Oneitem: —2 (hitotsu) or — (LY2) C (ikko)
o Two items: =2 (futatsu) or = (IZ) Z (niko)

« For items above 10, you exclusively use ‘ko":


https://www.youtube.com/@MyuPapaMovie
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o Mitems:+— (Lw>W o) T (juuikko)
o 12items:+Z (Lw>IZ)  (juu niko)
o 13items:+= (Lw>5FA) C (juusanko)

And this pattern continues for higher numbers.

We will cover the numbers 11 to 100 in Module 5.3.

Key Points

The 2 counter is generally limited to numbers one through ten.
The C counter is more commonly used for small, round or compact objects and can be used for numbers beyond

ten.

Using the D and C counters with nouns in sentences

In Japanese, when using counters with nouns, the particle % is often used when the noun is the direct object of the verb,

such as when ordering, buying or making something.

Using the D counter

The 2 counter is used to count small, general items up to ten. When using it with a noun, the structure is:

[Noun] %Z [Number + 2] [Verb]

Example:
d—k—%Z (37) 2KEEL,
Koohii o futatsu kudasai.

Two (cups of) coffee, please.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=620#audio-620-1

Using the C counter

The C counter is commonly used for small, round or compact objects and is especially useful when counting beyond
ten. The sentence structure remains the same:


https://oercollective.caul.edu.au/japanese/?p=620#audio-620-1
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[Noun] %Z [Number + {&] [Verb]
Example:
7—% (IFZE) £2+— (LwS5W0o) THERE (BH) WLET,
Keeki o juuikko onegai shimasu.

Eleven cakes, please.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . op=620#audio-620-2

Key Points

« The noun comes first, followed by the number + counter.
« The particle % is used when the noun is the object of the sentence (e.g., ordering or buying something).

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=620#h5p-

Figures

1 o “Exclamation Sign Font Awesome” by Dave Gandy. Wikimedia Commons. Licensed under CC by SA 3.0.

2 “Apple” (untitled). Uncredited. PxHere. Licensed under CC 0.

3 “Strawberries” (untitled). Uncredited. PxHere. Licensed under CC 0.

4 “Tomatoes” (untitled). Uncredited. PxHere. Licensed under CC 0.

5 “Starwars Lego” (untitled). Uncredited. PxHere. Licensed under CC 0.

6 “Number Five Written on the Road” (untitled). Uncredited. PxHere. Licensed under CC 0.

7 “Six Marbles” (untitled). Uncredited. PxHere. Licensed under CC 0.


https://oercollective.caul.edu.au/japanese/?p=620#audio-620-2
https://oercollective.caul.edu.au/japanese/?p=620#h5p-39
https://commons.wikimedia.org/wiki/File:Exclamation_sign_font_awesome.svg
https://commons.wikimedia.org/wiki/File:Exclamation_sign_font_awesome.svg
https://creativecommons.org/licenses/by-sa/3.0/au/deed.en
https://pxhere.com/en/photo/1159013
https://creativecommons.org/publicdomain/zero/1.0/
https://pxhere.com/en/photo/1288550
https://creativecommons.org/publicdomain/zero/1.0/
https://pxhere.com/en/photo/1048625
https://creativecommons.org/publicdomain/zero/1.0/
https://pxhere.com/en/photo/1040863
https://creativecommons.org/share-your-work/public-domain/cc0/
https://pxhere.com/en/photo/764736
https://creativecommons.org/publicdomain/zero/1.0/
https://pxhere.com/en/photo/764736
https://creativecommons.org/publicdomain/zero/1.0/
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8 “Number Seven” (untitled). Uncredited. PxHere. Licensed under CC 0.

9 “Number Eight on the Door” (untitled). Uncredited. PxHere. Licensed under CC 0.
10 “Number Nine” (untitled). Uncredited. PxHere. Licensed under CC 0.

11 “Ten Fingers” (untitled). Uncredited. PxHere. Licensed under CC 0.

References

Myu Papa. “WBICTAD S 7o (Myu Sings ‘123 Song’).” YouTube video. 1:53. October S, 2014. https://www.youtube.com/
watch?v=UgvUPbPSY2g.


https://pxhere.com/en/photo/1416586
https://creativecommons.org/share-your-work/public-domain/cc0/
https://pxhere.com/en/photo/1021237
https://creativecommons.org/publicdomain/zero/1.0/
https://pxhere.com/en/photo/936004
https://creativecommons.org/publicdomain/zero/1.0/
https://pxhere.com/en/photo/941160
https://creativecommons.org/publicdomain/zero/1.0/
https://www.youtube.com/watch?v=UgvUPbPSY2g
https://www.youtube.com/watch?v=UgvUPbPSY2g
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4.5 THE PARTICLE & (TO) AND THE CONJUNCTION £
nh 5 (SOREKARA)

This module will explain the usage of the particle & (to) and the conjunction £th*5 (sorekara). Although both can be

translated as ‘and’ in English, there is a functional difference between them.

The particle & (to) is used to connect nouns or noun phrases, indicating a combination, addition or listing of items. In
contrast, the conjunction €fh*5 (sorekara) is used to connect sentences or ideas in a sequential manner, indicating a
progression or continuation of thoughts.

Now, let’s take a closer look at the differences between these two language elements.

The particle & (to)

¥ is one of the most commonly used particles in Japanese, and it has several different functions. One key function is to
indicate a complete list of multiple items.

Key points to remember

& only connects nouns or noun phrases, not verbs or adjectives.

& is used for an exhaustive list of items, meaning that the list includes all the items it connects.

& cannot be used to start a list or appear at the end; it must link two or more nouns or noun phrases within the
sentence.

Usage in sentences

Pay special attention to the context where & is used. Misuse can change the meaning of a sentence or cause confusion due
to its specific linking function.

For example, to order one coffee, one orange juice and two pancakes, you would say:
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Jd—k— (THVW) — (V&) D& FL2PPa—-2R
(BRALL®ST) —Dk. N7 —F (FAITX
F) Z (BF) oHBRE (D) WLETD,

Koohii hitotsu to, orenji juusu hitotsu to, pankeeki futatsu o

onegai shimasu.

One coffee, one orange juice and two pancakes, please.

m One or more interactive elements has been excluded from
this version of the text. You can view them online here:

Figure 1: Pancakes Japanese/2p=624#audio-624-1

Here are the formulas for using the particle & with multiple items:

XeYzEBEWLET,
X to Y 0 onegai shimasu.
XandY, please.
XeYEZ=zBEBWLET,
Xto Y to Z o onegai shimasu.

X,Yand Z, please.

Here, the particle & is used to connect the items being ordered. It is important to note that this particle can only be used
to connect nouns. In other words, it cannot be used to connect words that are not nouns, such as adjectives and verbs. It
cannot be used to connect clauses, phrases or sentences either.

The conjunction £ H*5 (sorekara)

The conjunction £Mh'5 is used to indicate a sequence of events or ideas. It is commonly translated as ‘and’, ‘and
then’ or ‘in addition’ in English.

It is important to note that, unlike the particle &, Zf15'5 does not directly connect nouns. Instead, it connects entire
sentences or clauses. In the following example, it indicates a continuation of what is being ordered. For example:


https://oercollective.caul.edu.au/japanese/?p=624#audio-624-1
https://oercollective.caul.edu.au/japanese/?p=624#audio-624-1
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57 (57T) =2<ETW, TNLS. N2T—F (FA
ITRE) BBEVLLET,

Rate o kudasai. Sorekara, pankeeki mo onegai shimasu.

Please give me a latte. And a pancake as well, please.

m One or more interactive elements has been excluded from
this version of the text. You can view them online here:
japanese/?p=624#audio-624-2 .
Figure 2: Latte

Here is the formula for using the conjunction Z#h* 5 with multiple items:

EFhhs. XHBEWLWLET,
Sorekara, X mo onegai shimasu.

And X as well, please.

In Japanese writing, it's common to use a comma (+ ) after conjunctions such as ‘“#f1h* 5’ (sorekara: and / and then). This
punctuation helps to break the sentence into manageable segments, improving clarity and readability.

The phrase X% &FEL L £ 7 is typically used when you're asking for something additional, after an initial request has been
made. To indicate that you want something ‘too’ or ‘as well’, replace the particle % in the standard expression X%z &FELY L
£ 9 with the particle %. This changes the meaning to ‘X as well, please’. For a detailed explanation of the particle %, see

Module 3.4.
In conversational Japanese, particles are sometimes omitted for brevity and simplicity. Therefore, instead of saying X% & 58
WL £7, you can simply say X&FELY L & 9 to make a request.

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul. japan. Pp=624#h5p-11

Figures

1 “Pancakes” (untitled). Uncredited. PxHere. Licensed under CC 0.


https://oercollective.caul.edu.au/japanese/?p=624#audio-624-2
https://oercollective.caul.edu.au/japanese/?p=624#audio-624-2
https://oercollective.caul.edu.au/japanese/?p=624#h5p-119
https://pxhere.com/en/photo/1281068
https://creativecommons.org/publicdomain/zero/1.0/

118 | 4.5 THE PARTICLE & (TO) AND THE CONJUNCTION Z#NnhH' 5 (SOREKARA)
2 “Latte” (untitled). Uncredited. PxHere. Licensed under CC 0.


https://pxhere.com/en/photo/99859
https://creativecommons.org/publicdomain/zero/1.0/
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4.6 THE SENTENCE-ENDING PARTICLES 13 (NE) AND
& (YO)

In this module, we will explore the nuances of the Japanese particles 42 (ne) and & (yo), adding a touch of friendliness or

assertiveness to your conversations.

Introduction to 13 and &

The particles 43 (ne) and & (yo) are commonly used at the end of a sentence to convey certain nuances in conversations.

While both are used as sentence-ending particles in Japanese, they serve different purposes:

A is used to seek agreement or confirmation, adding a friendly and engaging tone to the conversation, especially when
shared knowledge or understanding is implied.
& is employed to introduce new information, emphasising what the speaker wants to convey as potentially unknown

to the listener.

Now, let's take a closer look at how these sentence-ending particles are used in sentences via this short video created by

ith Puni Puni lapan:

a One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=802#0embed-1

Usage in sentences

So to recap, 13 is used to seek agreement or confirmation, or to invite the listener’s attention. It is often used to soften a
statement or to make it sound more friendly, agreeable and inclusive.

Examples:

A7 (BAz) OF—F (IFRE) BHELLWTIR,

Kafe no keeki wa oishii desu ne.



https://www.youtube.com/@PuniPuniJapan
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The cake at the café is delicious, isn’t it?

(Seeks confirmation that the cake at the café is tasty.)

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japan ?p=802#audio-802-1

HAZIEHEFWVWTTR,
Anko wa amai desu ne.
Red bean paste is sweet, isn't it?

(Uses #a to seek agreement, as if sharing a mutual understanding about the sweetness of anko.)

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/iapanese/2p=802#audio-802-2

In contrast, & is used to emphasise or assert information, or to provide new information. It adds a sense of confidence and
assertiveness to a statement.

When pronounced with emphasis, it can convey a strong command or suggestion, depending on the intonation, like an
exclamation mark. So, using it with a soft intonation with a slight smile is the key to maintaining a friendly and
approachable tone.

Examples:

B (FACTS) IFAAXE (KIBAD) T L.
Senkoo wa nihongo desu yo.
My major is Japanese!

(Uses & to introduce this as new or emphasised information, possibly in response to someone’s curiosity)

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=802#audio-802-3

CHFKRE (FFUHK) Uz TH1 T,
Kore wa daigaku no websaito desu yo.
This is the university's website!

(Uses & to emphasise or clarify the information, possibly as new or important information to the listener)



https://oercollective.caul.edu.au/japanese/?p=802#audio-802-1
https://oercollective.caul.edu.au/japanese/?p=802#audio-802-2
https://oercollective.caul.edu.au/japanese/?p=802#audio-802-3
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) / , op=8024audio-802-4

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=802#h5p-12

References

Learn Japanese with Puni Puni Japan. “Japanese Grammar—Japanese Particles yo (&) and ne (43).” YouTube video, 2:33. January 10,
2013. https://www.youtube.com/watch?v=mxL. BNwOAILI


https://oercollective.caul.edu.au/japanese/?p=802#audio-802-4
https://oercollective.caul.edu.au/japanese/?p=802#h5p-120
https://www.youtube.com/watch?v=mxLBNw0AILI
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4.7 REVIEW

In this chapter, you have delved into katakana and honed your Japanese conversational skills, equipping you for practical
interactions in Japanese shops and beyond. Here is a summary of the knowledge and technigues you have acquired:

&

You have delved into the workings of the katakana script, enhancing your grasp of its function in sentences.

™

You have learned to write or type your name in katakana, personalising your Japanese writing experience.

™

You have acquired the ability to use demonstrative pronouns for objects, adding versatility to your conversation.

~

You have mastered the usage of ] (% A) (nan: what) in the pattern ‘X I& Y T3¢ A", allowing you to inquire about
unfamiliar objects.

™

You have developed the ability to count small items, a practical skill for daily situations.

™

You have understood the distinct roles of Z#1h*5 (sorekara) and & (to) for ‘and’, and applied them appropriately in
sentences, enriching your knowledge of connective expressions.

~

You have grasped the nuances of the sentence-ending particles 13 (ne) and & (yo), and learned how to apply them,
adding subtlety and emphasis to your speech.

Katakana understanding

Personal identification

Demonstrative pronouns

Asking ‘what’ questions

Counting mastery

Conjunctions and particles

Sentence-ending particles

These skills serve as crucial stepping stones for further growth in your Japanese language journey. Keep up the fantastic
work!
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Here's a revision exercise to solidify your grasp of this chapter’s concepts. Use it to reinforce your learning and practise
your skills. Enjoy, and revisit any section if you need more clarity.

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

_ . , - i

heh+

For practising katakana, you may find this activity by Steven Kraft helpful.

Figures

1 [:J “Tick Icon” (untitled) by Mrmw. Wikimedia Commons. Licensed under CC 1.0.

2 “Two Women Looking at the Code at Laptop” (untitled) by Christina Morillo. Pexels. Licensed under Pexels licence.

3 “A Woman Tutoring a Young Man” (untitled) by MART PRODUCTION. Pexels. Licensed under Pexels licence.

4 “Three Girls Standing on Mountain Looking at the View” (untitled) by RDNE Stock project. Pexels. Licensed under Pexels licence.

References

Kraft, Steven. “Hiragana / Katakana.” Accessed December 11, 2023. https://steven-kraft.com/projects/japanese/kana/.


https://oercollective.caul.edu.au/japanese/?p=1717#h5p-68
https://steven-kraft.com/projects/japanese/kana/
https://commons.wikimedia.org/wiki/File:ISO_7000_-_Ref-No_3518.svg
https://commons.wikimedia.org/wiki/User:Mrmw
https://creativecommons.org/publicdomain/zero/1.0/deed.en
https://www.pexels.com/photo/two-women-looking-at-the-code-at-laptop-1181263/
https://www.pexels.com/@divinetechygirl/
https://www.pexels.com/license/
https://www.pexels.com/photo/a-woman-tutoring-a-young-man-8472879/
https://www.pexels.com/@mart-production/
https://www.pexels.com/license/
https://www.pexels.com/photo/back-view-of-three-girls-standing-on-mountain-looking-at-the-view-8082888/
https://www.pexels.com/@rdne/
https://www.pexels.com/license/
https://steven-kraft.com/projects/japanese/kana
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CHAPTER 5: BRINGING JAPAN HOME (2)
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5.0 BRINGING JAPAN HOME (2)

Figure 1: Colorful Papers
Hanging on the Tree
Branch

@ Learning goals

By the end of this chapter, you will be able to:

Distinguish between formal and informal speech and use formal speech appropriately.
Form and use the negative of X I&Y T9in conversations.

Read and count numbers from 11 to 100.

Use & (L w o L A shusshin) to describe place of origin.

Apply the conjunction T#® (demo: however) correctly in sentences.

\II
’O\

Cognitive benefits

Why these skills matter

Enhance adaptability in different social contexts.
Strengthen understanding of sentence negation.
Develop logical thinking through conjunction use.
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Real-life benefits

« Speak appropriately in formal and casual situations.

«  Express both positive and negative statements naturally.
« Handle numbers beyond 10 in everyday situations.

« Talk about place of origin in introductions.

« Use T% to make smooth conversational contrasts.

Words

Japanese Romaji English Notes
Money-related nouns For further details, see Module 9.6.

In Japanese, & (o) is an honorific prefix that adds
politeness and formality, commonly used in restaurants,
(B) 25t (HLIFWLY) (o laikei bill, check (atashop, shops anc:l service settings when referring to a bill or
restaurant) check. It is often attached to nouns and some verbs to
enhance politeness, especially in customer service and
formal interactions.

The term H#ID consists of the honorific prefix &
and #9D (tsuri), which means ‘change’ in this context.

(&) # (2) b otsuri change (money) HEID conveys the respectful term for the change
given back in a transaction, emphasising politeness and
courtesy.

Family-related nouns

The term is commonly used to refer to both one’s own
mother and other mothers in casual, everyday contexts.

b (hdH) TA okaasan mum However, it is not typically used in formal or
professional settings. The formal term for ‘mother’ is
&}, which is read as ‘haha’.

The term is commonly used to refer to both one’s own
father and other fathers in casual, everyday contexts.
R (£3) A otousan dad However, it is not typically used in formal or
. . [3 e AN
professional settings. The formal term for ‘father’ is 3¢,
which is read as ‘chichi’.

In formal settings, B E A can be used to refer to
> : B
- one’s own older sister, as well as someone else’s, to show
b BZ) A oneesan R haag >
i ( ) respect or maintain politeness, especially in
conversations with people outside the family.

Like B < A, in formal settings, 35 52 & A can be
used to refer to one’s own older brother, as well as

R UZW) TA oniisan someone else’s, to show respect or maintain politeness,
especially in conversations with people outside the
family.

When speaking about your own younger siblings, you
% (Wb5K) imouto typically say n% and 38 without adding & A to indicate
they are your own family members.

B (Br3X) otouto

NOTE: Countries are listed in Japanese alphabetical order. Due to space constraints, not all countries are

Country-related nouns included in this list. For additional country names, see Module 5.4.



https://oercollective.caul.edu.au/japanese/wp-admin/post.php
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I1¥UR (WEDT) Igirisu England
1R (WAY) Indo India
AVRRIT (WAZRLH) Indoneshia Indonesia
— S1) 57 S =
g) ARTUT (BEETESD Oosutoraria Australia
hF+r4 (hETR) Kanada Canada
g2E (hA<) Kankoku South Korea
24 (feW) Tai Thailand
hE (5w>IK) Chungokn China
BA (ICIZFA) Nibon Japan
éiZT —I¥E (iKe5LW Nynujizrando New Zealand
JL—>7 (Fhz L) Mareeshia Malaysia
The term H & refers to one’s place of origin, such as
the country, city or region one comes from. It’s
HE (LvwoLA) shusshin one’s place of origin commonly used to ask or state where someone is
% g y
originally from. For more information on how to use
the term, see Module S.4.
CHi & is a polite way to ask or talk about someone’s
place of origin (hometown, country or region). The
CHE oshusshin one’s place of origin honorific prefix Z (go) adds respect, making it suitable
& P g P! 8 P 8
for formal conversations or when speaking to someone
of higher status.
General nouns
A (D) hiro person/s
FE (PTW) yasai vegetable
B (Th) sakana fish
A (2<) niku meat
& L & refers to thinly sliced, fresh raw fish or seafood,
L& sashimi sashimi typically served without rice. It’s a popular Japanese
delicacy and is often enjoyed with soy sauce and wasabi.
_ . . BARY)isa general term used to refer to various types
B () " (o) tabemono food/ thingstoeat Ffood itema of dishes.
g ; " " R refers to beverages in general, from water and
% (@) &9 (b0) nominono drinks/ thingstodrink tea to soft drinks and alcohol.
3#7 (&hY) yoga yoga
L (LD) Jimn gym
Adjectives/Adverbs
Colloquial. This is a versatile and colloquial word in
Japanese that can function as both an adjective and an
adverb. When used as an adjective, it conveys
admiration or amazement, like ‘%reat’ or ‘amazing’. For
example, §C VBRE (X WA (sugoi eiga) means
‘an amazing movie’. As an adverb, it amplifies the
o0 g gy degree of something, similar to ‘very’ or ‘extremely’ in
(-

English, asin 9°C 010V 0) (sugoi ii), meaning ‘very
good’. Additionally, 3" 'L\ can be used as a
standalone response to express surprise or admiration,
similar to saying “Wow!” or “That’s amazing!’. If you
want to make this exclamation sound polite, simply add
T Y13 (desu ne: isn’t it) to say I LVT F 43, which

softens the tone and adds friendliness.




128 | 5.0 BRINGING JAPAN HOME (2)

Expressions and phrases

Japanese Romaji English Notes
\ This phrase is used when handing over money or a
< 5[ SR P 8 Y
XTHRE (D) LWL X de onegai shimasu With X, please card to pay the bill. Replace ‘X’ with the amount you

are handing over (before receiving the change).

CbESTE gochison sama Thanks for the nice meal Neutral
CBES5TETLE gochisou sama deshita Thank you very much for the Formal/polite
nice meal

*HONESTITVEL T Thank you (for something that

1= has been done)
& C B T is typically used at the beginning of a

= 3 sentence to shift topics, similar to ‘by the way’ in

=B tokorode by the way English. It helps smoothly transition to a new subject
or add additional information in a conversation.
This interjection is often used to express surprise,

AZ hee I see disbelief or admiration. It’s a casual expression that
you might use with friends or people you’re familiar
with.

1F5 hora See? / T told you so

The conjunction is typically used at the beginning of
Tb demo but/however a sentence, helping to introduce a contrasting idea or
an exception.

9 5 For more information on how to use this, see the
FAEA zenzen not at all L >
second video in the Further Resources section below.

* For more detailed information on how to use these phrases, please refer to the ‘Further resources’ section at the end
of the page.

Key grammar points

Japanese Romaji English Notes

Nouns or na-adjectives are placed in the positions marked
by X and Y. In this chapter, our focus will be solely on
nouns. The use of na-adjectives in this sentence pattern
will be covered in Chapter 8.

XIEYL»BWTY Xwa Y janai desu XisnotY

Exercise 1

Guess which hiragana character needs to be filled in. To check the answer, click the ‘turn’ button. You can also listen to the
sound of each word by clicking the audio icon.
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https./foercollectiv / nese/?p=2042#h5p-

m An interactive H5P element has been excluded from this version of the text. You can view it online here:

A
D@ Model dialogue

Lina and Nao have enjoyed the food at a local Japanese café near their university in Australia. As they come to the end of
their meal and settle the bill, their connection deepens, and they continue to learn more about each other.

Linaand Nao: 55T £ !

Gochisou sama!

Nao: §HFH Ao

o

SRET (MWW BRE (kDY) LWL E

Sumimasen. Okatkei onegai shimasu.

Café staff: [TV HODRESTEVET, Z+K (CLw>S3
<) RIL (£3) T,

Hai. Arigatou gozaimasu. Nijuu roku doru desu.

Nao: L®#H. =+ (FAL®S) RITEEVWLETY,

Jaa, san-jun dorn de onegai shimasn.

Café staff: 1LV U (KA) RILDEE (D) DT, HHH
58 VWE LT

Hai, yon doru no otsuri desn. Arigatou gozaimashita.

Linaand Nao: C5Z5 3 X TL 7!

Gochison sama deshita!

Lina: BHETADBAARTE (ICIFAZ) EFTVTIR, £T3
T, BBTADHE (LwoLA) FAXRTID,

Nao-san no Nihongo wa sugoi desu ne. Tokorode, Nao-san no shusshin wa
Nihon desu ka.

Nao:¥h (7cl) OHBEA—-XSVT7 (B—3&5D
H) o TH. DOBHF (h'H) TAOHFIIER, £hhH
5. BR (£3) TADHEREIA—-ZSUT, UF (D
) TAR?EERA—RESUT?

Watashi no shusshin wa Qosutoraria. Demo, watashi no okaasan no
shusshin wa Nibon. Sorekara, otousan no shusshin wa Qosutoraria.
Rina-san wa? Shusshin wa Qosutoraria?

Lina: WWX. =X FSUTL»HBWVWTY, FE (5w 5
<) TY

Tie, Oosutoraria janai desu. Chuugoku desu.



https://oercollective.caul.edu.au/japanese/?p=2042#h5p-65
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g‘g&:?;\!i\ CLx®H. VFTADBAREBCHEE (WD) BT Hee, ja, Rina-san no Nibongo to Eigo mo sugoi ne!
Lina: H D HE S5, TH. FATA ..o Arigaton. Demo, zenzen ...

Nao: (5. 20! Hora, sugoi!

Lina: /\/\/\ (IE1&1E) . Hababa ...

English translation

Lina and Nao: Thanks for the nice meal!

Nao: Excuse me. Can we have the check, please?

Café staff: Yes, thank you. It’s 26 dollars.

Nao: Then, here’s 30 dollars.

Café staff: Okay, here’s (your) change of 4 dollars. Thank you very much.

Lina and Nao: Thank you for the great food!

Lina: Nao, your Japanese is great. By the way, are you from Japan?

Nao: I'm from Australia. But my mum is from Japan. And my dad is from Australia. What about you, Lina? Are you from Australia?

Lina: No, (’'m) not from Australia. I’'m from China.

Nao: I see. Then, your Japanese and English are great, too!

Lina: Thanks, but notatall ...

Nao: See, that’s great!

Lina: Haha ...

Exercise 2

Listen to the following audio files and repeat each Japanese phrase after the recording. Each phrase is read twice, first at a
slow pace and then at a natural pace.

LinaandNao: C5F5 &% !

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
i | ! =, #audio-2042-

Nao: $AFEtHA. BEET (BWIFW) BB (RBH) LWLET,



https://oercollective.caul.edu.au/japanese/?p=2042#audio-2042-1
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:
h Joercollectiv | japan. °p=2042#audio-2042-2

Café staff: (FL\e HOHESTIVET, Z+K (ICLwS53<K) RIL (¥3) T,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Café staff: (3L, M@ (KA) FLOBH (D) DTY, HHALSTETVELT

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

LinaandNao: C5Z5 £ TCL7!

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Lina: BB TADBEARTE (ICIFAZ) BITWVWTTR, £ TA T BETADHE (Lwo>LA) IFBERTIDS

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Nao: \OHEFIFF—X SUT (B—FE5DH) o TH. WDOBFTADHFIZHER. BRTADHFIEH -
ESUT, UFTAR?HBEREA-ILSUT?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Lina: WWX, Z—XFSUT7L»HRVWTY, FE (5p>5Z<K) TT,



https://oercollective.caul.edu.au/japanese/?p=2042#audio-2042-2
https://oercollective.caul.edu.au/japanese/?p=2042#audio-2042-3
https://oercollective.caul.edu.au/japanese/?p=2042#audio-2042-4
https://oercollective.caul.edu.au/japanese/?p=2042#audio-2042-5
https://oercollective.caul.edu.au/japanese/?p=2042#audio-2042-6
https://oercollective.caul.edu.au/japanese/?p=2042#audio-2042-7
https://oercollective.caul.edu.au/japanese/?p=2042#audio-2042-8
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/loercollectiv | japan. ?p=2042#audio-2042-

Nao: ANX. L% #H. UFTADOHAREBLEE (WD) IV

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Lina: D Hr 5, TH. FATA -

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Nao: (5. 2L !

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

ive.caul.

Lina: * N\/\ (1ZIE1F) .o

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

* The onomatopoeic phrase /\/\/\ (hahaha) is used to represent laughter in written form, but it may not reflect the

actual sound of a person’s laugh!

1

Let’s take a moment to reflect on these points and share our observations and thoughts!

scussion points

1. While the phrase 5% 5 & ¥ (gochisou sama) or 5% 5 & % T L 7= (gochisou sama deshita) is used to
express gratitude after finishing a meal in Japanese, do you happen to know the Japanese phrase used when


https://oercollective.caul.edu.au/japanese/?p=2042#audio-2042-9
https://oercollective.caul.edu.au/japanese/?p=2042#audio-2042-10
https://oercollective.caul.edu.au/japanese/?p=2042#audio-2042-11
https://oercollective.caul.edu.au/japanese/?p=2042#audio-2042-12
https://oercollective.caul.edu.au/japanese/?p=2042#audio-2042-13
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starting a meal? Also, can you think of any phrases used before and after a meal in your own culture?

During the conversation between Nao and Lina, did you notice that Nao tends to use more casual and shorter
sentences? Take some time to list down those sentences and consider the reasons behind their usage.

While Nao tends to use a more casual speech style, you may have noticed that Lina maintains her politeness by
using T9 (desu). Why do you think Lina maintains a formal, polite speech style?

In Japanese-speaking contexts, some might use the term /\— 7 (haafu), from the English word ‘half’, to describe
someone like Nao, whose birth parents are of different national or ethnic backgrounds. While /\—72 may appear
straightforward, it is deeply embedded in debates surrounding identity, culture and the changing dynamics of
Japanese society. Watch the documentary (about 17 minutes long) created by Shugo Kawok below and explore
the societal and cultural implications of the term, as well as its contentious nature.

Nao said (¥5. 3L ! and praised Lina's Japanese skills after Lina responded to Nao's compliment with the
phrase TH. At A. What factors do you think prompted Nao to reiterate her praise? Which aspects of Lina’s
response contributed to this?

‘A DIVE INTO HAFU' - The Hafu Phenomenon in Japan (Full Documentary)

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=2042#o0embed-1

Further resources

The following resource created by Shiro Neko Japanese will explain when to use & D h& 5 ZE W& § (arigatou
gozaimasu) and D H & 5 ZTF W L 7z (arigatou gozaimashita):

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=2042#o0embed-2

In Japanese communication, humility is often valued, though not universally. People frequently downplay their abilities
and achievements, using phrases such as #AE A€ A% C £ WLWT I (zenzen sonna koto nai desu: literally, ‘it's not like
that at all') or simply # At A (zenzen: not at all) to express modesty. This practice shows humility and respect, helping
to avoid any appearance of arrogance. For further insight, you might find the following resource created by Aki from Japan
helpful:



https://www.youtube.com/@ShugoKawok
https://www.youtube.com/@ShiroNekoJapanese
https://www.youtube.com/@AkifromJapan
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@ One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollectiv | japanese/?p=2042#0embed-

Figures
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5.1 FORMAL AND INFORMAL SPEECH STYLES

This module will provide you with an overview of the distinction between formal and informal speech styles in Japanese.

When it comes to speaking Japanese, there are two main speech styles: formal and informal.
These styles, shaped by social dynamics and relationships, hold the key to successful communication in Japanese.

For the young adult and adult beginners embarking on their language learning journey, focusing on mastering the formal
speech style is a wise choice. It unlocks the gates to professional settings, where respect and politeness are particularly
important.

What are the key differences?

In formal speech - when talking to a stranger or someone who is older or in a senior position - it is important to show
respect by using polite forms. This includes the polite form T9 (desu) at the end of sentences, which we have emphasised
so far.

o In Module 61, we will learn another important polite form, the & 9~ (masu) form. For now, we will continue to focus
on the polite form T3 (desu).

Conversely, in informal speech - when talking to a close friend or family member - you can be more relaxed and casual.
You can use shorter sentences without the polite form ¢ and even leave out certain particles.

This resource from Learn Japanese with Dokidokicomics presents both formal and informal versions of various phrases. While
it's not necessary to watch the entire video or grasp all the content, as it may include unfamiliar words, phrases and grammar,
it will give you an overview of the differences between formal and informal speech styles.

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:floercollective.caul.edu.aujiapanese/?p=853#0embed-1

Why is it important to learn the formal speech style?

Understanding the distinction between formal and informal speech is important for confidently navigating different social


https://www.youtube.com/@Dokidokicomics
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situations. For beginners, we recommend starting with a solid understanding of the formal speech style. This is because you
are more likely to encounter new people in Japanese-speaking contexts. As a young adult or adult, you are expected to use
polite and formal speech initially when building social and professional relationships.

At the same time, maintaining a balance in your Japanese learning journey is also crucial. We encourage you to become
comfortable using polite forms and expressions, while also exploring the nuances and flexibility of informal speech.
Achieving this balance is a key aspect of mastering the language!

Exercise 1

This is a quick review exercise on formal and informal speech styles. Read the following questions and select either the ‘true’

or ‘false’ button to respond.

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

_ . , - )

Figures

0 “Exclamation Sign Icon” (untitled) by Dave Gandy. Wikimedia Commons. Licensed under CC by SA 3.0.



https://oercollective.caul.edu.au/japanese/?p=853#h5p-56
https://commons.wikimedia.org/wiki/File:Exclamation_sign_font_awesome.svg
https://commons.wikimedia.org/wiki/File:Exclamation_sign_font_awesome.svg
https://creativecommons.org/licenses/by-sa/3.0/deed.en
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5.2 XIS NOT VY: XI& (WA) Y L % &LV T d (JANAI DESU)

This module will introduce you to the negative forms of the Xi&Y T 9 sentence pattern, building on your understanding of

the affirmative and question forms.

Do you remember the phrase we learned in Module 3.3?

XBYDBHEDF () ELSBVLTT,
X wa Y ga amari suki janai desu.

X doesn't like Y very much.

To negate the *XI&YT 9" sentence pattern, you can use the same ending form L% % ULVT ¥ (janai desu):

XIEYTYo
Xwa'Y desu.
XisY.
v
XIZYL»BWTT,
X wa Y janai desu.

Xisnot.

Alternatively, for a more formal tone than L % %L T3 (janai desu), you can use L% 4 D £ A (ja arimasen) or the even
more formal Tld# b £t A (dewa arimasen) to express X is not Y'.

Here's how they align in terms of formality:

Polite yet conversational C»BRWTY janai desu
Formal CL»HbFEA ja arimasen
More formal TlEHDEFEA dewa arimasen

It's important to recognise that Tld& D £t A is typically used in written language or formal speech rather than daily

conversation. Additionally, you may encounter other formal negation expressions beyond this textbook, such as Ti&Z &Ly
Ft A (dewa gozaimasen).
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Exercise 1

An interactive H5P element has been excluded from this version of the text. You can view it online here:

v ive cauledu aufjapanese/2p=610#h5p-58

An interactive H5P element has been excluded from this version of the text. You can view it online here:
2p=610#h5p-41



https://oercollective.caul.edu.au/japanese/?p=610#h5p-58
https://oercollective.caul.edu.au/japanese/?p=610#h5p-41
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5.3 NUMBERS 11 TO 100

Now that you have a basic understanding of the numbers from 0 to 10, you are well equipped to tackle larger numbers. In

this module, we will guide you through the process of counting and expressing larger numbers with confidence. Let's dive in
and expand your counting skills!

Once you have learned how to count from O to 10 in Japanese, you can apply that knowledge to count from 11 to 99 using
the following method.

Numbers 11 to 19

To form the numbers from 11 to 19, we simply add a unit numberto 10 (+: L 5:juu) .

o While we introduce kanji starting from Chapter 7 onwards, we have begun using basic kanji for numbers to
familiarise you with these fundamental characters early on in the textbook. But don't worry! They all have romaji readings.

Take, for example, 11, which is +— (L ® 5 L\ 5: juu-ichi), a simple combination of + (L ® 5:juu) and — (L\5: ichi).

Here are the numbers from 11to 19, so you can see this method in action:

Kanji (Hiragana) English Romaji

+— (Cp505) eleven juu-ichi
+= (Lw3id) twelve juu-ni

+= (Lw52A) thirteen juu-san

+M (CLwS5&A) or(LwSL) fourteen juu-yon or juu-shi

+E (Lw>2) fifteen au-go

+78 (Lw>53<) sixteen juu-roku

+t (Cw5%4%) or (Lw5L5) seventeen juu-nana or juu-shichi
+i\ (Lw5iE5) eighteen juu-hachi
+h (Cw5&w5) nineteen juu-kyu

o Please note that when the number 9 (#1) is used at the end of a larger number, it is commonly pronounced as & &
5 (kyuu). The numbers 4 (@) and 7 (1), however, can be either & A (yon) or L (shi), and either 727 (nana) or L5
(shichi) at the end of a larger number, respectively.
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Numbers 20, 30, 40, 50, 60, 70, 80 and 90

Easy, isn't it?

Now, let's move on to double-digit numbers beyond 19. We will begin with multiples of 10, which are the numbers that end
in O, such as 20, 30, 40 and so on.

Forming these larger numbers is straightforward. We just need to say the first number followed by + (L ® 5 juu), which
means ten.

For example, 20 is Z+ (i C ®w 3: ni-juu), or 2" and “10..

Kanji (Hiragana) Romaji
20 —+ (Ctw3) ni-juu
30 =+ (ZALwS) san-juu
40 mt+ (FALwS) yon-juu*
50 i+ (TLw3) gojuu
60 At (B<Lw3) roku-juu
70 +t+ (BHELCwS) nana-juu*
80 Nt (35Ce3) hachi-juu
920 At (FwS5LCw ) kyujuu*
100 B (%) hyaku

0 Please note that when the numbers 4, 7 or 9 are used before + (L # 5 juu), they should be pronounced as ¥ (&
Ayon), 5 (%7 nana) and J1 (& w 5: kyuu), respectively.

Numbers 21 to 99

Last but not least, let's explore how to form double-digit numbers that do not end in 0.
The concept is similar to the numbers from 11 to 19. Here are a few examples:
« 21:2-10-1= —+— (IZ L w 5 L 5: ni-juu-ichi)
« 34:3-10-4= =+ (TA L w5 &L A:san-juu-yon)
< 47:4-10-7 = @+t (&K A L w 5 7%7%: yon-juu-nana) or (& A L w5 L 5: yon-juu-shichi)
« 59:5-10-9= A+ (ZLw > E W S: go-juu-kyuu)

The number 100

The exception to note is 100, which is B (T #% < : hyaku). Remember not to add — (LV5: ichi) to & to denote 100; it's
simply &. This is an important detail to memorise!
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Exercise 1

In this video created by Bacchi & Pacchi, there is a review quiz at around the 3:15 mark. Additionally, the first half of the video
covers how to count from O to 100, which you can also use for review.

a One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=618#0embed-1

Figures

1 0 “Exclamation Sign Font Awesome” by Dave Gandy. Wikimedia Commons. Licensed under CC by SA 3.0.
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5.4 TELLING AND ASKING ONE'S PLACE OF ORIGIN

Describing your place of origin in Japanese is a simple and friendly way to connect with others. To express your home

country or home town, you can use the word & (Lwo>LA) .

Youcanuse H& (Lw->LA) eitheras astand-alone word or attach it to the place you're from, asin #—X k5 1) 7
£ for ‘Australia-born’.

One of the easiest ways to use this word is within the sentence structure ‘Xi&Y 9" (Xis Y). For example, you can say:

fh (Hb7=L) OBBREA—-X LSV F7TI,
Watashi no shusshin wa Qosutoraria desu.

My home country is Australia.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japanese/?p=868#audio-868-1

Or
WEF—XSUTHETT,
Watashi wa Oosutoraria shusshin desu.

I'm from Australia.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/iapanese/2p=868#audio-868-2

Sharing where you're from with friends or new acquaintances can be an enjoyable experience. It not only reveals a piece of
your personal background but also provides an opportunity to discuss culture and customs.

For example, after using the phrase #A®H & I&Y T (Watashi no shusshin wa Y desu) as an icebreaker to state your
origin, you might expand the conversation further:

IDOHEFIRT LT,

Watashi no shusshin wa Burajiru desu.



https://oercollective.caul.edu.au/japanese/?p=868#audio-868-1
https://oercollective.caul.edu.au/japanese/?p=868#audio-868-2
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My home country is Brazil.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
reollective.caul i 2p=8684

TSZIDA (VL:people or person) IFEE (BAH<:ongaku) DX (ZVWF) T,
Burajiru no hito wa ongaku ga daisuki desu.

People in Brazil love music.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=868#audio-868-4

BAY (7z:RBH®D: food) HHLLWTT &,
Tabemono mo oishii desu yo.

The food is also good.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) , op-868#audin-868-5

This kind of conversation can arouse the interest of the person you're talking to, sparking engaging discussions.

In addition, building on what we've learned in Module 32 about turning ‘Xi&Y 9" into a question, you can ask about
someone’s place of origin using the question word & C (doko: where). The typical question format is:

HEIFEITTDS
Shusshin wa doko desu ka.

Where are you from?

So, when describing your place of origin, don't hesitate to use tH& and engage in friendly conversations. It's an excellent
opportunity to make new friends and share the unique aspects of your background!

HHor A(LA)?

In Japanese, as in other languages, there are several ways to describe where you're from in Japanese.

The term H& is widely used, but A (jin: L A), indicating nationality, is also common. As a suffix, A is appended to a
country’s name, such as & —2X k > 1) 77 A (Oosutoraria-jin) for ‘Australian’ or B4s A (Nihon-jin) for ‘Japanese.


https://oercollective.caul.edu.au/japanese/?p=868#audio-868-3
https://oercollective.caul.edu.au/japanese/?p=868#audio-868-4
https://oercollective.caul.edu.au/japanese/?p=868#audio-868-5
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However, given the diverse and complex nature of modern identities, tH& can provide a more nuanced description of one's
background compared to A (jin), which mainly refers to nationality. This distinction is important for capturing the
multifaceted nature of individual identities, acknowledging that people’s cultural and ethnic backgrounds may transcend

simple national definitions.

Recognising the difference between & and the suffix A is essential for appreciating and articulating the rich diversity

within our global community, emphasising that personal identities are often more complex than nationality alone.

Exercise 1

https:/foercollective.caul edu.au/japanese/?p=868#h5p-42

a An interactive H5P element has been excluded from this version of the text. You can view it online here:

Here is a list of the countries mentioned in kanji/katakana, romaji and English translation:

FE (51 S < Chuugoku) - China

1> F (WAK:Indo) -India

HA (IZI1EA: Nihon) -Japan

Za—T=35YF (IZ»3LW5AL: Nyuujirando) - New Zealand
FIN—)L (131£d5 3: Nepaaru) - Nepal

A1F1JR (WEDF:Igirisu) -England

1Y RRIT7 (WAERLS: Indoneshia) - Indonesia
8E (HA C<:Kankoku) -South Korea

7SI (35 LB Burajiru) - Brazil

D Z4F (5< 5W74: Ukuraina) - Ukraine
AL (E4h'%: Senegaru) - Senegal
T4V R (3ZWABAL: Finrando) - Finland
HFA (H7Fe Kanada) - Canada

75>V (3B AT Furansu) - France


https://oercollective.caul.edu.au/japanese/?p=868#h5p-42
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5.5 THE CONJUNCTION T% (DEMO)

Discover the power of the conjunction T% (demo), which will brings depth and complexity to your Japanese conversations.

The conjunction T#® (demo) in Japanese means ‘but’ or ‘however'. It is used to express a contrast between two ideas or to
introduce a contrasting thought. It is used to link two contrasting sentences, but it cannot be used to link nouns or other
non-sentential elements.

For example, you could use T% to connect two contrasting sentences, such as ‘I like sashimi’ and ‘I don't like wasabi’ in
Japanese. The sentence would be:

TLADF (¥) ETY TH. hEUIIFEL»HBWT
ED

Sashimi ga suki desu. Demo, wasabi wa suki janai desu.

| like sashimi, but | don't like wasabi.

this version of the text. You can view them online here:

_ . . op=899#audio-859-1

m One or more interactive elements has been excluded from

Figure 1: Sashimi and Wasabi

Here, T% is used to connect the contrasting ideas of liking sashimi but not liking wasabi.

Just a quick note: If you are wondering about when to use the particles I& and #* with the adjectives & (¥) & (%) and
B (Z5) L (%) , you will find the explanation in Module 3.3.

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

_ . , . i



https://oercollective.caul.edu.au/japanese/?p=859#audio-859-1
https://oercollective.caul.edu.au/japanese/?p=859#h5p-44
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An interactive H5P element has been excluded from this version of the text. You can view it online here:

Figures

1 “Sashimi and Wasabi” by pelambung. PxHere. Licensed under CC 0.


https://oercollective.caul.edu.au/japanese/?p=859#h5p-43
https://pxhere.com/en/photo/1418353
https://pxhere.com/en/photographer/333472
https://creativecommons.org/share-your-work/public-domain/cc0/
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5.6 REVIEW

In this chapter, you have made some fantastic strides in enhancing your Japanese conversational skills! Here is a quick
look at the awesome milestones you have achieved:

&

You now understand the distinction between formal and informal speech, making sure you sound just right for the

Formality mastery

occasion.

M

You have mastered the negative form of the XI&Y T sentence pattern, seamlessly incorporated into dialogues.

™

You can now count from 11to 100 in Japanese. Great progress!

&

With the useful term 58 (L w o L A, shusshin), you are now all set to talk about your place of origin and those of
others.

™~

You have added the conjunction T#% (demo: however/but) to your toolkit, connecting your contrasting thoughts
effectively in Japanese.

entence transformation

Numerical fluency

Talking about where you are from

Conjunction application

These skills will serve as valuable tools as you continue to explore and engage with the language. Fantastic effort!

To reinforce your skills and understanding, here is a review exercise for you.

Exercise 1
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H An interactive H5P element has been excluded from this version of the text. You can view it online here:
— h Joercollectiv | japan. Pp=1722#h5p-

Figures

N

“Tick Icon” by Mrmw. Wikimedia Commons. Licensed under CC 1.0.


https://oercollective.caul.edu.au/japanese/?p=1722#h5p-69
https://commons.wikimedia.org/wiki/File:ISO_7000_-_Ref-No_3518.svg
https://commons.wikimedia.org/wiki/User:Mrmw
https://creativecommons.org/publicdomain/zero/1.0/deed.en
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CHAPTER 6: EXPANDING YOUR JAPANESE
TOOLKIT (1)
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6.0 EXPANDING YOUR JAPANESE TOOLKIT (1)

Figure 1: Houses near
Trees

Congratulations on mastering the fundamental sentence pattern XI&Y T 9 using both hiragana and katakana! This
achievement represents your initial step into Japanese communication.

With your understanding of the XI&YT 9" pattern, you're well prepared to enhance your Japanese communication skills
further. Learning how to conjugate and use verbs in the & 9" form will allow you to describe everyday actions and
activities with clarity and politeness, essential for effective conversation in Japanese. This step is crucial for progressing
in your language journey and engaging more deeply with Japanese-speaking environments.

Keep up the excellent work, and continue to explore the rich language and culture of Japan!

@ Learning goals

By the end of this chapter, you will be able to:

« Distinguish between T (desu) and £ 9 (masu).
« Understand the basics of Japanese verb conjugation.




6.0 EXPANDING YOUR JAPANESE TOOLKIT (1) | 151

« Use the Topic + Object + Verb' pattern with verbs in the &9 form.
« Apply time reference and frequency words in sentences in the &9 form.
« Use the sentence-ending particles & (yo) and #a (ne) for conversational nuance.

\'I
,O\

Cognitive benefits

Why these skills matter

« Build a strong foundation for mastering Japanese verb conjugation.
. Enhance sentence-structure awareness for clearer expression.
« Develop sensitivity to conversational nuances through particle use.

Real-life benefits

« Form polite and grammatically correct sentences.

« Talk about daily activities with proper verb usage.

« Express time and frequency naturally in conversations.
« Add nuance to speech for smoother interactions.

Words
Japanese Romaji English Notes
Ru-verbs
g8 (%) 3 v to see/watch/look ([at] Dictionary form. This verb is often used with the direct
something) object particle % toindicate whatisbeingwatched.
29 A0 . Dictionary form. This verb is often used with the direct
] () N3 b o e fonediing object particle % toindicate whatisbeingeaten.
U-verbs
3 . . Dictionary form. This verb is often used with the object
(@ T ot to drink (something) particle % toindicate whatis beingdrunk.
== S . Dictionary form. This verb is often used with the direct
w (&) O yomu el (gome aivg) object particle % toindicate whatisbeingread.
2 (B) 5 a R aa— I)_ictignz%ry form. Thi§ verb is often used with the particle
| toindicate whoisbeingmet.
= . Dictionary form. This verb is often used with the direct
N\
fE (o5 5 R e o) object particle % toindicate whatisbeingused.
7 (W) < b o 0 el Dictionary form. This Yerb is often used with the particle
| toindicate where oneisgoing.
B (hZ) 3 kaeru o b (orarer) Dictionary form. This verb is often used with the particle

| toindicate where oneis returning to.

Irregular verbs
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Dictionary form. This verb is often used with the particle

® (O3 furu to come (somewhere) | toindicate where oneis coming to.
. Dictionary form. This verb is often used with the direct
B s to do (something) object particle % toindicate whatisbeingdone.
o = Dictionary form. This verb is often used with the direct
NAE ry
3R (RAZE£3) B Gy sy object particle % toindicate whatisbeingstudied.
Nouns
This first-person pronoun is typically used in informal or
w (3 casual settings by individuals who identify themselves as
& (3<) Lk s male. For more information on gender and first-pronouns,
please see Module 2.7.
BEE (DpSH<ELY) ryun-gakusei  international students
N R N . . The suffix Z(H' < : gaku) is used to denote a field of study,
#HE2F (Lehuh) shakai-gaku  sociology aiToreo g o B
¢ = = = 3 This is the official name of the facility in the model dialogue
\ 1) — W y
égﬂe\)? 175U= (L M.‘anﬂ . Manga Library below. However, a library is usually referred to as %ﬁé
raonrart (& L & D A toshokan) in Japanese.
ARV (WRAL) ibento event
The honorific prefix & (o) adds politeness and refinement
to the word B (kashi). This polite form is commonly
BEF (HrL) okashi snack used in daily conversation, especially in formal or respectful
contexts, such as when offering or discussing sweets and
snacks.
& (IZA) hon book
Places
[ (mise)is a general term for any shop or store. The
BIE (HH) omise shop/store honorific & is sometimes added for politeness, especially
when referring to someone else’s establishment.
== (F5155) waa supermarket This is short for A —/N—<—%" b (suupaa maaketto),
P P the standard term for a supermarket or grocery store.
This is short for 1> E Z T > RX X k7 (konbiniensu
= (= N .. . sutoa). It refers to a 24-hour convenience store that offers a
Ave= (CATIR) konbini convenience store variety of products and services, such as snacks, drinks and
quick meals.
= =~ This is a general term for restaurants of all kinds. It’s often
LREZY (hWgE5A) resutoran restaurant M | ————————
kL (&Wh) toire toilet/bathroom/restroom
INE (— = S This refers to a public park or playground area where people
RE (E5%A) e park gather for leisure or exercise.
KELE (L L&DA) toshokan library
|17 (FATS) ginkou bank
X + & (ya): In Japanese, the suffix & (¥°) is used to
indicate a shop that specialises in a particular product. Add
|2 (%) to the product name. For example: BE (I H\4
B (1FA®) honya bookshop X2: sakana-ya: fish/seafood shop; I (12 < *°: niku-ya:
butcher). One exception is a green grocer, which is not
called BF S (yasai-ya, literally ‘vegetable shop’) but rather
NEE (p&»: yaoya).
5 The following time references do not typically take any
IS particles. For more details, please refer to Module 6.2.
48 (F&£5) kyou today
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] =

(BLT)

ashita tomorrow
#H (FWIB) mainichi everyday
& (HT) asa morning
The honorific prefix $ (o) can only be attached to B
3 . . (hiru), making it & (ohiru) to politely refer to noon or
&) B (U3) o)t mes/lipmehiioe lunchtime. It is not used with & (asa) for morning or &
(yoru) for night/evening.
® (£3) yorn night/evening
#H (FVHT) maiasa every morning
Unlike £%H for ‘every morning’ and #H# for ‘every night’,
there is no word in Japanese to mean ‘every noon’. This is
because noon is generally seen as a single point in the day
. rather than a routine period, so the concept of ‘every noon’
Bt (FLIZA) maiban every night P—— i 2 Y
Also BB (£ & B) is not used to mean ‘every night’;
instead, FEME is the correct expression.
S (CALwS) konshun this week
KB (5W\Wlw>) raishun next week
BR (Lew>5%D) shuumatsu weekend
B8 (FLWlw>) maishuu every week
Adverbs
—#& (Wo L &) IC isshoni together
HL3A mochiron of course
XY (IFALS) I hontouni very/really Colloquial (c.f. £ TH: totemo)
Frequency adverbs For further details, see Module 6.3.
WwoH itsumo always
&< yoku often
LECE tokidoki sometimes
BED amari not often/rarely HhF D‘requifes the verb to be in the negative form to
express ‘rarely’.
EAEA cenzen never/not at all + /’u‘l’!(/b req’uires the verb to be in the negative form to
express ‘never’.
Adjectives
# (O9gH) LWL muzukashii  difficult
Key grammar points
Japanese Romaji English Notes
.. &R yone S o 122 Sentence-ending particle. For further details, see Module 6.7.
This particle is used to indicate specific points in time, such as days and
times when an action takes place. It can be translated as ‘at’ or ‘on’ in
I ni at/on English. For example, BBH (IF2&5T) 1217 (VW) EEY
means ‘T will go on Monday’. For further details on how to use | for time
references, see Module 6.2.
_ . This particle is used to mark places or locations. For further details, see
[t ni to/towards

Module 6.6.
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to/towards

This particle is used to mark places or locations.It’s important to note that
it’s pronounced “e,” not “he,” when it functions as a particle. For further

details, see Module 6.6.

Exercise 1

sound of each word by clicking the audio icon.

Guess which hiragana letter needs to be filled in! To check the answer, click the ‘turn’ button. You can also listen to the

An interactive H5P element has been excluded from this version of the text. You can view it online here:

https:/oercollective.caul.edu.au/iapanese/2p=2045#h5p-62

A
[V—J@ Model dialogue

Kevin, eager to immerse himself further in Japanese language and culture, pays a visit to the Manga Library. His
intention? To discover the latest additions to the library’s collection and to find a language exchange partner. After a

busy day attending his Japanese class, Kevin has an exciting encounter with someone from Japan who also happens to

be a member of the Japanese Club at the Manga Library.

Ren: H. CAICHBIF. .
< L%»2<) 1 TT&M

(73w Jvvy (352

A, konnichiwa. Sore Burakku Jakku desu yone.

Kevin: . [&L)..0

A, bai ...

Ren: FHFER (TIDNBTT) ORADDYEF (¥) &TY

o

Tezuka Osamu no manga o yomi masu ka.

Kevin: (LYo TH. AEFF (BHLHHD0V3) ODFAN
bt (£) #FT,

Hai. Demo, Katsubiro Qotomo no manga mo yomi mast.

Ren: BBH. T7FF (HE5) 4 TILA ! # (1F<) i
HETIEIBT, <& (H) VWET IR BH (FWIC
12) EADZATIU— (5VR5DL) IR (F) £9&

Aa, ‘Akira’ desu yone! Boku mo yomi masu! Tokorode, yoku ai masu yone.
Mainichi Manga Raiburarii ni ki masu yone.

Kevin: . [3L)...o

A, bai ...

Ren: ZZ L. [FLHEL T FEIFNATT,

Eeto, hajime mashite. Boku wa Ren desu.

Kevin: . 7E> (IFTUA) T, £BL <o

A, Kebin desu. Yoroshiku.

Ren: K3 L<, HIFBEE (D S5H<EY) T, HE
(LwoLA) IZBE (I2IFA) TY,

Yoroshiku. Boku wa rynu-gakusei desu. Shusshin wa Nibon desu.



https://oercollective.caul.edu.au/japanese/?p=2045#h5p-62
https://en.wikipedia.org/wiki/Black_Jack_(manga)
https://en.wikipedia.org/wiki/Osamu_Tezuka
https://en.wikipedia.org/wiki/Katsuhiro_Otomo
https://en.wikipedia.org/wiki/Akira_(manga)
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I;_e;;in:%ﬁ\ Z5TYD I EH (BACTD) ¥ (BA) T

Aa, soudesu ka! Senkou wa nan desu ka.

Ren: 2% (L»HWVWHLK) TT,

Shakai gaku desu.

Kevin: 2% .., §HFHA. HRFIFHEE
ESERS

(WD) Tfa

Shakai gaku... Sumimasen. Shakai gaku wa Eigo de nan desu ka.

Ren: Sociology T9o TEVTAIL?

Soshiorojii desu. Kebin-san wa?

Kevin: . XX & BIUIIT (HULTVLY) TE,

A, eeto, senkou wa ai-thii desu.

Ren: NZo, £Z3T. BB (HL7) AARE (ZIRAD) 2
57 KBX) DAIRYE (WRAK) IZRETHS

Hee. Torokode, ashita Nibongo Kurabu no ibento ni ki masu ka.

Kevin: BHH T hY

Ashita desuka.

Ren: I3V AARTHAREOME (ZWVWH) 28 (&) F
Yo ENH5. —fE (Wo L&) ICHXDBEF (A'L) B
B () REFT L, BEBA. HRFLE (0H) VWET,
TEVEADRETHS

Hai. Minna de Nibongo no eiga 0 mi masu. Sorekara, isshoni Nihon no
okashi mo tabe masu yo. Mochiron, Nihongo mo tsukai masu. Kebin-san
mo ki masu ka.

Kevin: & &L\ RE Y ! Oh, wair, T (V) FFT?

Aa, bai. Ki masu!.Oh, wait, .. tki masu?

Ren: X ¥, MTEEY) TIHR. # (TTH) LWTT&L

19’0

Eeto, ki masw’ desu ne. Muzukashii desu yone.

Kevin: &L\, BAREIEEAY (IFALD) ICBLWTY ..o

Hai, Nibongo wa hontou ni muzgukashii desu ...

English translation

Ren: Ah, hi. That’s Black Jack, right?

Kevin: Yes ...

Ren: Do you read Osamu Tezuka’s comics?

Kevin: Yes. But, I read Katsuhiro Otomo’s comics, too.

Ren: Akira, right? So do I! By the say, we see each other often. You come to the Manga Library every day, don’t you?

Kevin: Ah, yes ...

Ren: Well, nice to meet you. I'm Ren.

Kevin: I'm Kevin. Nice to meet you, too.

Ren: Yoroshiku. 'm an international student. 'm from Japan.

Kevin: Ah, right! What is your major?

Ren: It’s shakai gaku.

Kevin: ... Sorry, what is ‘shakat gaku' in English?

Ren: Sociology. What about you, Kevin?

Kevin: Oh, um, my major is IT.
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Ren: I see. By the way, are you coming to the Japanese Club event tomorrow?

Kevin: Tomorrow?

Ren:Yeah. We will watch a Japanese movie together. And then we will have Japanese snacks. Of course, we will use Japanese, too. Are you coming,
Kevin?

Kevin: Ahhh, well, yes, I will come! Oh, wait, (should I say) ‘I will go’?

Ren: Umm, ‘T will go’. It’s difficult, isn’t it?

Kevin: Yes, Japanese is really difficult.

Exercise 2

Listen to the following audio files and repeat each Japanese phrase after the recording. Each phrase is read twice, first at a
slow pace and then at a natural pace.

Ren: %. CAICEIF. . TT5v - Drwd (55K« L% o<) 1 T

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
p=, io- _

Kevin: %. &L\

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
j | ' 2p=2045#audio-2045-

Ren: FFAR (TIHETL) DEADDEF (F) ETIH,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
j | ' 2p=2045#audio-2045-

Kevin: L\, TH. AKTF (BHLHEHNDV3B) DFANDT (&) &FT

Ren: HdH. T7*5 (HE5) 4 TILR!# (1BK) BHEAEXT | LTBT. <& (H) WETLR. BH
(FWIZB) FANSATIU— (5LRE5DL) (TR (F) T L0,



https://oercollective.caul.edu.au/japanese/?p=2045#audio-2045-1
https://oercollective.caul.edu.au/japanese/?p=2045#audio-2045-2
https://oercollective.caul.edu.au/japanese/?p=2045#audio-2045-3
https://oercollective.caul.edu.au/japanese/?p=2045#audio-2045-4
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:
h Joercollectiv | japan. ?p=2045#audio-2045-

Kevin: &%. &L .o

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Kevin: . 7E> (I3TUA) TJ., &£BL <,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Kevin: %. €5 TIH | B (EATS) 13E (BA) TID,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Ren: t2% (L»HWVWHK) TY. TEVTAIR?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Kevin: HR2F .. THFEEA. HERFIFRE (RWVWI) TETI DS



https://oercollective.caul.edu.au/japanese/?p=2045#audio-2045-5
https://oercollective.caul.edu.au/japanese/?p=2045#audio-2045-6
https://oercollective.caul.edu.au/japanese/?p=2045#audio-2045-7
https://oercollective.caul.edu.au/japanese/?p=2045#audio-2045-8
https://oercollective.caul.edu.au/japanese/?p=2045#audio-2045-9
https://oercollective.caul.edu.au/japanese/?p=2045#audio-2045-10
https://oercollective.caul.edu.au/japanese/?p=2045#audio-2045-11
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:
h Joercollectiv | japan. °p=2045#audio-2045-12

Ren: Sociology T3d., 7 EVTAIF?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Kevin: BEEH TY h%

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Ren: (V). HARTHAFOMRE (ZVWH) Z8 (&) £9. gnbs. —# (WoL &) ICHXDBRF (b
L) BB (fo) NET Lo BBB3A. AXKEDHE (OH) WET. TEZETADRETH,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Kevin: . 3L\, FEF ! Oh wait, 1T (V) ETFT?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Ren: X 2 &. TTEF7) TR # (LTH) LLWTT &1



https://oercollective.caul.edu.au/japanese/?p=2045#audio-2045-12
https://oercollective.caul.edu.au/japanese/?p=2045#audio-2045-13
https://oercollective.caul.edu.au/japanese/?p=2045#audio-2045-14
https://oercollective.caul.edu.au/japanese/?p=2045#audio-2045-15
https://oercollective.caul.edu.au/japanese/?p=2045#audio-2045-16
https://oercollective.caul.edu.au/japanese/?p=2045#audio-2045-17
https://oercollective.caul.edu.au/japanese/?p=2045#audio-2045-18
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/loercollectiv | japan. °p=2045#audio-2045-1

Kevin: (L), BHAZEIFAY (FALS) ICHLWTT ..

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japan. ?°p=2045#audio-2045-2

-’Q‘- .

Let’s reflect on the following points and share your observations and thoughts!

iscussion points

1. When you come across unfamiliar words in Japanese conversations, how do you react? It is a situation many
language learners find themselves in, and the response can vary widely. Do you feel a bit hesitant to ask for
clarification? If so, why? If not, why not? When engaging with someone who is learning your native language,
how do you feel when they pause to ask you for clarification on something you have said?

Further resources

Asking questions for clarification is a common part of the language-learning process! In the dialogue, Kevin demonstrates
one such method with the following pattern:

XRYTf (BA) TIDS

X wa Y de nan desu ka.
How do you say Xin Y?

Here, you can insert the word you are asking about in place of X, and add the language into which you want the word
translated at the position marked by V.

But that is just one way to seek clarification in Japanese. There are various other techniques, each suitable for different
contexts and levels of formality. To explore another method, you might want to check out this video created by Learn

Japanese with JapanesePod101.com:



https://oercollective.caul.edu.au/japanese/?p=2045#audio-2045-19
https://oercollective.caul.edu.au/japanese/?p=2045#audio-2045-20
https://www.youtube.com/@JapanesePod101
https://www.youtube.com/@JapanesePod101
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@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https./oercollective.caul.edu.au/japanese/?p=2045#0embed-1

Figures
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2 @ “Goal Icon” by faisalovers. Wikimedia Commons. Licensed under CC by 3.0.

P,

peech Bubble Icon” by Geremy Good. Wikimedia Commons. Licensed under CC 0.

4 Q_ “Lightbulb Icon” by Maxim Kulikov. Wikimedia Commons. Licensed under CC by 3.0.


https://www.pexels.com/photo/houses-near-trees-2793730/
https://www.pexels.com/@w-w-299285/
https://www.pexels.com/license/
https://commons.wikimedia.org/wiki/File:Noun_Project_define_the_goal_icon_1496190.svg
https://thenounproject.com/muhammadfaisal40/
https://creativecommons.org/licenses/by/3.0/deed.en
https://commons.wikimedia.org/wiki/File:Translation_-_Noun_project_987.svg
https://thenounproject.com/geremygood/
https://creativecommons.org/share-your-work/public-domain/cc0/
https://commons.wikimedia.org/wiki/File:Noun_Project_lightbulb_icon_1263005_cc.svg
https://thenounproject.com/maxim221/
https://creativecommons.org/licenses/by/3.0/deed.en
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6.1 &9 (MASU) FORM AND VERB CONJUGATION

Having mastered the T3 (desu) form in previous modules, this one will introduce another polite sentence-ending form: &

9 (masu). We will guide you through a step-by-step process for transforming dictionary forms of verbs into & 9 forms,
enabling you to express actions politely in both present and future tenses.

Congratulations on advancing to the next level in your Japanese language journey! Mastering the & 9" form enhances your
ability to communicate politely and effectively, making it an essential skill for language learners. Let's dive in.

T versus ¥9

While the T (desu) form is a polite copula used to link the subject and predicate in basic statements (e.g., XI&Y T 9), the
£ ¢ formis used to modify verbs, indicating present or future actions in a polite manner. It is commonly used in
everyday interactions, formal settings and written communications.

Tense

The % 9 form primarily indicates actions performed in the present or future tense. It's flexible enough to convey
both habitual actions and planned activities, making it indispensable for polite communication in various contexts.

Introduction to verb conjugation

When you want to talk about present and future actions in a polite way in Japanese, you need to change the verb from its
dictionary form - the basic, unmodified version found in dictionaries - to its polite form or % 9 form.

This process is known as conjugation, which allows you to effectively convey politeness and formality in your speech.
You might be unfamiliar with the concept of verb conjugation, but don't worry!

The good news is that there are clear patterns to follow based on the type of verb you're using. In Japanese, we will explore
three types of verbs, each with its own conjugation rules:

1. Ru-verbs (or ichi-dan verbs): Verbs ending in % (ru)
2. U-verbs (or go-dan verbs): Verbs ending in the /u/ sound, except for those in (1) and (3)

3. Irregular verbs: 3& (<) % (kuru: to come), ¥ 5 (suru: to do) and any extension of 93, such as 158 (RAF£35) ¢
% (benkyou suru: to study).
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Now let’s take a look at the following video (about 5 minutes long) created by Shiro Neko Japanese to learn how each type
of verb follows a conjugation pattern:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=886#oembed-1

Here is a table showing how verbs in each category conjugates in both their affirmative and negative forms:

1. Ru-verbs (or ichi-dan verbs)

For ru-verbs, simply replace % with & 9" to make it affirmative; replace the final % (ru) with £+ A to make it negative.

Dictionary form 3 FtA
B (&) % (miru: to see) R & 9 (mi masu) B Ft A (mi masen: don’t see)
B (f2) N3 (taberu: to ear) BAE 7 (tabe masu) BAEH A (tabe masen: don’t eat)

2. U-verbs (or go-dan verbs)

For most u-verbs, replace the final /u/ sound with an /i/ sound and then add &% 7; replace the final /u/ sound with an /i/
sound, then add £t A.

Dictionary form =3 FEA
(D) © (nomu: to drink) & £ F (nomi masu) Bt £t A (nomi masen: don’t drink)
(&) O (yomu: to read) Fid £ 9 (yomi masu) Fid» EH A (yomi masen: don’t read)
& (hZ) B (kaeru: to return) & D & 9 (kaeri masu) & D E£H A (kacri masen: don’t return)

3. Irregular verbs

There are two main irregular verbs, 38 (<) % (come) and ¥ % (do), that have irregular conjugations in the & g form, but
follow the same &t A structure.

Dictionary form E3r) FEA
33 (kuru: to come) X (F) £7 (kimasu) X (&) Ft A (kimasen: don’t come)
9 3 (suru: to do) L &9 (shi masu) L £t A (shi masen: don’t do)

0 Any verb that ends in 3, such as #1589 % (benkyou suru: to study), is treated as an irregular verb and conjugates
in the same way as 9°%. For example:

fh3@ L £ 9 (benkyou shi masu) — | study
fh3@ L £t A (benkyou shi masen) — | don't study

Differentiating between ru-verbs and u-verbs


https://www.youtube.com/@ShiroNekoJapanese
https://oercollective.caul.edu.au/app/uploads/sites/67/2023/06/Exclamation_sign_font_awesome.svg
https://oercollective.caul.edu.au/app/uploads/sites/67/2023/06/Exclamation_sign_font_awesome.svg
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As highlighted in the video, some u-verbs end in %.

To differentiate between ru-verbs and u-verbs that end in %, pay attention to the vowel
sound just before %.

1. Ru-verbs ending in %
Typically, when the vowel sound preceding 5 is /i/ or [/, the verb classifies as a ru-verb in most cases. For example, &
(&) % is aru-verb because the vowel sound preceding 3 is /i/.

Nonetheless, exceptions to this rule are detailed at the end of this section.

2. U-verbs ending in %

Conversely, if the preceding vowel sound is /a/, /u/ or [o/, the verb is consistently classified as an u-verb.
Now, let's test your understanding:

Consider the verbs B (#2) N3 (taberu)and &3 () H'3 (wakaru).

Which category do each of these belong to?

Here's the answer:

BN 3 (taberu), meaning ‘to eat), is a ru-verb, due to the preceding vowel sound /e/. On the other hand, 3%'% (wakaru),
meaning ‘to understand’, is an u-verb, as its preceding vowel sound is /a/. Consequently, their polite forms (& 9 form) are 8
ANFF and 3HD £, respectively (not #HE9).

Other cases of u-verbs ending in %

It's important to remember that while verbs ending in % preceded by an /if or /e/ sound are generally ru-verbs, some are u-
verbs. Notable beginner-level u-verbs ending in % with an /i/ or /e/ sound include:

U-verb Romaji reading Meaning %7 form
K’ (hx) B kaeru to return gD F9
(L) 3 shiru to know MbFxY
A (W) % hairu to enter ADFET
Z (W) 3 iru to need EbhFY
] (&) % kiru to cut by
£ U3L) 3 hashiru to run EDEY
L»~R% shaberu to chat L»~NDXY

W (N) B heru to decrease WO x93
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Tips for changing the dictionary formto £9 and £t A

Memorise the patterns for each type of verb by using resources such as verb conjugation charts or apps.

Practise regularly to get used to the patterns.

Read the verbs aloud in their polite forms to describe activities or actions you engage in. For example, if you regularly
read books, you might say & (I1ZA) & (&) &£ for ‘| read books'

Exercise 1

Use the resource provided by Steven Kraft to practise the conjugation of basic verbs. Visit this page and type in the %3 form
of verbs for practice.

Figures

1 o “Exclamation Icon” by Dave Gandy. Wikimedia Commons. Licensed under CC by SA 3.0.


https://steven-kraft.com/projects/japanese/
https://steven-kraft.com/projects/japanese/politeform/
https://commons.wikimedia.org/wiki/File:Exclamation_sign_font_awesome.svg
https://commons.wikimedia.org/wiki/File:Exclamation_sign_font_awesome.svg
https://commons.wikimedia.org/wiki/Category:CC-BY-SA-3.0
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6.2 THE PARTICLE |C (NI) FOR TIME REFERENCES

In this module, we will explore how to use the & (masu) form to incorporate time references into your sentences and

how to use the particle {Z (ni) to indicate specific times.

Introduction to time references

Time references play a crucial role when using the & 9 form in Japanese to specify when an action occurs. They help
differentiate between present and future contexts in a language where the future tense isn't distinctly marked. Here are
some commonly used time references:

1. Specific points in time

MmEF (& LC:yo-ji) :four odock
BEEH (1¥2& 50 getsu-youbi) : Monday
AB (K H¥D:ku-gatsu) : September

o These time references indicating specific points in time are followed by the particle IC in sentences.

For information on how to ask and tell time, please see Madule 7.2. For more details on the days of the week and months,
please refer to Module 8.3.

2. Relative time frames

4B (F&£5:kyou) :today

BEER (& L 7z: ashita) :tomorrow

#B8 (FWLIZ5: mainichi) :every day

& (&% E:asa) - morning or in the morning
(&) B (0%:[o]hiru) :noon or at noon
& (&£ 3:yoru) :nightor at night

B8 (FVWHTE: maiasa) : every morning
B (FWLIEA: maiban) :every night
S8 (ZALwS:konshuu) :this week
B (5L L@ S:raishuu) :next week
BER (LS ED: shuumatsu) : weekend
BB (FUL L w S5:maishuu) :every weekend

oThese relative time frames generally do not require particles before them in sentences.

Time reference words related to the past, such as ‘yesterday’ and ‘last week’, will be introduced alongside past tenses in
Chapter 12.

Now, let's explore the grammatical rules in more detail.


https://oercollective.caul.edu.au/japanese/?post_type=chapter&p=3434&preview=true
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Usage in sentences

Here's a sentence pattern that you can use in & 9 forms:

Topic | + Time reference (i) + Place T + Object % + Verb + £,

Time reference words usually come after the topic and the appropriate topic particle.

For example, to say ‘| drink coffee at a café in Japanese, you use the £9 form of 8 (D) © (nomu: to drink), which is Bt
&9 (nomi masu), like this:

Topic Time reference Place Object Verb
Fhig B8 (FVHT) H7xT J—kt—% RHFET,

Watashi wa maiasa kafe de koohii o nomi masu.

I drink coffee at a café every morning.

Here, the time reference 28 does not take the particle IZ because it refers to a relative or general time frame (i.e., ‘every
morning’ depends on what day you are talking about). However, when indicating a specific day such as Friday (£BH: A
& 5 T kinyou-bi), it takes the particle IZ, as in #hIZ&BEHICH 7 £ TI— kb —% 8 £ 9 (Watashi wa kinyou-bi ni kafe

de koohii 0 nomi masu).
That concludes this module. Stay tuned for the next module where we will delve into conjugating verbs into the & 9 form!

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

https:/foercollective.caul edu.au/japanese/?p=883#h5p-122



https://oercollective.caul.edu.au/japanese/?p=883#h5p-122
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6.3 FREQUENCY WORDS

In Japanese, frequency words play a crucial role in expressing how often something happens. They help convey the degree

of frequency, ranging from ‘always' to ‘never’.

Introduction to frequency words

Frequency words are essential for indicating how often something occurs. They are particularly useful when using the &9
form to discuss the frequency of activities. In this textbook, we will focus on the following frequency words:

1. W2 (itsumo): always
2. &< (yoku): often
3. & FLE (tokidoki): sometimes
4, % F D (amari): not often, rarely
5. # At A (zenzen): never, not at all

Usage in sentences
These frequency words function as adverbs in sentences, typically placed after a time reference word if present (please refer

to Module 61 for more details on time reference words). Otherwise, they come after the topic particle (. Here's a typical
sentence structure:

Topic (& + Time reference word (IC) + Frequency word + Object % + Verb %7

Please keep in mind that Japanese word order is relatively flexible, so there may be adjustments, particularly in
conversational contexts.

1. L2 %H (itsumo): Always

LD % indicates something happens consistently, every time.

Example:
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IFEA (BT) WobId—k— (THEVW) 28 (D) #FT,
Watashi wa asa itsumo koohii o nomi masu.

I always drink coffee in the morning.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3891#audio-3891-1

2. & < (yoku): Often

& < indicates something happens frequently but not necessarily all the time.

Example:

BER (Le5FED) KRE (EBEB) it (HE) UET
Shuumatsu yoku tomodachi to asobi masu.

| often play with friends on the weekend.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . 2p=389 0-3891-2

NOTE: &3E & means ‘with friends,’ using the particle & to denote companionship. This phrase functions as a modifier,
typically coming after adverbs like the frequency word & <.

3. £ F LT (tokidoki): Sometimes

¥ & L'E indicates something happens occasionally, not regularly.

Example:

 (brzl) FeEEEREKE (he<) tHE (VWD) 2R (&) £79,
Watashi wa tokidoki kazoku to eiga o mi masu.

| sometimes watch movies with my family.



https://oercollective.caul.edu.au/japanese/?p=3891#audio-3891-1
https://oercollective.caul.edu.au/japanese/?p=3891#audio-3891-2
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One or more interactive elements has been excluded from this version of the text. You can view them online here:
llecti 1 7= j0-3891-

4. % E D (amari): Not often, rarely

& E D indicates something happens infrequently, or not as much as expected. Unlike other frequency words, it is typically
used in negative sentences, suchas & D .. FHA.

Example:

HEDTLEZRFHA.
Amari terebi o mi masen.

| don’t watch TV often.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3891#audio-3891-4

5. ¥ At A (zenzen): Never, not at all

H At A indicates something never happens or is completely absent. Like the word 4 £ D, # At A is also typically used
in negative sentences, such as EAEA .. FEA.

Example:

REIFEATAME (RATLS) LEEA. TH. TXb (TTL) ELDOHLWVTT,
Tomodachi wa zenzen benkyou shi masen. Demo, tesuto wa ii desu.

My friend never studies, but (her) test (scores) are always good.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

NOTE: In casual conversation, & At A can sometimes be used affirmatively in expressions such as €A AARLE (2L
L & 5.3) TF (Zenzen daijoubu desu) meaning ‘It's perfectly fine.


https://oercollective.caul.edu.au/japanese/?p=3891#audio-3891-3
https://oercollective.caul.edu.au/japanese/?p=3891#audio-3891-4
https://oercollective.caul.edu.au/japanese/?p=3891#audio-3891-5
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Exercise 1

a An interactive H5P element has been excluded from this version of the text. You can view it online here:



https://oercollective.caul.edu.au/japanese/?p=3891#h5p-121
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6.4 CLOSED-ENDED QUESTIONS: &9 H* (MASU KA)

Like the XI&YT 9’ sentence pattern, it is easy to form questions with the &9 form. Let’s explore this further!

Questions in the ¥ 9 form

To form a question in the & 9 form, simply add #* to the end of the sentence, exactly in the same way as we do to

form questions in the T3¢ form!

For example, to make the sentence A h Z& (&) & %9 (manga o yomi masu) into a question, you would say:

FADZTETD.
Manga o yomi masu ka.

Do you read manga?

Affirmative response

To answer this question affirmatively, you can say politely:

[=4AN

Hai, yomi masu.

Yes, | do [literally, “Yes, (1) read’].

HAHET

Here, you simply use the key verb & & 9, and there is usually no need to repeat the object & A A and the object
particle %Z. This avoids redundancy, as the context is clear.

Negative response

Now, how would you say ‘No, | don't?

While you could simply say LW X (iie) for ‘no), it is considered more polite to use a complete sentence by
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VWWR, HaEHEA.
lie, yomi masen.

No, I don't [literally, ‘No, (I) don’t read’].

Exercise 1

An interactive H5P element has been excluded from this version of the text. You can view it online here:



https://oercollective.caul.edu.au/japanese/?p=1349#h5p-123
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6.5 EXPLORING THE VERBS 'COME" AND ‘GO’

The verbs 3 (<) % (kuru: to come) and 17 (L)) < (iku: to go) are among the most frequently used verbs in

Japanese. In this module, we will explore their usage, some aspects of which differ from their English
counterparts.

Understanding how to use 38 (<) % and 17 (L)) < inJapanese can be straightforward once you get the hang of it, as
they mostly align with their English counterparts.

For example, if you want to say ‘the bus is coming’ politely, you would use the & ¢ form of 33, which is 3 & 9 (ki masu),
as follows:

NZ (F7) Dk (F) F9
Basu ga ki masu.

The bus is coming.

Note that the particle A% is used instead of the particle I, since the emphasis is placed on the bus performing the action.

Conversely, to say ‘the bus is going’, use the & 9 form of 17 <, 7 & £ 9 (iki masu). For example:

NZADITEET,
Basu ga iki masu.

The bus is going.

In this context, the particle A highlights the bus as the subject performing the action. Remember from Module 3.3, A%
emphasises the subject being discussed. Unlike the topic particle I&, which often introduces the theme or context of the
sentence (like ‘1" or #\[1o7z L: watashi]), A* directly points to what or who is carrying out the action, such as the bus in this
case.

In sum, Japanese functions similarly to English.

However, in English, the verbs ‘come’ and ‘go’ are determined by the speaker’s relationship to the movement's location. In
contrast, the Japanese verbs 3% and 17< hinge on the speaker’s current location. 3£ 3 is used when movement is
towards the speaker’s current location, and 17 < when moving away.

Let's dive deeper with specific examples to clarify how these verbs function in different contexts.

Imagine that you and your friend are at each other’s homes. In English, if your friend asks you to come to their place, you'd
simply say, ‘I'm coming'.

However, that's not the case in Japanese. Instead of saying 3k % 9", you would say:
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TEFE9,
Iki masu.

I'm going.

Why? That's because you're moving away from your current location (your house) to another place (your friend’s house),
hence using TE £ 9 instead of KF 7.

Now, let's review the key grammar points to keep in mind:

Key points to remember

Use 33 when the speaker is talking about something or someone coming to their current location.
Use 17< when the speaker is talking about something or someone moving away from their current location.

And the ‘someone’ can even be the speaker themselves!

In the scenario of visiting a friend’s house, you use T & % 9 because you, as the speaker, are talking about yourself moving
away from where you're now and going towards where your friend is.

Then, what about this situation? You and your friend are in the same location and your friend asks you whether you are
coming back to where you both are now tomorrow. Would you use £ 9 or 7= £97

Well, in this situation, where you and your friend are discussing returning to your current location tomorrow, the
appropriate verb to use is 32 & 9. This is because the action pertains to coming back to where you currently are. So you
would use 3 E 7 to express returning to the present location. So you would say:

IFV. k (F) 9,
Hai, ki masu.

Yes, I'm coming.

So, it is all about your current location - considering where you are and where you are going. Once you grasp this concept,
these two verbs become a lot more manageable!

For further detail, please watch the following video (about 4 minutes long) created by Shira Neko Japanese useful to
reinforce your understanding of how to use 3R £ ¢ (the £7 form of 3k3) and 7& £7 (the £9 form of 17<):


https://www.youtube.com/@ShiroNekoJapanese
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a One or more interactive elements has been excluded from this version of the text. You can view them online here:
/ i 2p=, B

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=890#h5p-4

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
i D= -

a An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul japanese/?p=890#h5p-

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

https:/foercollective.caul edu.au/japanese/?p=890#h5p-124

References

Shiro Neko Japanese. “Japanese [#3-4] [GENKI L3]—TI’ll Come (kimasu) or I'll Go (ikimasu)?” YouTube video, 4:24. December 1,
2020. https://www.youtube.com/watch?v=vpKPOrjuMcg.


https://oercollective.caul.edu.au/japanese/?p=890#h5p-48
https://oercollective.caul.edu.au/japanese/?p=890#h5p-49
https://oercollective.caul.edu.au/japanese/?p=890#h5p-50
https://oercollective.caul.edu.au/japanese/?p=890#h5p-124
https://www.youtube.com/watch?v=vpKPOrjuMcg
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6.6 THE PARTICLES (C (NI) AND /\ (E) TO INDICATE
DESTINATIONS

This module helps you learn the nuances of the Japanese particles (Z (ni) and /\ (e), both of which are instrumental in

indicating destinations or directions.

Using the particles IC and A to indicate destinations

The particles {Z and /\ both indicate the destination or direction towards which someone or something is moving.
Note that although the hiragana character A\ is usually pronounced ‘he’, when it is used as a particle it is pronounced ‘e’

lc vs. A\

The particles (Z and /\ both indicate movement towards a place and can be used interchangeably in most cases without
causing miscommunication. However, they convey subtle differences in nuance.

I<: Specific point or goal of destination

IC emphasises reaching a specific destination or being at a location. It is commonly used in both spoken and written
language.

Examples:

FR (oI 3) 117 (W) EFT,
Gakkou ni iki masu.

I will go to school.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
h Joercollectiv | japan. ’p= #audio- -1

\: General direction

A (pronounced e) highlights movement towards a general direction rather than the final arrival. It has a slightly more
formal tone and is more frequently used in written contexts.

Examples:


https://oercollective.caul.edu.au/japanese/?p=3095#audio-3095-1
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ERAITEET,
Gakkou e iki masu.

I will go to (or am heading towards) school.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3095#audio-3095-2

Key points

IC focuses on the destination (where you end up).

A focuses on the direction (where you are going).
They can be used interchangeably, but IZ is more common in everyday speech, while A appears more often in

writing.

Usage in sentences

With this foundation, let's explore practical examples to master the use of these particles in constructing sentences.

The particles {Z and /\ indicating direction or destination are often accompanied with the following verbs:

17 (W) < (iku:to go)
K (<) 3 (kuru: to come)
B (hZ) B (kaeru: to return/go home)

These verbs describe movement between places and pair up with either IZ or /\ to show the destination where someone
or something is going, coming or returning.

Here are some example sentences:

SH (F4£5) FRICTEET,



https://oercollective.caul.edu.au/japanese/?p=3095#audio-3095-2
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Kyou gakkou ni iki masu.

I will go to school today.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japanese/?p= #audio- -

BB (HL7=) BERE (ZIFAD) OUFR (K57) IZRFT,
Ashita Nihongo no kurasu ni ki masu.

I will come to the Japanese class tomorrow.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
p= io- :

#H (FWIB) R (LWR) IZRBDFT,
Mainichi ie ni kaeri masu.

| go home every day.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
| i 2p= i0-3095-

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=. #h5p-7'



https://oercollective.caul.edu.au/japanese/?p=3095#audio-3095-3
https://oercollective.caul.edu.au/japanese/?p=3095#audio-3095-4
https://oercollective.caul.edu.au/japanese/?p=3095#audio-3095-5
https://oercollective.caul.edu.au/japanese/?p=3095#h5p-75
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6.7 THE SENTENCE-ENDING PARTICLE &£ 13 (YONE)

The sentence-ending particle & 13 (yone) combines the nuances of the individual sentence-ending particles & (yo) and 13

(ne), adding a specific nuance to the entire sentence. In this module, we explore its usage.

Introduction to & 43 (yone)

In Module 4.6, we explored the nuances of sentence-ending particles. & introduces new information, indicating what the
speaker believes is unknown to the listener. 1a seeks agreement or confirmation, suggesting the information might be
shared knowledge. & #a combines these functions, used to confirm information the speaker thinks the listener might
already know. Thus, & 73 is not for conveying completely new information.

&

It is used for emphasis and for introducing new information the speaker believes the listener doesn't know.

el

It is used for seeking agreement or confirmation on shared knowledge.

£ e

It is used to confirm information that the speaker suspects the listener might already know or to seek and express
agreement.

In formal speech, &£13, like & and 13, typically follows the verb endings ©3 and £7.
Now, let’s take a look at some examples to get a better grasp of it!
Usage in sentences

1. Confirmation

For example, if you are fairly certain that your friend in a higher year level will come to university tomorrow, but you want
to confirm it with her, you would say:

CHIEERE (IZIFA) OBEF (hL) TTLf?
Kore wa Nihon no okashi desu yone?

Is this a Japanese snack, isn’t it?
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When seeking agreement, & #a can be used to invite the listener’s input or to confirm a shared feeling, while 13 can be used
when you're more confident and simply looking for acknowledgment.

CNIEFEXDHEFTIR,
Kore wa Nihon no okashi desu ne.

This is a Japanese snack, isn't it?

2. Agreement

For example, if you find a book challenging and want to confirm with the listener, presuming they might feel the same way,
you might say:

X (IFA) 38 (TFThH) LVWTT LR,
Kono hon wa muzukashii desu yone.
This book is difficult, isn't it?

When seeking agreement, & #a can be used to invite the listener’s input or to confirm a shared impression, while 3 can be
used when you're more confident and simply looking for acknowledgment:

COXRIFEHLWTT R,
Kono hon wa muzukashii desu ne.

This book is difficult, isn't it?

To respond to either comment, the listener might say:
5T &1,
Sou desu yone.
Yes, it really is, isn't it?
£5T9R.
Sou desu ne.
Yes, itis, isn't it?

The difference between these responses is subtle; the former places a bit more emphasis on agreement.

Understanding and using the Japanese sentence-ending particles &, 1a and & #a revolves around the nuances of
conversation, who you're speaking with, and your intended message. Although mastering these subtle details may take
some time, don't stress about it. Actively listening and practising with these particles is the best way to master their use in
everyday conversations!

The following exercise will assist you in gaining a better understanding of how to consider these factors in order to
effectively convey your intentions and foster meaningful communication.
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Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
i 2p= _

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul. japanese/?p=893#h5p-54

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

https:/foercollective.caul edu.au/japanese/?p=893#h5p-55



https://oercollective.caul.edu.au/japanese/?p=893#h5p-53
https://oercollective.caul.edu.au/japanese/?p=893#h5p-54
https://oercollective.caul.edu.au/japanese/?p=893#h5p-55
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6.8 REVIEW

In this chapter, we delved into verbs and sentences in the & 9" form and other critical Japanese grammatical elements

that boost your conversational fluency. Highlights of your progress include:

D Understanding Tdvs. ¥ 9

You have developed a solid understanding of the distinctions between T9 (desu) and & 9 (masu), establishing a strong
foundation for comprehending Japanese sentence structures.

™

You have grasped the fundamental principles of Japanese verb conjugation, a pivotal aspect that adds depth and variety

Mastering verb conjugation

to your expressions.

™~

You have learned to apply the ‘Topic + Object + Verb' (T+0+V) sentence pattern using verbs in the £ 9 form with time
reference words and frequency words, empowering you to craft more complex and precise sentences.

Implementing the T+O+V sentence pattern

These grammar points not only broaden your understanding of the language but also enable you to engage in more
nuanced and sophisticated conversations in Japanese. Keep up the fantastic progress!

Let's proceed with a review exercise to reinforce your grasp of the chapter’s content.

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul. japan. Pp=1726#h5p-7!

Figures

1 CJ “Tick Icon” by Mrmw. Wikimedia Commons. Licensed under CC 1.0.



https://oercollective.caul.edu.au/japanese/?p=1726#h5p-70
https://commons.wikimedia.org/wiki/File:ISO_7000_-_Ref-No_3518.svg
https://commons.wikimedia.org/wiki/User:Mrmw
https://creativecommons.org/publicdomain/zero/1.0/deed.en
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2 “Using a TV Remote Control” with no author. PxHere. Licensed under CC 0.

3 “Having a Meal” with no author. PxHere. Licensed under CC 0.
4 “Drinking Tea” with no author. PxHere. Licensed under CC 0.

5 “Reading a Book” with no author. PxHere. Licensed under CC 0.
6 “Meeting Friends” with no author. PxHere. Licensed under CC 0.

7 “Using a Computer” with no author. PxHere. Licensed under CC 0.


https://pxhere.com/en/photo/1654597
https://creativecommons.org/share-your-work/public-domain/cc0/
https://pxhere.com/en/photo/893009
https://creativecommons.org/share-your-work/public-domain/cc0/
https://pxhere.com/en/photo/180168
https://creativecommons.org/share-your-work/public-domain/cc0/
https://pxhere.com/en/photo/1082391
https://creativecommons.org/share-your-work/public-domain/cc0/
https://pxhere.com/en/photo/759682
https://creativecommons.org/share-your-work/public-domain/cc0/
https://pxhere.com/en/photo/1453583
https://creativecommons.org/share-your-work/public-domain/cc0/
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7.0 EXPANDING YOUR JAPANESE TOOLKIT (2)

g

- Figure 1: Temple in

= Osaka Among Trees

@ Learning goals

By the end of this chapter, you will be able to:

Learn the basic kanji for numbers from 1(—) to 10 (+), as well as the kaniji for hour (Bf) and minute (43).
Tell time and ask others about the time.

Use the particle T to indicate where actions happen and what tools, methods or transportation you use.
Ask and answer ‘why’ and ‘how’ questions using verbs in their polite form.

Use the conjunction $'5 to give reasons and link your ideas together.

\ll
,O\

Cognitive benefits

Why these skills matter

Improve your ability to spot patterns by reading kanji
Sharpen your thinking about where actions happen and the tools, methods or transportation involved by using T

Enhances your ability to explain your thoughts clearly by practising 75
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Real-life benefits

« Gain confidence in how time is expressed and discussed in Japanese
« Clearly convey where you do things and what you use to do them
« Have more meaningful conversations by asking thoughtful questions and explaining your reasons

Words

Japanese Romaji English Notes

Ru-verbs

e (b)) &3 okiru to wake up Dictionary form

B W) 3 neru to go to sleep Dictionary form

U-verb
Dictionary form. The subject particle Hlis typically used with this verb to

¥R (L) 3 bajimaru to start emphasise what specifically is starting. For example, ‘the class starts’ is IR
75\‘;3 F D £ 9 (kurasu ga hajimari masu) in the polite form.

Dictionary form. The subject particle Hlis typically used with this verb to )
B (B) b3 owaru to end emphasise what specifically is ending. For example, ‘the class ends’ is N
#1D £ (kurasu ga owari masu) in the polite form.

(3R ¥ hanasu to speak Dictionary form

Dictionary form. The verb can be used to mean ‘to listen/hear’ or ‘to ask’. The
M (F) < kiku to listen/hear particle % is often used with this verb to indicate what is being listened to. For
example, BR (BAHK) %ZB< means ‘to listen to music’.

Dictionary form. The particle C is often used with this verb to indicate the
B (F) < kiken to ask (someone) person being asked. For example, 5E4E (BAEL) ICR < means ‘to ask
the teacher’.

'’ (&) 3 toru skl he) Dictionary form. The particle % is often used with this verb to indicate the
object (i.e. photo or photos).

Nouns

B (L) 7 oclock gs a counter used to refer to hours of the day. For further details, see Module

Ik (A L) nan-ji what time For further details, see Module 7.2.

5 (W) ima now

tra— (BATk

ﬁ) sentaa centre

EAR can be used interchangeably with 8 (&) CId A (asa-gohan), but

R (5&5L«
<) Lozt bt the former is slightly more formal than the latter.
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Japanese Romaji English Notes
BE (Bw5L4& Dusss-shoku lunch BE can be used interchangeably with & (03) CIFA (hiru-gohan), but
<) ¢ the former is slightly more formal than the latter.
= . % B can be used interchangeably with Bt (I$A) I3 A (ban-gohan), but
s8R (B5Ls<) YA clhls the former is slightly more formal than the latter.
s ams A literally means ‘mobile telephone’. EEE on its own means
s V=) t&y 1 P R
%Z %;é (FLizEL keitai denwa mobile phone ‘telephone’. #5H B 5T is preferred to abbreviated terms in more formal

contexts or when greater clarity is needed.

EH literally means ‘mobile’. It is commonly used in casual conversation as an
informal shorthand for #5# B5&. It originates from the verb #/H 9 2 (keitai

EE (Frunew) keitai mobile (phone) suru), meaning ‘to carry with you’ or ‘to have on hand’. Additionally, A ¥ 7K
(sumaho), an abbreviation of A ¥ — b 7 # — 2/ (smartphone), is often used
in colloquial settings to refer to a smartphone.

PR basho place
FINAA R (B3 7 )LINA b is borrowed from the German word Arbeit, meaning ‘work’. It
ne) arubaito part-time job refers to part-time work that students or others might do alongside their

primary activities.

JXA b can be used informally to refer to part-time work in everyday
N1 (Fne) bairo part-time conversation. It is an abbreviation of 77JL/\- I, which is the term used in
official documents and more formal settings.

g s 5 F

g) T— (B3% ounaa owner 7 — 7 — is often used to refer to an owner of a restaurant or bar.
. To say ‘take a photo’, use BB % #& 3 (shashin o toru) in the dictionary form

=} Y. p. > ry
B shashin phoros or EEZ% #z D £ (shashin o tori masu) in the polite form.
A=y~ intaanetto internet
INR basu bus
EHE (TAL®) densha train
Xit (RADY) bunka culture

Expressions and phrases

Japanese  Romaji English Notes

AT tokorode by the way

C 3 is used to express when something is expected to happen or to estimate a time. The structure

=2 about/ “Time + C 3’ indicates that the event or action is expected to occur approximately at the given time.
= gore approximately For example, JLEF (< L) T3 (kusji goro) means ‘around 9 o’clock’. For further details, see
Module 7.2.

HAKT ;,nmnﬂ el il & A 73T is used to express doing something together as a group or with everyone.

e everyone
H5—A B S is used to indicate an additional quantity or another instance of something. It can be applied to
moun one more person / = . p ook
(D o other nouns as well. For example, £ 5 — (0*&) D (mou hitotsu) means ‘one more thing’ or
hitori another person c S . . X
D) another item’. For further details on counting small items, see Module 4.4.
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Key grammar points

Japanese Romaji English Notes
< d t/in The particle C is used to mark places or locations where activities take place. For further details, see
¢ & Module 7.3.

The particle "C can also mean ‘by means of” when indicating a tool, method, or mode of

< de by means of transportation used to perform an action. For example, X2 T&F (H") F £ J means T (will)
write with a pen’. For further details, see Module 7.4.

A5 ara because/so/therefore This conjunction is placed after a reason or cause and followed by the result, effect or consequence.
For further details, see Module 7.6.

Kanji
Number — (one), Z (two), = (three), P8 (four), H (five), 75 (six), 1 (seven), /\ (eight), 71 (nine) and + (ten)
Time 57 (minute / divided portion) and BF (hour/time)

NOTE: The kaniji will be further explored in Module 71.

Exercise 1

What does this mean in English? Click the ‘Turn’ button to check the answer.

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
h

rcollective.caul.edu.au/japanese/?p=3248#h5p-12

A
Q@ Model dialogue

This conversation continues from Module 6.0, where Kevin and Ren delve into the details of the Japanese Club's event.
Kevin is keen to learn more about the schedule and venue, but as their discussion progresses, an unexpected revelation
comes to light. Discover the surprising twist and the intriguing connection as their conversation unfolds!

KF&‘L)}: ; 2;%; N b (WRAL) AR (BAL) 1258 Tokorode, ibento wa nan-ji ni hajimari masu ka
. \ A 3

Ren: F% (Z0) OB (L LIFA) TY., BB (LBL) T3
B (B) bhET,
NOTE:The subject of the verb D FF is RN I, butit’s omitted for

Gogo yo-ji-han desu. Shichi-ji goro owari masu.



https://oercollective.caul.edu.au/japanese/?p=3248#h5p-125
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clarity and to avoid redundancy, as the listener can easily understand it from
the context.

Kevin: 5 TIH\s ARV MIEITTEDYS

Sou desu ka. Ibento no wa doko desu ka.

Ren: £ (A< W) £V &— (BALH) TT. EhnbH. &
ABTLRAERZY (MTLBA) IZ1T (W) EFF, —E (Lo
L&) IZPE (5L &K) 2B () RET

Gakusei sentaa desu. Sorekara, minna de resutoran ni iki masu.
Issho ni yuu-shoku o tabe masn.

Kevin: 5 (721) AR (Z) F£9h%

Dare ga ki masu ka.

Ren: £ (13<) tUF (DB) TALBEIATY. 7EY (F
UA) TADRETHS

Boku to Rina-san to Nao-san desu. Kebin-san mo ki masu ka.

Kevin: {TE Y ! LXMSVD%FT (BFZ) 13MA (RA) TY
h

Tki masu! Resutoran no namae wa nan desu ka.

Ren: R 2 &\ BHild... 5&2EHEF ((FTVWW) TR (&) %
Jo H. CNTT. [F¥Fv (Bre5®) 1 T

NOTE: The subject of Z#1T 9 (ie., the ‘name’ being looked up) is omitted
because it’s clear from the context that Ren is referring to the name they just
checked on their phone.

Eeto, namae wa ... Chotto keitai de mi masu. A, kore desu. ‘Chacha’
desu.

Kevin: 22 [Fy¥F vy ?#HD/N1 b~ (IEWk) OFFRF (XL
&) TT&K!

E? ‘Chacha’? Boku no baito no basho desu yo!

Ren: €5 TIH ! ?F—F— (B5%4H) FBEX (ZIFA) DA
(V&) T &R0

Sou desu ka!? Oonaa wa Nibon no hito desu yo ne.

Kevin: £5T9, ECTATY Lo WOHAKE (ICIFAD)
T (37%) LET, FOdB5—A (Vb)) oRFFORE
(HAELW) TH

Sou desu. Mako-san desu yo ne. Itsumo Nibongo de hanashi masu.
Boku no mou hitori no Nibongo no sensei desu.

Ren: NZ. £5TIH. TEVTADAFERZTIWVTT &Ko

Hee, sou desu ka. Kebin-san no Nibongo wa sugoi desu yo.

Kevin: D H 5, KENVWVWTTNS !

NOTE: The particle $Y is used instead of |3 here to emphasise the subject, *
4 (the teacher or teachers), highlighting that it is specifically his teachers who
are ‘good’ or ‘excellent’.

Arigaton. Sensei ga ii desu kara!

English translation

Kevin: By the way, what time does the event start?

Ren: Umm, at 4:30 pm. It ends around 7:00 pm.

Kevin: Where is the event?

Ren: It’s at the Student Centre. After that, we’ll go to a restaurant. We’ll have dinner together.

Kevin: Who’s going?

Ren: It’s me, Lina-san and Nao-san. Will you come too, Kevin?

Kevin: I'll come! What’s the name of the restaurant?

Ren: Hmm, the name is ... let me check on my phone. Ah, here it is. It’s ‘Cha-Cha’.

Kevin: Huh, ‘Cha-Cha’? That’s where I work.

Ren: Is that so!? The owner is Japanese, right?

Kevin: Yes, that’s right. It’s Mako-san. He always speaks Japanese. He’s another one of my Japanese teachers.

Ren: Oh, really? Kevin, your Japanese is impressive.

Kevin: Thanks. It’s because my teachers are good!
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Exercise 2

Listen to the following audio files and repeat each Japanese phrase after the recording. Each phrase is read twice, first at a
slow pace and then at a natural pace.

Kevin: ¥ T3 T, ARV E (WRAL) I3EEF (BRAL) K88 (1EL) &DFIH,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/iapanese/2p=3248#audio-3248-1

Ren: F# (Z20) MRH (&LIZA) TY., €t (LBL) T38 (B) O ET,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/iapanese/2p=3248#audio-3248-2

Kevin: T RXY ~MIEZTI DY

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/japanese/2p=3248#audio-3248-3

Ren: 24 (B <EWV) V& — (BATH) T, ThHbB. LARTY (WTEBHA) IZ17 (W) EXd, —#&
(Wo L&) I8 (BWS5L£K) 28 () RET,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) . op=348#audio-3248-4

Kevin: 5 (o) h'sk (F) £9hH%

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . op=348#audio-3048-5

Ren: # (1<) &t UF (D) TALBETATY., 7EY (HUA) TABHRETH.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . 0348 audio-3248-6

Kevin: (329 | LI FS>os X R) (A (BA) TIH,



https://oercollective.caul.edu.au/japanese/?p=3248#audio-3248-1
https://oercollective.caul.edu.au/japanese/?p=3248#audio-3248-2
https://oercollective.caul.edu.au/japanese/?p=3248#audio-3248-3
https://oercollective.caul.edu.au/japanese/?p=3248#audio-3248-4
https://oercollective.caul.edu.au/japanese/?p=3248#audio-3248-5
https://oercollective.caul.edu.au/japanese/?p=3248#audio-3248-6
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https./oercollective.caul.edu.au/japanese/?p=3248#audio-3248-7

Ren: R 2 . &HIldE. .. B&oLHEH (FLWew) TR (#) £9, . TNTY. FvrFv (Beb*®) 1 T
_a-o

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Kevin: 25 T9, $CTATI L. WOHARKE (CIFAD) TE (13%A) LET, #OB5—A (VEhH) DR
REOKRE (BEAEW) TT,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Ren: AZ. £5TEh% FESTADARERFT VT &

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Kevin: D H 5, ZLEHVVWTITHS !

m One or more interactive elements has been excluded from this version of the text. You can view them online here:



https://oercollective.caul.edu.au/japanese/?p=3248#audio-3248-7
https://oercollective.caul.edu.au/japanese/?p=3248#audio-3248-8
https://oercollective.caul.edu.au/japanese/?p=3248#audio-3248-9
https://oercollective.caul.edu.au/japanese/?p=3248#audio-3248-10
https://oercollective.caul.edu.au/japanese/?p=3248#audio-3248-11
https://oercollective.caul.edu.au/japanese/?p=3248#audio-3248-12
https://oercollective.caul.edu.au/japanese/?p=3248#audio-3248-13

192 | 7.0 EXPANDING YOUR JAPANESE TOOLKIT (2)

\I/
/Q\

Let’s reflect on the following points and share your observations and thoughts!

Discussion points

1. Discuss when to use 7& £ and 3 &% 9. Share your thoughts on why Kevin chose to use 3R & 9°h, not T& £
9 H, when asking Ren who is going to the event. And why did he use 7F £, not 3R £ 7", in response to Ren’s
invitation? How do these verbs differ in usage in English and Japanese?

2. Observe how Kevin and Ren utilise short responses, or @ L\-2'% (aizuchi), throughout their conversation. Discuss
the role of &L -J5 in Japanese communication and consider situations where you might use similar responses to
maintain the flow of conversation or show engagement in English. How do these brief interjections contribute to

the overall tone and understanding of the dialogue?

Figures

1 “Temple in Osaka Among Trees” by AXP Photography. Pexels. Licensed under Pexels licence.

2 @ “Goal Icon” by faisalovers. Wikimedia Commons. Licensed under CC by 3.0.

3®@ «

peech Bubble Icon” by Geremy Good. Wikimedia Commons. Licensed under CC 0.

4 Q “Lightbulb Icon” by Maxim Kulikov. Wikimedia Commons. Licensed under CC by 3.0.


https://www.pexels.com/photo/temple-in-osaka-among-trees-18848921/
https://www.pexels.com/@axp-photography-500641970/
https://www.pexels.com/license/
https://commons.wikimedia.org/wiki/File:Noun_Project_define_the_goal_icon_1496190.svg
https://thenounproject.com/muhammadfaisal40/
https://creativecommons.org/licenses/by/3.0/deed.en
https://commons.wikimedia.org/wiki/File:Translation_-_Noun_project_987.svg
https://thenounproject.com/geremygood/
https://creativecommons.org/share-your-work/public-domain/cc0/
https://commons.wikimedia.org/wiki/File:Noun_Project_lightbulb_icon_1263005_cc.svg
https://thenounproject.com/maxim221/
https://creativecommons.org/licenses/by/3.0/deed.en
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71 INTRODUCTION TO KANJI

Welcome to the captivating world of kanji!

As we step through this door, let's explore the essence of kanji and discover its powerful role as a tool for communication.

At the end of the module, we will also learn 12 kanji characters: — (one), — (two), = (three), I (four), & (five), 75 (six), t
(seven), J\ (eight), F1 (nine), + (ten), 53 (minute / divided portion) and B (hour/time). These are essential for telling and
asking about time, which will be covered in the next module.

What is kanji?

Kaniji are Japanese writing symbols that help readers quickly understand the core meaning of words. While Japanese also
uses two simpler writing systems (hiragana and katakana), kanji serve an important purpose: they help to break up
sentences and show which parts of a word carry its main meaning.

For example, in the sentence:

HIRTHIREZBRRET,
Watashi wa ie de yuu-shoku o tabe masu.

| eat dinner at home.

The kanji tell us the key information at a glance:

« Fh (7= L: watashi: 1)

« (WX ie: home)

- B (@35 L & <:yuu-shoku: dinner)
. B (fz[RZF 9] ta[bemasu]: eat)

The basic elements that connect words are particles (e.g. I&, T, %) and verb endings (e.g. £ 7). They act like the glue of
Japanese sentences, working together like road signs, guiding you through how the words in a sentence relate to each
other.

Think of it like this: when you see English words in bold in a long text, they stand out and help you grasp the main points
quickly. Kanji works similarly in Japanese. It helps readers:

identify the important elements of a sentence more quickly.
. tell different words apart easily (especially when there are multiple words that sound the same).
understand the meaning of new words by recognising familiar kanji or kanji parts.
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While learning kanji takes time, each one you learn will make reading Japanese easier and faster. Many Japanese words
share the same kanji parts with related meanings, so your understanding grows naturally as you learn more!

Exercise 1

Let’s discover how kanji may appear in your daily life! This exercise will help
you start recognising these characters around you.

Part 1. Kanji hunt

Look for these common kanji in your environment:

H (sun/day) - often seen in B (Nihon: Japan)

/1 (middle/in) - common in signs that include words such as F[E (Chuugoku: China) or & (Chuuka: Chinese)
K (big) - found in store names and product descriptions

¥ (new) - often used in advertisements

Where to look

Products: Check Asian food packages, especially tea, snacks or instant noodles
Restaurants: Look at signs of Japanese, Chinese or Asian fusion restaurants
Media: Browse Japanese company logos or anime titles

Part 2. Context detective

When you find one of these kaniji, ask yourself:

Where did you find the kanji? (product, sign, advertisement)
Does it appear alone or with other characters?

Can you spot any of the other kanji from our list nearby?
How is the kanji being used? (brand name, description, title)

> w N

Quick culture note

While these kanji are used in both Japanese and Chinese, they might look slightly different or have different meanings. For
example, the kanji # means ‘new’ but is pronounced differently in each language:

Japanese: B7=5(L W)/ LA
Chinese (Mandarin): xin

Share and compare

Take photos of where you found these kanji (if possible).
Share with classmates where you spotted these kaniji.
Compare how many times you found each character.

Understanding kanji types

Kanji were developed over thousands of years and can be grouped into these main categories:
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1. Pictographic characters

Some basic kaniji evolved from ancient Chinese pictographs thousands of years ago. While they look more abstract today,
knowing their pictographic origins can help you memorise them.

Examples:

* B (0T /IZ5: hifbi/nichi: sun, day)
* 11y (% Z: yama: mountain):

* K (ki tree):

* N (D& /L A hitofjin: person):

* 3 (T: te: hand):

2. Simple indicatives

These kanji show abstract ideas through visual elements. For example, £ (up) and & (down) use position to show meaning.

3. Compound indicatives

These kanji combine two or more elements to create new meanings. For example, & puts A (person) next to 7 (tree) to
mean ‘rest’.

4. Semantic-phonetic characters

The most common type! These kanji have two parts:

One part hints at the meaning.
One part suggests how to pronounce it.

Let's look at the kanji (D & 5 /& & ryou/gyo), which means ‘fishing'.

On the left, we see 3 , which is the water radical, telling us this kanji is related to water activities. The right side shows &
(fish), which contributes both to the meaning (fishing-related) and the sound (& &: gyo).

So, this combination makes perfect sense for a kanji character about fishing!

You'll see this kanji in common words such as i3 (¥ &£ & & 5: gyogyou), meaning ‘fishing industry’, and &Ef (D &£ 5 L:
ryoushi), meaning ‘fisher’.

Are you interested in learning more about each kanji type? Here are detailed explanations for each.

1. Pictographic characters: RXF (L & 5 (7L L: shoukei moji)

Some basic kanji evolved from ancient Chinese pictographs thousands of years ago.

Examples:

H (00 /IZ5: hifbi/nichi: sun, day):

o Used alone to mean ‘sun’ or ‘day’
o Appears in place names such as & (IZIEA: Nihon: Japan)
o Found in words such as HEER (IZ5 & S T nichi-youbi: Monday)

1L (% &: yama: mountain):
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o Used alone to mean ‘mountain’
o Appears in place names such as =1l (3 U & A Fuji-san: Mt. Fuji)
o Found in compound words such as ‘AL (A& A kazan: volcano)

o R (ki tree):

o Used alone to mean ‘tree’
o Used as a building block in other nature-related kanji such as #% (I&*° L : hayashi: woods)
o Appears in compound words such as REEH (f < & 5 T moku-youbi: Thursday)

A (D& ./ L A hitofjin: person):

o Used alone to mean ‘person’
o Found in compound words about people, such as BAA (IZI&A L A: Nihon-jin: Japanese person) and KA
(¥ &7 otona: adult)
o Used as a building block in kanji such as::
ARE (2T yasumu: to rest) — a person (A) under a tree (X)
& (h 572 karada: body) - person (A) + root (&)

« F(T:te hand):

o Used alone to mean ‘hand’
o Found in compound words such as S (TH - tegami: letter)
o Used as a building block in action-related kanji

2. Simple indicatives: $¥§ X (L U®H L: shiji moji)
These kanji express ideas by showing relationships or concepts visually:

« They often use position, direction or marks to show meaning
« They're more abstract than simple characters but still logical

Examples:

(5 R ue) - ‘up/above’: the horizontal line is positioned at the top

(L 7=: shita) - ‘down/below’: the horizontal line is at the bottom

(727 naka) - ‘middlefinside’: the vertical line shows something inside a box
(T Az san) - ‘three”: three horizontal lines

. F
. o

Think of these like road signs - their design helps show their meaning.

3. Compound indicatives: BEXF (DLW L: kai-i moji)
These kanji work like building blocks:

1. Take two or more kanji with known meanings
2. Put them together to create a new meaning
3. The combined meaning often makes logical sense

Examples:
« {K-‘rest’ combines:

o A (person)
° K (tree)
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o Together: a person resting against a tree

#x - ‘forest’ combines:

o Three 7 (tree) characters
o Together: lots of trees make a forest

BH - ‘bright’ combines:
o H(sun)

o A (moon)
o Together: the two brightest objects mean ‘bright’

4. Semantic-phonetic characters: BB X F (17 LELH L: keisei moji)

In Japanese, kanji components are collectively called 38 (.3v L #: bushu) or ‘radicals’ in English. Each radical plays a role in
conveying meaning or sound.

There are seven radicals, or seven possible positions where these elements can appear. Two of the most common positions
are left and right:

1) The meaning part (f&: N\ A: hen)

. Typically appears on the left side of the kanji
Often gives hints about the meaning
Common examples:

o 3 (water radical) - in water-related kanji, such as #& (sea), #t (pond)
o & (speech radical) > in speaking-related kanji, such as £& (speak), £& (language)
o F (hand radical) - in action-related kanji, such as # (hold), T (hit)

2) The sound part (35: 2 < D: tsukuri)

« Typically appears on the right side of the kanji

Often gives a clue about how to read the kanji (especially the on-reading), though the sounds may not match modern
Japanese pronunciation exactly

Can appear in many different kanji. For example: & appears in &8, /&, #& and many other kanji
Examples of how these work together:
- #8 (¥ >:do)- ‘copper”:
o % = metal (the meaning part)
o [& = same, pronounced do (the sound part)

Other important radicals: Radicals can appear in five other positions, including:

At the top (7&: D' AT D : kanmuri)
- Atthe bottom (B 3 L: ashi)
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Further resources

For a deeper understanding of Japanese radicals, this video by Sun and Moon Channel offers a helpful summary of what
radicals are and how they function:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=3272#0embed-1

Understanding okurigana: How kanji works with hiragana endings

Okurigana (3% D {k#4) are the hiragana characters that follow kanji in Japanese words. They play several important roles:

1. Main functions

1. Show how to read the kanji
2. Tell us about the form of the word (e.g. verb endings for the present or past tense)
3. Help distinguish between similar words

2. When okurigana is used

1) With verbs

. All verbs typically need okurigana in their endings.
Example:

o BAN3 (fz[R3]: ta[beru]) - to eat

= & means ‘eat’
» A3 is the okurigana (showing it's a verb and how to read it).
= The brackets [] after the verb stem highlight the part that is conjugated, which makes it easier to see

how the verb is formed.

o Changes in form:

r BRETBREEABRETH
= The okurigana changes to indicate ‘(1) eat / (I) don't eat / Will (you) eat?’, while the kaniji stays the same.

2) With compound verbs

« Compound verbs are the verbs made up of two or more parts.
« Example:

o F|FEIF3 (O[E]H[IFB]: hikila[geru])

* Meaning: ‘to pull up’
= 5|F (O F: hiki) - ‘to pull
= EIFB (HIFB: ageru) - ‘to raise’


https://www.youtube.com/@sunandmoon2019
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3) With similar words

« To distinguish between related meanings
Example:

o B3 (&&HB[B]: too[ru]) - to pass through
o IBY (&[T too[su]) - to let pass
o The different okurigana show the different meanings of the same kanji (:&).

4) With i-adjectives

. Alli-adjectives (ending in L\) need okurigana.
Example:

o B (FeH W] taka[i]) - expensive/high/tall

* 5 is the kanji (meaning ‘expensive/high/tall’)
» U\ is the okurigana (showing it's an adjective)

5) With na-adjectives

Many na-adjectives have okurigana.
Example:

o B&hH (L [H]: shizu[ka]) - quiet
« When modifying nouns, 7 is added to the adjective:
o BENEIBAT (LT [HA]IE L &: shizu[kana] basho) - quiet place

NOTE: While %" in 8" is technically okurigana, it is part of the fixed stem and does not change form like the
okurigana in i-adjectives. Therefore, na-adjectives do not conjugate with okurigana.

DT - Correct
K EBHDWTT - Incorrect (This mistakenly treats B#h® like an i-adjective.)

3. When okurigana is NOT used

1) With simple nouns

1Ly (% &: yama) - mountain
7 (IFA: hon) - book
o (ki) - tree

2) With most compound nouns

- HBH#EE (I21ZA C: Nihongo) - Japanese language
. KZEHE (Z L & H A toshokan) - library

3) With na-adjectives when they are not used before a noun

- f@H (RA D: benri) - convenient
- 457! (& < RD: tokubetsu) - special
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Understanding how to read kanji: The two reading systems

Think of kanji as having two different ‘voices’ or readings, which reflect their Chinese or Japanese origins. This happened
because the Japanese borrowed Chinese characters but already had their own Japanese words for basic concepts.

1. The two ways to read kanji
1) Kun-reading (g% : kun-yomi)

« The ‘Japanese-style’ pronunciation
Often two or three syllables, or longer
« Typically used when a kanji character stands alone
« Typically used for basic, everyday words
- Sounds more casual

2) On-reading (F&il$ A &18: on-yomi)

« The ‘Chinese-style’ pronunciation
Often one syllable
. Typically used when multiple kanji are combined to make a compound word
« Typically used for words that express more complex concepts
- Sounds more formal

2. Common patterns you will see

1) Basic verbs often use kun-readings

. BAR3 (fz[RN3]: ta[beru]) - to eat
. B3 (&[3] mi[ru]) - to see

2) Special compound words with kun-readings: F=F 3l (L » < L < A: jukuji-kun)

« Some compound words have special kun-readings that are not made up of the readings of the individual kanji
- Examples:

o — A (D& b: hitori) - one person
= Not—(TV&)+ A(D)
o 4H(ZF & 5: kyou) - today
= Not& (&&)+H(3)
o KA (& &#: otona) - adult
= NotK(B&)+ A (&)
- This is different from regular compounds where you can separate the readings. For example:
o L& (3 & &H5: yama-michi) - mountain path

= L (@ F)+ 8 (AB5) = mountain + path



3) Academic or formal words often use on-readings

- BE (L & < L: shokuiji) - meal
- BZ (17 Ah'< : kengaku) - field trip, observation

3. Let's look at some examples
tli (mountain)
Kun-reading: X & (yama)

o Used alone: UL T3, (Kore wayama desu.) - This is a mountain.

- On-reading: & A (san), T A (zan)

o Used in names: &=L (Fuji-san) - Mt. Fuii
o Used in compounds: X1 (kazan) - volcano

7K (water)
Kun-reading: &3 (mizu)
o Used alone: k%= &t&H £ 9, (Mizu o nomi masu.) - (1) drink water.
« On-reading: 9L\ (sui)

o Used in compounds: 7KBEH (sui-youbi) - Wednesday
o Used in formal terms: 7K43 (suibun) - moisture

A (person)
Kun-reading: O+ & (hito)

o Used alone: AW E T, (Hito ga ki masu.) - A person is coming.
On-reading: L A (jin), ICA (nin)

o Used in compounds: B&A (Nihon-jin) - Japanese person
o Used as a counter for people: = A (san-nin) - three people

4. Key points

When a kanji combines with other kanji, usually it will be an on-reading.

When a kanji stands alone or is used in simple verbs, usually it will be a kun-reading
Most kanji have multiple readings.

Don't try to memorise all the readings at once.

Focus on common words first.

Learn each reading as you encounter and use them in real words.
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Further resources

To deepen your understanding of on- and kun-readings, check out the following resource created by Max's Japanese. It offers
insights into recognising and differentiating these readings, enhancing your kanji comprehension:

a One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3272#0embed-2

Mastering stroke order

Understanding and mastering stroke order is pivotal for kanji character formation, enhancing legibility and ease of writing.
Here are the general stroke-order rules:

Rule #1 - Left to right: \Write strokes from left to right.

Rule #2 - Top to bottom: Start at the top and work your way down.

Rule #3 - Horizontal before vertical: Draw horizontal strokes before vertical ones when they intersect.
Rule #4 - Central before outer: Draw the central strokes before the outer ones.

Rule #5 - Closing strokes last: Finish with the strokes that close the shape.

Rule #6 - Through strokes last: \Write strokes that cut through other parts last.

Rule #7 - Horizontal central strokes: Draw horizontal strokes that span the kanji after the basic structure is established.

These principles ensure the kaniji retains its intended form and help to facilitate faster and more intuitive learning.

Further resources

To consolidate your understanding of kanji stroke order, the following resource created by ToKini Andy may be useful:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:



https://www.youtube.com/@maxsjapanese
https://www.youtube.com/@ToKiniAndy
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Exercise 2

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

_ . , - i

Kanji for this module

s Ev 1 £y #q t, /-\, j'L,+
53, B

1. Kanji for small numbers: —, =, =, M, &, 75, t, /\, h, +

Here is a table showing the kanji characters from — (one), = (two), = (three), ® (four), & (five), 75 (six), 15 (seven), /A
(eight), AL (nine) and = (ten), along with their kun-readings, on-readings and example phrases that include each kaniji.

There's no need to learn everything on the list all at once! Take your time and go at your own pace. For now, let's focus on
the highlighted readings and words:

Kanji Kun-reading On-reading Example Phrases

— (W5:ichi:one) ,—D (Tr&D: hitotsu: one thing) ,—A (T & D hitori: one
— v (D) w5, Lo person) ,—BF (L5 L: ichisji: one o’clock) ,—%3 (L) 2.3%A: ippun: one minute)
NOTE: —Aisa jukujikun, a kanji compound that has a unique reading on its own.

Z (IS:niitwo) , =D (37 D: futatsu: two things) , ZA  (37= D futari: two
- NN G)) - people) , ZKF (I C: nisji: two oclock) , =43 (IZ.3vAs: ni-fun: two minutes)
NOTE: — Aisa jukujikun, a kanji compound that has a unique reading on its own.

= (T A:san:three) , =2 (&> D: mittsu: three things) ,=AN (T AICA: san-nin:
three people) , =Ff (T A L: three oclock) , =93 (& A3%A: san-pun: three minutes)

#2 (D) IA


https://oercollective.caul.edu.au/japanese/?p=3272#h5p-77
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Kanji

J\

Kun-reading

&2 (D) ,&A,
&

wo (2)

o (D)

BAE (D)

*o (D)

2o (D)

On-reading

rL

AL,%2

L5

5, 13>

Example Phrases

M (kA yon: four) ,MAD (LK>D: yottsu: four things) SN (KICA: yo-nin: four
people) ,PUEF (& L: yoji: four okclock) , P53 (& A3 A: yon-pun: four minutes)

H (Z: go: five) | ﬁ’) (LD Dt itsutsu: five thin s)\ JAAN (Cich: go-nin: five
people) , AFF (ZL: goi: five oclock) , A é‘_‘ AvAu: go-fun: five minutes)

75 (B <:rokussix) ,752 (£ 2 D: muttsu: six things) LA (B < I At roku-nin:
six people) ,73BF (B < L: rokusji: six o'clock) , 7597 (B 2.3%A: roppun: six minutes)

£ (7% nanaor L%5: shichi:seven) , £ (%72 D: nanatsu: seven things) , TA
(L 5 IZ A shichi-nin: seven people) , BB (L 5 L: shichiji: seven o’clock), £53 (% 7%

A\vAu: nana-fun: seven minutes)

J\ (I35: hachi: eight) ,AAD (’f”)’):yattsu: eightthings) JAAN (IFBICA:
hachi-nin:eightpeople) AR (I35 C: hachisji: eighto’clock) L\ (o 3RA:

happun: eight minutes

. (E®S5:kyau:nine) , 712 (2 ZDD: kokonotsu: nine things) , LA (TSI
A/ < IZ A kyuu-nin/ku-nin: nine people) , 7UBF (< C:kudi: nine otclock) , 153 (&
¥ S 3vA: kyuu-fun: nine minutes)

+ (Lw>: juu: ten) , T (¥ &:too: ten things) A (CwSIich: juu-nin: ten
people) , TBF (LS L:juusi: ten okclock) ,+4% (L ¥ 53%A: juppun: ten

minutes

2. Kaniji for time: 43, B§

Here is the table showing the kanji characters 43 (minute/divided portion) and B (o'clock/time), along with their kun-
readings, on-readings and example phrases. We will focus on the highlighted readings and words:

Kanji

)

BF

Kun-reading

© (733) .0 (b
3)

&=

On-reading Example Phrases

4 () 173 (wakeru: to divide) .93 (#2) DB (wakaru: to

Ao, SNAU, A, AN understand) . AR (3 A: go-fun: five minutes) , T4 (L 23A:

juppun: ten minutes) , B9 (L3 A: ji-bun oneself)

B (& &: toki: time, moment) ,—BF (LW L: ichi-ji: one oclock) , B
(L h A jikan: time/hour)
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To aid in mastering their stroke order and form, visual resources are invaluable. Please practise writing the focus kanji in
your notebook or on a piece of paper while you watch these videos!

Further resources

1. Kanji for small numbers: —, =, =, M, &, 75, t, /\, h,, +

The resource created by Studyln Daily Japanese focuses on teaching beginners how to write the numbers 1to 10 in kanji
correctly, including the essential numbers 100, 1,000 and 10,000. For now, the emphasis is on mastering the basics: the
numbers 1to 10 in kanji:

a One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3272#o0embed-4

2. Kanji for time: 43, B¥

The following resource created by Learn Kanji offers step-by-step instructions for writing the kanji characters 43 (minute/
divided portion) and B (hour/time). This will enhance your ability to write this character accurately and understand its
components:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . - i

Exercise 3

Are you ready to sharpen your kanji writing skills? Download and print the PDF kanji worksheet to start practising and
mastering these characters! There's something timeless and powerful about putting pen to paper - it's one of the best ways
to truly learn kanijil

Chapter 7 Kanji Worksheet
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7.2 ASKING AND TELLING THE TIME

This module focuses on learning how to ask and tell time in Japanese, specifically how to express time with hours (B L ji)

and minutes (93 3vA.~ 3A: fun/pun).

Introduction to hours and minutes: Bf and 9

To ask and tell time in Japanese, you use B§ (L: ji) for hours of the day (o'clock) and 43 (:3vA 33 A: fun/pun) for minutes.
These act as counters specific to time. To ask ‘What time is it?” you use {alBF (% A C: nan-ji), meaning ‘what time'.

Asking the time

To ask the time in Japanese, use the following structure:
S (WF) . A (BAL) TIH,
Ima, nan-ji desu ka.

What's the time now?

Telling the time

To respond, use the following format:
XE (L) Y& (JAFRA) T,
X-ji Y-fun/pun desu.

[t's X o’clock Y minutes.

o For hours of the day, or ‘o'clock’, simply add the counter Bf (L: ji) after the number.
However, for minutes, the counter 43 is pronounced ‘fun’ or ‘pun’ depending on the
preceding number. Specifically, ‘fun’ follows the numbers 2, 5,7 and 9, whereas ‘pun’ follows
the numbers 1, 3, 4, 6, 8 and 10. For example, —43 (one minute) is read as LN 2.3 A (ippun),
instead of LYB 3\A (ichi-fun).

Here's a table summarising how to read time in Japanese using the counters k& and 43:

Number Hours Minutes
1 —BF (L5 L: ichisji) —5 (Lo RA: ippun)
2 ZBF (12 C:nidi) =49 (IZ3A: nifun)
3 =B (TAL:sanii) =% (XASA:san-pun)

4 OEF (& L yo-i) M43 (& ASA: yon-pun)
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Number Hours Minutes
5 HEF (S L:goii) F5 (T 3A:gofun)
6 7" (3 < L: rokusi) "3 (3 23%A: roppun)
7 ER (LB o B Lshichior 5 (%7 3\A: nanafun)
8 NE (1&5 L hachiji) NG (I3 >3A: happun)
9 ABF (< L:kuiji) h4 (F 5 3A:kyuu-fun)
10 +B (L w S L juusi) +45 (L®>38A: juppun)

NOTE: £EF can be read as L 5 U (shichi-ji) or 2272 L (nana-ji) in everyday situations, but 543 is commonly read as &%
AA (nana-fun), not L 5 3vA (shichi-fun).

How to read minutes from 11 to 60

Now, to read minutes from 11 to 60, follow the same pronunciation system, using ‘fun‘ or ‘pun’ depending on the final
number before the counter 43. For example, 11 minutes is +—2%3 (L ® 5 L) 5.3 A juu-ippun) and 25 minutes is Z+H%3
(I w5 T 3vA: ni-juu go-fun).

Here's a table showing how to read minutes from 11to 60 in Japanese:

Minutes Kanji Reading
11 +—45 L ® 5 L 2.3RA (juu-ippun)
12 AF=5% L ® 3 IZ3vA (juu-ni-fun)
13 +=5 L w5 S AIRA (juu-san-pun)
14 +ms L ® 5 & ARA (juu-yon-pun)
15 +H5 L w5 T 3vA (juu-go-fun)
16 +59 L ® 3 3 23%A (juu-roppun)
17 +t5 L 5 %73 A (juu-nana-fun)
18 +\5 L w5 ld 2 3%A (juu-happun)
19 +ha L® 5 &S 3A (juukyuu-fun)
20 —t+% IZL ® 2 RA (juppun)
21 —t+—% IZL w5 LV 2 A (nijuu ippun)
25 “+ES IZL w5 T 3vA (nijuu go-fun)
30 =t45 T AL w2 RA (san-juppun)
40 H+5 &AL B 23%A (yon-juppun)
45 m+HS KA LS T 3A (yonjuu go-fun)
50 A+5 Z L ® 2.3 A (gojuppun)
55 At+HS C L w5 T 3A (gojuu go-fun)
60 Nta 3 < L ® 23%A (roku-juppun)

Two ways to read 30 minutes

Note that 30 minutes is a special case because it can be presented as =+4 (FA L ® 2.3A: san-juppun) or # (IZA:
han). So,7:30 canberead as L5 L & A L 2.33A (shichi-ji san-juppun) or L5 Ll A (shichi-ji han).
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Exercise 1

To reinforce your learning, explore the resource provided by Japanese Smiles. Practise by reading the numbers aloud, focusing
on correct pronunciation and understanding. This exercise will help you become more fluent in expressing time in Japanese:

a One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3266#0embed-1

AM and PM

In Japanese, morning (AM) is signified as &1 (Z+'A: gozen) and afternoon/evening (PM) as % (' gogo) .

47 is used for times from midnight until just before noon, while %% is used for times from noon until just before
midnight.

Note that these terms precede the time. This is different from English, where ‘AM’ and ‘PM' follow the time.

Examples:
G T
7AM
v
FRIEE (ZHA LB L: gozen shichi-ji)
Fi&
430 PM
v

FHOEE=1%9 (TZ&LTAL® 2384 gogo yo-ji san-juppun)
or

FEPUREE (T2 & LidA: gogo yo-ji han)



https://www.youtube.com/@japanesesmiles8515
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Exercise 2

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

_ . , - i

Using fall (B A L) IS .. £9 D to ask and answer ‘At what time do you

?!

The phrase {ABFIZ ... £9H (nan-ji ni ... masu ka) is used to ask ‘At what time do [you] ..?" in Japanese.
Here, falB¥ (% A L: nan-ji) means ‘what time', and the particle {Z (ni) is used to indicate the specific time an action occurs.

Examples:

Asking:
ISR EE DS

Nan-ji ni oki masu ka.

At what time do you wake up?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/apanese/2p=3266#audio-3266-1

Answering:
tRICETEY,
Shichi-ji ni oki masu.

| wake up at 7 o'clock.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/japanese/2p=3266#audio-3266-2



https://oercollective.caul.edu.au/japanese/?p=3266#h5p-78
https://oercollective.caul.edu.au/japanese/?p=3266#audio-3266-1
https://oercollective.caul.edu.au/japanese/?p=3266#audio-3266-2
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Key points

To answer fAIBFIC ... £ 9D questions:

1. State the time using the hour (e.g., 8 for ‘7 o'clock’).
2. Follow with the particle Z.
3. Use the polite form of the verb, such as E22 £ ¥~

By combining the specific time with IZ and the verb, you can clearly answer questions about when actions take place. For
further details on using I with time references, see Madule 6.2.

Adding a topic to specify the subject of a sentence

Building on the basic phrase fABFIC ... &£ 9 H* to ask ‘At what time do/does ...?", you can also add a topic at the beginning to
clarify what you're asking about. This is especially useful when you want to know the time for a specific event or activity.

General structure

To ask:
X ISABRFIC ... £TD
X wa nan-ji ni ... masu ka.
At what time does X ..?
To answer:
Y BFIC .. £,
(X wa) Y-ji ni ... masu.
(X) ...atYo'dock.
Examples:
Asking:

TRV MIEARHIBED X T,
Ibento wa nan-ji ni hajimari masu ka.
At what time does the event start?
[Audio file to be inserted]

NOTE: Here, R kI3 specifies that the question is about the event. Literally, the question asks ‘As for the event, what
times does it start?’
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Answering:
When answering questions with a specific topic, there's no need to repeat the topic in the response. You can simply respond
with the time, followed by the verb.
NBEFTERED XT,
Ku-ji ni hajimari masu.
It starts at 9 o'clock.

[Audio file to be inserted]

Exercise 3

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
| ! ’p= -11

Figures

1 o “Exclamation Sign Icon” (untitled) by Dave Gandy. Wikimedia Commons. Licensed under CC by SA 3.0.



https://oercollective.caul.edu.au/japanese/?p=3266#h5p-115
https://commons.wikimedia.org/wiki/File:Exclamation_sign_font_awesome.svg
https://commons.wikimedia.org/wiki/File:Exclamation_sign_font_awesome.svg
https://creativecommons.org/licenses/by-sa/3.0/deed.en
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7.3 THE PARTICLE T (DE) TO INDICATE ACTIVITY
LOCATIONS

The particle T (de) has various functions, but in this module, we will focus on its role to indicate the location where an

activity occurs.

Using the particle T to indicate activity locations

The particle T is crucial in the Japanese language for specifying locations where actions occur. It's used to set the
context of where something is happening, making it clear that the action is taking place in a specific setting.

Here are some verbs you can pair with the particle T when mentioning the location of an activity:

5 (&) © (yomu: to read):

Japanese Place T Something & FHETo
Romaji [Place] de [Something] o yomi masu.
English I (will) read [Something] at/in/on [Place].

£ (H) 5 (au: to meet)

Japanese Place T Someone IC EAESEN
Romaji [Place] de [Someone] 77 ai mas.
English I (will) meet [Someone] at/in/on [Place].

B (J2) ~3 (taberu: to eat):

Japanese Place T Something & BRZET,
Romaji [Place] de [Something] o tabe masu.
English I (will) eat [Something] at/in/on [Place].

B (&) %:to watch/seeflook

Japanese Place T Something & RFEd,
Romaji [Place] de [Something] o mi masu.
English I (will) watch/see/look at [Something] at/in/on [Place].

g% (®) © (nomu: to drink):

| Japanese | Place T Something Z -
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Romaji [Place] de [Something] o nomi mas.
English I (will) drink [Something] at/in/on [Place].

f& (oh) 5 (tsukau: to use):
Japanese Place T Something % FEWET,
Romaji [Place] de [Something] o tsukai masu.
English I (will) use [Something] at/in/on [Place].

0 The particle T functions differently from the particles (= and ~\, which are typically used with verbs involving
movement to a destination, such as 7 (L)) < (iku:to go), & (<) % (kuru:to come), and & (h*X) % (kaeru: to
return). For further details, see Module 6.5.

Usage in sentences

In the previous module, we learned the sentence pattern: Topic & + Time reference word (IC) + Frequency word +

Object %Z + Verb & 9. We can effectively incorporate the particle T into this pattern as follows:

Topic I&

Time reference word

(k)

Frequency word

Place T

Object &

Verb &9

Here are examples of this sentence pattern, which describes the location where an action takes place:

Topic | Time reference word (IC) | Frequency word Place T Object & Verb £ 9,
N - - Az —k— (CH
A (bL) i | 8K (Lw5%2) (9) A2z psz) | A-ES (20 EEEE D
Watashi wa shunwmatsu (ni) kafede koohii o nomi masu.
I drink coffee at a/the café on the weekend.
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:
?°p=3264#audio-3264-1

Topic I% Time reference word (IZ) Frequency word | Place T Object & Verb T,
Fhix & (£3) (9) Lwob R (55) T x (FA) %= F(£) &FET,
Watashi wa yoru (ni) itsumo uchi de hon o yomi masu.

T always read a book at home at night.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japan ?p=3264#audio-3264-2

NOTE: While frequency words can appear in different positions, you will find this clear, standard pattern to be most
helpful at this stage of your learning.

NOTE: The time reference words 385, %, 8 (&%) and ® (v3) can be followed by the particle I,
depending on style, phrasing and personal preferences.

o To indicate destinations (i.e. where you/others are going), use I or /\ instead of C:

HMEE (2 L&HA) 1297 (VW) FTF T, (I[will] go to the library)
NOT: MEBEETITE £ 75

Why? Because T shows where an action takes place, but ‘going’ isn't something that happens at, in or on a place.

Compare:

. XEEICITEXI, (I [will] go TO the library)
- REBETHER (RAZTLS) LET, (I [will] study AT/IN the library)

For more about the destination particles I and /\, see Module 6.6.

Exercise 1

a An interactive H5P element has been excluded from this version of the text. You can view it online here:

_ . , - ]



https://oercollective.caul.edu.au/japanese/?p=3264#audio-3264-1
https://oercollective.caul.edu.au/japanese/?p=3264#audio-3264-2
https://oercollective.caul.edu.au/japanese/?p=3264#h5p-79
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7.4 THE PARTICLE T (DE) TO INDICATE TOOLS,
METHODS OR TRANSPORTATION

This module explores how T is used to indicate the tools, methods or transportation by which an action is performed.

Understanding this usage is essential for describing how you do things in Japanese.

What is the particle T to indicate tools, methods or transportation?

The particle T shows what you use (the tool, method or transportation) to accomplish something. Think of it as indicating
‘by means of or ‘using’ in English.

Usage in sentences

1. Tools

Examples:

#®% (IFVWWw) TEE (L» LA) &, (X) DFT
Keitai de shashin o tori masu.

| take photos with my smartphone.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=4581#audio-4581-1

~yTai BER) ZEF () WTLIETL,
Pen de namae o kaite kudasai.

Please write your name with a pen.

One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=4581#audio-4581-2



https://oercollective.caul.edu.au/japanese/?p=4581#audio-4581-1
https://oercollective.caul.edu.au/japanese/?p=4581#audio-4581-2
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2. Methods

Examples:

BAFE (ICIFAC) THE (134) LET,
Nihongo de hanashi masu.

| speak in Japanese.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=4581#audio-4581-3

3. Transportation

Examples:

NZ (IF9) TRE (VD) 197 (W) FFT
Basu de daigaku ni iki masu.

I go to university by bus.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japan ?p=4581#audio-4581-4

TBHEH (TAL®») TR (WX) IZB (X)) DET,
Densha de ie ni kaeri masu.

I go home by train.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/apanese/2p=4581#audio-4581-5

NOTE: Don't confuse this T with the location particle . Compare:

INRATITEE T, (I [will] go by bus) - tool/method/transportation
NZRE (TW) T (£) 5F 9, (I [will] wait at the bus stop) - activity location


https://oercollective.caul.edu.au/japanese/?p=4581#audio-4581-3
https://oercollective.caul.edu.au/japanese/?p=4581#audio-4581-4
https://oercollective.caul.edu.au/japanese/?p=4581#audio-4581-5
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Question-and-answer pattern

This particle is used to answer the question & 2% > T (How?).

Examples:

QESR>TKRRICITEXT DS
Douyatte daigaku ni iki masu ka.

How do you go to university?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

bttﬁ_gﬂﬁem lective.cauledu.at {[aaaaeseﬁméi&]ﬁa dio-4581-6

ANITITEED,
Basu de iki masu.

I go by bus.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
| ' 2p=4581#audio-4581-

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

https:/foercollective.caul edu.au/japanese/?p=4581#h5p-108



https://oercollective.caul.edu.au/japanese/?p=4581#audio-4581-6
https://oercollective.caul.edu.au/japanese/?p=4581#audio-4581-7
https://oercollective.caul.edu.au/japanese/?p=4581#h5p-108
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7.5 OPEN-ENDED QUESTIONS USING THE ¥9
(MASU) FORM

In this module, we'll explore how to form and respond to open-ended questions using the & 9 (masu) form. These types of

questions are excellent conversation starters!

Introduction to open-ended questions in the ¥ 9 form

Open-ended questions are often used as effective icebreakers in everyday conversations. They are questions that start
with question words, such as who, what, when, where, why and how. They invite detailed responses and allow for in-depth
exploration of a topic, providing richer insights than closed-ended questions, which can be answered with a simple ‘yes' or

¢ )

no.

In Japanese, these are the key question words that are often used in open-ended questions in the & 39 form:

1. fa (%12 % Az nani/nan) - What
2. ¥ (£t dare) - Who
3. LyD (itsu) - When
4, X' (doko) - Where
5. £5% o T (douyatte) or £ & 5 I (donoyouni) - How

o Please be aware that the character ], which means ‘what, can be pronounced as %< (nani) or % A, (nan),
depending on what comes after it.

The basic form % (Z is used when it's followed by particles such as % or 4'. In questions such as a2 & (=) REFITH
(What will you eat?) or fAih’eF (9) & T9H (What do you like?), fl is consistently pronounced % IZ. This pattern is
particularly reliable when {a] is being used to ask about specific things or choices.

When fal is used with counters, such as E¥ for time, it is pronounced 7 A.. For example, {alBF (what time) is pronounced %
A L (nan-ji), not &I L (nani-ji). For a detailed explanation of the counter &, see Madule 7.2.

The 7 A reading is also used before words starting with the following hiragana characters. Here are common examples:

Before 13, @, &:

- {4 (A A A nan-nen) - what year / how many years
. fAID (% A ®D: nan-no) - what/which kind of ...
- A%k (R AL E £ nan-meisama) - how many people (used when addressing customers in a shop or restaurant)

Before [Z:

- falBH (& AIC5: nan-nichi) - what day / how many days
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fal A\ (%% A IC A nan-nin) - how many people
Before &, T:
. fd& (7 A ¥:nan-to) - how/what (expression of surprise)

. faIT (A A T: nan-te) - how/what (casual expression of surprise/emphasis)
. fAWS (BAELS: nan-toiu) - what kind of / what a ...

Before &, 72, T:

- {AE (A& A & nan-do) - what temperature / how many times
. fA7e (B ATE: nan-da) - what is it? (casual)
(

« AT (& AT: nan-de) - why/how
« fAITH (A TH: nan-demo) - anything/everything

Before &:

AR (% A & S T nan-youbi) - what day of the week

o In this chapter, we will use the conversational form & 5 X > 7T for ‘how’, rather than £ d & 5 IZ, which is MOre
formal and commonly found in written Japanese. .

Usage in sentences

ITo ask open-ended questions politely, begin with the question word that fits the situation (such as asking about a person,
place, time, reason or method). Then, follow with the verb in its & 9" form. Don't forget to add the particle A" at the end to
make it a question.

1. {a] - What

To ask someone about their plans for the weekend, you can start with a basic sentence pattern like this:
BER (Lw>%ED) L\ob ObjectZ L 9,
Shuumatsu jitsumo [Object] o shi masu.
[Subject] will always do [Object] on the weekend.

To turn this into a question, replace ‘Object’ with fal (71, not 2R A in this case) for ‘what’, and add the question particle
h* at the end.

Don't forget to include the particle % after the question word {a]. So, the question becomes:

BRWOBHMAZELFTHS
Shuumatsu itsumo nani o shi masu ka.

What do (you) always do on the weekend?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
| 7 ?p= #



https://oercollective.caul.edu.au/japanese/?p=3259#audio-3259-1
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Once again, this structure uses % to link the verb to its direct object, that is, the activity being asked about.

2.5 - Who

This method can be used with various other question words.

Imagine you're unsure about who is coming to your friend’s party tonight. To form your question, you can start with the
following sentence pattern:

Subject Ak (&) 7o,
[Subject] ga ki masu.
[Subject] will come.

To form the question, you simply replace ‘Subject’ with the question word 5 for ‘wha’, followed by the subject particle 8.
Then, add the question particle %* at the end:

DR ETH,
Dare ga ki masu ka.

Who will come?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3259#audio-3259-2

Note that the particle A% is used in Japanese to mark the subject of a sentence, especially when introducing new information
or emphasising the subject’s identity or existence. In the sentence #AHR £ I h, H'is used after #f because it emphasises
and introduces new information about who will come.

3. LVD - When
Let's explore the use of L\D. Imagine you know the person you're speaking with will come to Australia soon, but you're
unsure about the timing and want to ask about it. Start with the basic sentence pattern using the & 9 form:
Time T RY bH%A (IXL) £DET,
[Time] ibento ga hajimari masu.
The event will start at/on/in [Time].

To turn this into a question, replace [Time] with LyD for ‘when’, and remember that L3D does not take any particle.
Then, add the question particle h* at the end:

WA RY MHRED FTh
Itsu ibento ga hajimari masu ka.

When will the event start?



https://oercollective.caul.edu.au/japanese/?p=3259#audio-3259-2
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollectiv | japanese/?p=3259#audio-3259-

Please keep in mind that no additional particles are added after the question words LD (itsu) for ‘when’, &5 LT
(doushite) for ‘why’, and &5 % > T (douyatte) for ‘how’.

4. £ C - Where

For example, to ask ‘where’ someone always eats lunch, start with:
WD% Place TER (V3) CER (IFA) 2R (o) RNET,
Itsumo [Place] de ohiru-gohan o tabe masu.
[Topic] will always eat lunch at/onfin [Place].

Then, replace ‘Place’ with € C for ‘where’, but retain the particle T, which indicates the specific location where the action
occurs, as discussed in Module 7.3:

WDOBHETTYREZERANETDH,
Itsumo doko de yuu-shoku o tabe masu ka.

Where do (you) always eat dinner?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3259#audio-3259-4

5. E5%2Tor&D&LSIC -How

For example, to ask how to get to the university, you can start with:
Transportation/Method T X% (72\W\A'<) 1297 (W) EF T,
[Transportation/Method de] daigaku ni iki masu.
(1) go to university [by Transportation/Method].

To ask this question, you replace ‘Transportation/Method’ with & 5 %> > T, which is more conversational than €D & 5

[

ES3R2TKRE (ZVHK) IZ97 (W) STEThH



https://oercollective.caul.edu.au/japanese/?p=3259#audio-3259-3
https://oercollective.caul.edu.au/japanese/?p=3259#audio-3259-4

7.5 OPEN-ENDED QUESTIONS USING THE &9 (MASU) FORM | 223

Douyatte daigaku ni iki masu ka.

How do (you) go to university?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3259#audio-3259-

For more about using the particle € to describe tools and means (e.g. /Y X T), see Module 7.4.

Responding to questions

Responding effectively to open-ended questions in Japanese involves tailoring your answers to avoid repetitive phrases

while providing relevant and concise information.

You can practise responding to the same questions covered above. Listen to the questions using the audio files provided
below and replace the question word with your answer.

ACBRWDOBMEZLETH,
Shuumatsu itsumo nani o shi masu ka.

What do you always do on the weekend?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
I j | ! ’p= #,

B: k<=L (IFRE) ZELET,
Yoku geemu o shi masu.

| often play games.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=3259#audio-3259-7

NOTE: There is no need to repeat the time word J83 when answering, as the context is clear.

2.5
AFEDSRET DS



https://oercollective.caul.edu.au/japanese/?p=3259#audio-3259-5
https://oercollective.caul.edu.au/japanese/?p=3259#audio-3259-6
https://oercollective.caul.edu.au/japanese/?p=3259#audio-3259-7
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Dare ga ki masu ka.

Who will come?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japanese/?p=3259#audio-3259-

B7U— (IFIbWV) TADRFT,
Kerii-san ga ki masu.

Kerry will come.

One or more interactive elements has been excluded from this version of the text. You can view them online here:
j ! Pp=3259#audio-3259-9

3.V
A: VWD RY RDIRED £Th%
Itsu ibento ga hajimari masu ka.

When will the event start?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
2= jo-. -

B: SEHIIRED £9,
Go-ji ni hajimari masu.

It will start at 5 o’clock.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japan ?’p=3259#audio-3259-11

NOTE: Unlike other question words, L\D (when) never takes particles in questions. When answering questions with LA D,
use the particle IZ with specific times or dates (e.g. 5 B&IZ ). You don't need to repeat the subject (e.g. ¥ R kA in the
reply since it's clear from the context.

4,.XC
AEITLDHYR (PSL&K) ZBRETH,
Doko de itsumo yuu-shoku o tabe masu ka.

Where do you always eat dinner?



https://oercollective.caul.edu.au/japanese/?p=3259#audio-3259-8
https://oercollective.caul.edu.au/japanese/?p=3259#audio-3259-9
https://oercollective.caul.edu.au/japanese/?p=3259#audio-3259-10
https://oercollective.caul.edu.au/japanese/?p=3259#audio-3259-11
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W One or more interactive elements has been excluded from this version of the text. You can view them online here:

s:/Joercollective.caul.edu.au/japanese/?p=32594audio-3259-12

B:R (WX) TBREY, TH, LIFEFTLALTY (NTLHA) TBRET,
le de tabe masu. Demo, tokidoki resutoran de tabe masu.

| eat (dinner) at home. But | sometimes eat (dinner) at a restaurant.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3259#audio-3259-13

NOTE: There is no need to repeat the object # 8% when answering, as the context is clear.
5.¥5%2Tor&m&Sic

A ESRITRAICITERI DS

Douyatte daigaku ni iki masu ka.

How do you go to university?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
= jo-. -

B: XX (I€9) TITEFY,
Basu de iki masu.

| go by bus.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japan ?p=3259#audio-3259-1;

NOTE: There is no need to repeat the destination AZZ when answering, as the context is clear. To indicate the means of
transportation, use the particle T.



https://oercollective.caul.edu.au/japanese/?p=3259#audio-3259-12
https://oercollective.caul.edu.au/japanese/?p=3259#audio-3259-13
https://oercollective.caul.edu.au/japanese/?p=3259#audio-3259-14
https://oercollective.caul.edu.au/japanese/?p=3259#audio-3259-15
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Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

Figures

1 o “Exclamation Sign Icon” (untitled) by Dave Gandy. Wikimedia Commons. Licensed under CC by SA 3.0.



https://oercollective.caul.edu.au/japanese/?p=3259#h5p-80
https://commons.wikimedia.org/wiki/File:Exclamation_sign_font_awesome.svg
https://commons.wikimedia.org/wiki/File:Exclamation_sign_font_awesome.svg
https://creativecommons.org/licenses/by-sa/3.0/deed.en
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7.6 THE CONJUNCTION h'5 (KARA)

This module explains how the conjugation 7*5 (kara) is used to express causation or reasoning.

Introduction to the conjunction H*5

5 (kara) is a conjunction in Japanese used to express causation, reasoning or justification. It is similar to the English words
‘because’, ‘so’ or ‘therefore’. This conjunction connects a reason or cause to its result or consequence, helping to explain why
something happens or why a particular decision is made.

Usage in sentences

b5 is placed directly after the 9 form of an adjective and a noun, or the %9 form of a verb (with appropriate
particles), to indicate the reason or cause for an action or situation.

Affirmative: T + H'5

Example:
BLLLWTTHS
Oishii desukara
because it is tasty
LWWTIHS
li desukara

because it is good

Negative: L BWVWTT +H'5

ZE (BKEW) LeBVWTINS
gakusei janai desu kara

because | am not a student

Affirmative: ¥9 + H'5

Example:
i (RAZT&£3) LEIDS
benkyou shi masu kara

because | (will) study
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Negative: FHA + H'5

Example:
e (RAT£5) LEEADS
benkyou shi masen kara

because | don’t/won’t study

There are two sentence structures you can use with H*5:

Structure 1

Result/Conclusion, Reason + H*5,
Example:
RE (5VWRA) BAR (CIEA) 1217 (VW) TEY. BROXE (RAD) BF (F) ETIHS,
Rainen Nihon ni iki masu. Nihon no bunka ga suki desu kara.

| will go to Japan next year. Because | like Japanese culture.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . op=80#audio-280-]

NOTE: This structure uses two separate sentences. You state the result or conclusion in the first sentence and then explain
the reason in the second sentence. (The second sentence might not be considered grammatically complete in English, but it is
in Japanese.) Remember to use the Japanese full stops (o ).

Structure 2

Reason + 5. Result/Conclusions
Example:
BAROEAFETID S, REARICITETET,
Nihon no bunka ga suki desu kara, rainen Nihon ni iki masu.

Because | like Japanese culture, | will go to Japan next year.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3280#audio-3280-2

NOTE: In this structure, the reason comes first, followed by the result or conclusion. The two clauses are connected by a
comma (s ).


https://oercollective.caul.edu.au/japanese/?p=3280#audio-3280-1
https://oercollective.caul.edu.au/japanese/?p=3280#audio-3280-2
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Exercise 1

a An interactive H5P element has been excluded from this version of the text. You can view it online here:



https://oercollective.caul.edu.au/japanese/?p=3280#h5p-81
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7.7 REVIEW

In this chapter, you have broadened your grasp of Japanese by introducing you to several key grammatical concepts and
the basics of kanji. Here are the learning outcomes you have achieved:

&

You have begun to explore kanji characters, focusing on numbers (— through =) and time-related kanji (& and 43),
enhancing your ability to read and understand basic Japanese texts.

™

You have learned to ask and tell time using the newly introduced kanji, grasping how to articulate hours and minutes

Introduction to kanji

AsRing and telling time

effectively.

~

You have now mastered using the particle T (de) to indicate where actions take place and to describe the tools or means
used to perform an action.

&

You have become more proficient in forming and responding to open-ended questions using the & 9 form, a vital skill for
interactive and engaging conversations.

™

You have understood how to use the conjunction H*5 (kara) to explain reasons, linking thoughts and statements
logically.

Using the particle T

Forming and responding to open-ended questions

Forming more complex sentences with the conjunction 7'5

These skills not only deepen your understanding of Japanese but also empower you to participate more actively in
conversations.

Let’s reinforce what you've learned with some practice exercises!
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Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

) . , - i

Figures

1 [:J “Tick Icon” by Mrmw. Wikimedia Commons. Licensed under CC 1.0.



https://oercollective.caul.edu.au/japanese/?p=3283#h5p-107
https://commons.wikimedia.org/wiki/File:ISO_7000_-_Ref-No_3518.svg
https://commons.wikimedia.org/wiki/User:Mrmw
https://creativecommons.org/publicdomain/zero/1.0/deed.en
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CHAPTER 8: GETTING READY TO TAKE ON
JAPAN (1)
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8.0 GETTING READY TO TAKE ON JAPAN (1)

Figure 1: Japanese
Masks for Sale Hanging
on a fFence

Are you ready to set off on an unforgettable journey to Japan? In this chapter, Getting Ready to Take On Japan, we'll
guide you through the essentials of preparing for your trip, from engaging in meaningful conversations about your plans
to effectively asking questions.

Learn how to discuss your travel plans with friends, discover the best places to stay, and find out how to ask about costs
with confidence. Whether you're curious about must-see destinations, accommodation options or budget
considerations, you'll acquire the skills to navigate conversations and gather the information you need.

Prepare to explore practical phrases and strategies that will make your trip planning smooth and enjoyable. Let's get
started on making your Japanese adventure a reality!

@ Learning goals

By the end of this chapter, you will be able to:

Recognise essential kanji for weekdays, positions and time.

Describe where things are in Japanese.

Talk about dates and plan a schedule.

Use two key verbs: & 0 %9 (ari masu) for objects and L& 9" (i masu) for people and animals
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« Work with larger numbers up to 10,000.

\I/
,O\

Cognitive benefits

Why these skills matter

. Strengthen spatial awareness through kanjisuchas £ (5 Z:ue), &8 (ZhH% naka) and T
« Understand a different way of structuring location and existence
« Enhance number flexibility with the 10,000 (73: & A: man) grouping system

Real-life benefits

+ Read basic signs and schedules, and make plans in Japanese
« Give clear directions and ask where things are
« Use numbers naturally in everyday contexts

(L 7z: shita)

Words

Japanese Romaji English Notes
Ru-verbs
Dictionary form. L)% is often translated as ‘is/are’ or ‘have/has’.
w3 i to exist TQ indicate where a person or animal is, use the particl?s (< and
x 7V in the sentence pattern ‘Place IC Person/Animal A3V E 97,
For more details, see the key grammar points below.
U-verbs
Dictionary form. @ % is often translated as ‘there is/are’ or
53 to exist ‘have/ has’. To indicate where something is, use th‘e particles I
ant o exis and 7" in the sentence pattern ‘Place IC Thing B'd D 97
For more details, see the key grammar points below.
3 Dictionary form. To indicate the place where you are staying, use
A (0 &3 tomaru to stay the particle IZ in the sentence pattern ‘Place ICJHE D £,
S Dictionary form. To indicate the thing you are sending, use the
% (B y gy 1ng,
# (&) 3 ek tosend object particle % in the sentence pattern ‘Thing wixD £,
Nouns
Fevy N = . semester,
FH (Ao F) gakki (school) term
HATE minna everyone
winter ; L. . ; g
KK (3 DPTF) & sy wenton Winter vacation in Japan starts in late December and finishes in

holidays

early January for schools, or the end of March for universities.
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Japanese Romaji English Notes

summer Summer vacation in Japan typically starts from late July and

Bk (B2%Y) & natsu-yasumi vacation/ finishes at the end of August for schools, or the end of September
holidays for universities.

FE (&TW) yoter plans

18—y 7 (WATeHAL- . . . . 1 >R —> 2y 7 is derived from the English word

20 intaanshippu  internship . .5

) internship’.
internshio/ -1 22— isashortened term for ‘internship’ and is also used

A= (WAT=HA) intaan - P to refer to an intern, that is, an individual participating in an
tter internship.

ft=E (LZY) shigoto job/work

XILRILY (BHBIFBA) Meruborun ~ Melbourne

B (Fuwlw>) mai shun every week

XGBR (LS hA) Xeshunkan X week(s) X B is used to express a duration of X weeks, where X is a

number: Number + B[] = X weeks.

= ry X HFE is used to express a duration of X days, where X isa
X B (ZBhHA) X-nichikan X day(s) number: Number + B = X days.

XBH (LDA) Kjikan  Xhouts) X I tused o cxpre duntion of X hours, where Xisa

The capital city of Japan, renowned for its bustling metropolis,

- D S
R (E5F&3) Lzt Toge advanced technology and rich cultural heritage.

Kyoto is a historic city known for its rich cultural heritage. It was
R (T&5K) Kyouto Kyoto the imperial capital of Japan for over a thousand years, from 794

to 1868.

The northernmost island of Japan, known for its beautiful
natural landscapes, including mountains and hot springs and its

IEE (Foh0ES) Hokbaidon Hokkaido Winter.sports. Historically, it ha-s be§n home to the Ain.u people,
an Indigenous group that also lives in parts of the Russian Far
East and northern Honshu. We will learn more about the Ainu
people in the next chapter.

excitement or

E (feo) LA tanoshimi pleasun? abf)ut

something in

the future
HER (FAL £5T) tanjoubi birthday
F (D) d kodomo child
KA (BeH) otona adult
BT (£5) machi town
NZE (TW) basu-tei bus stop
X—/\— suupaa supermarket

B 3F refers to a Buddhist temple, a place of worship where

BF (TH) otera temple people go to pray, meditate, and honour Buddha and other

deities.

##%% refers to a Shinto shrine, where people can worship Shinto
.2 o . gods (kami) and participate in rituals to seek blessings, protection
thit (CAL®) Sy shrine or purification. Shrines are marked by a distinctive z0777 gate at
the entrance, symbolising the sacred space.
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Japanese Romaji English Notes

Position words For further details, see Module 8.2.

£ (5%) ue up/above

(DY) naka inside

T (L7) shita down/below

a8 (#T) migi right

£ (0ZD) hidari left

gl (£X) mae front

#® (5L) 3 ushiro back

M (Vi) aida between

B (2%4D) tonari next

Days of the week For further details, see Module 8.3.

BER (F2&50) getsu-youbi ~ Monday

NBEH (D EST) ka-youbi Tuesday

KEBR (TLWELST) sui-youbi Wednesday

AR (H<E5T) moku-youbi  Thursday

2EH (SALSTD) kin-youbi Friday

TR (E&350) do-youbi Saturday

HEEE (K5&50) s Swndy

Months For further details, see Module 8.3.

—A (W5H'D) ichi-gatsu January

—A (h') ni-gatsi February

=B (CADD) san-gatsu March

mA (LHD) shi-gatsu April

A (THD) go-gatsu May

~A (BL<HD) roku-gatsu  June

tA (LBhD) shichi-gatsu  July

NB (I354'D) hachi-gatsu  August

hB (KHD) ku-gatsu September

+A (Cw54h*D) Jun-gatsu October

+—A (Lw5Wn5hHD) Jun-ichi-gatsu November

+ZA (Lw3Iich'D) Jjun-ni-gatsu ~ December

Large numbers For further details, see Module 8.6.
H is used to represent hundreds. One hundred must be written

B (0%<) hyaku hundred as B, not —H. Itis read as ‘hyaku* ot ‘byaku’, depending on the
number before it (e.g. ni-hyaku = 200, san-byaku = 300).
T is used to represent thousands. One thousand is typically

T (EA) sen thousand written as 7, though it can also be written as —F (LW > B A).
It is read as ‘sen or ‘zen’, depending on the number before it.

B (FA) man ten thousand 73 is used to represent ten thousand. Unlike hundred and



https://oercollective.caul.edu.au/japanese/?post_type=chapter&p=3524&preview=true
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Japanese Romaji English Notes

thousand, ten thousand must be written as—/ (W5 £ A),
not just /3.

Expressions and phrases

Japanese Romaji English Notes

about/approximately < 5 L\ is placed after a quantity, time or duration to convey that the figure is not
exact but rather a general approximation.

X<H0 X gurai

Key grammar points

Japanese Romaji English Notes

there is/are X BOET vt - - . )
N is used to indicate the existence or location of non-sentient
XHHBDOET

X ga ari masu . " .
& hema/es 5K beings, objects or abstract things, such as plans and events.

LW & T is typically used to indicate the existence or location of sentient
beings with a sense of autonomy or movement, especially people and
animals. In general, & D £ T is used for everything else, even if it’s
therelis/are X technically alive, including:
“ .
SRS Xgaimasu have/has X 1. Plants, which are generally considered non-sentient, even though they
are living organisms.

2. Other living things that lack sentience or mobility, such as bacteria,
fungi or algae.

NOTE: In Japanese, & D 7 (ari masu) and L & 9 (i masu) are used to express both existence and possession -
similar to how English uses ‘have’ or ‘has’. For further details, see Module 8.4.

Kanji

Time % (now), f] (what) and % (half)

Positions L (top/above), 1 (middle/inside) and & (down/under)

VDV:ZIS( S B (moon), X (fire), 7K (water), 7K (tree), & (gold), & (earth), B (sun) and B (day of the week)
NOTE: These kanji will be further explored in Module 81.

Exercise 1

Guess which hiragana character needs to be filled in! To check the answer, click the ‘turn’ button.
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Verbs & Nouns

rcollective.caul.edu.au/japanese/?p=

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
h 15#h5p-12

Days of the Week & Months

B

2p=3515#

An interactive H5P element has been excluded from this version of the text. You can view it online here:

A
D@ Model dialogue

After class, Lina, Nao, Ren and Kevin discuss their winter holiday plans, exploring exciting destinations and delving into

fascinating cultural experiences. Read their engaging conversation below!

Lina: IR (THD) THM.

Go-gatsu desu ne.

Nao: FH (A5 &) B (B) bhHETH,

Gakki mo owari masu ne.

Ren: AT 24K (3R F) AT (BI2) ZLET
Mo FE (KTW) BB ETDHS

Minna, fuyn-yasumi ni nani o shi masu ka. Yotei ga ari masu ka.

Nao: #h (Bb7cL) &858 (B3<HD) ttR (LBhHD)
i1 82—=> (WATRHA) DREE (L) MHDET
5. XILRILY (HBIFBA) ICWET,

Watashi wa roku-gatsu to shichi-gatsu ni intaan no shigoto ga ari masu kara,
Meruborun ni i masu.

Kevin: B8 (FVWWLw3) LDOSSVWEBELHD ETH,

Maishun dono gurai shigoto ga ari masu ka.

Nao: BBER (IF2&5T) KR (TWKLST) &l
B (BALST) IKHBDHET,

Getsu-youbi to sui-youbi to kin-youbi ni ari masu.

Ren: U+ (D7) TAIE?

Rina-san wa?

Lina: TAIEEBAICAEX (ICIFA) 1297 (W) F£9!

Watashi wa shichi-gatsu ni Nibon ni iki masu!

E, hontou desu ka? I7 desu ne!

Kevin: D < H5WVTEETH,

Dono gurai iki masu ka.

Lina: 5B (ICLwS3HA) <HWVTEET,

Ni-shuukan gurai iki masn.

Ren: & CIZITEETHY

Doko ni iki masu ka.

Lina: R (£5&F&5) LR (T&£5¥) cdtiBE (&
SHWVES) ITTEE Y, RRICEH (X)) TADVE
THE. BIMTAOR (55) 108 (¥) £DET

Toukyou to Kyouto to Hokkaidou ni iki masu. Toukyou ni oneesan ga i masu
kara, oneesan no ie ni tomari masu.



https://oercollective.caul.edu.au/japanese/?p=3515#h5p-126
https://oercollective.caul.edu.au/japanese/?p=3515#h5p-127
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Nao: NZ. E (fz®) LATTHR!EE (L»LA) &
(BLK) 2 TLEET VR,

Hee, tanoshimi desu ne! Shashin o okutte kudasai ne.

English translation

Lina: It’s already May, isn’t it?

Nao: The semester is ending too, isn’t it?

Ken: Everyone, what are you doing for the winter vacation? Do you have any plans?

Nao: I have an internship in June and July. So, I'll be in Melbourne.

Kevin: How many days a week will you have work?

Nao: I'll have work on Mondays, Wednesdays and Fridays.

Ken: What about Rina?

Lina: ’m going to Japan in July!

Ren: Oh, really? That’s great!

Kevin: How long will you be going for?

Lina: I’'m going for about two weeks.

Ren: Where are you going?

Lina: I’'m going to Tokyo, Kyoto and Hokkaido. Because I have an older sister in Tokyo, I'll stay at her house.

Nao: I see, that sounds exciting! Please send us photos.

Exercise 2

Listen to the following audio files and repeat each Japanese phrase after the recording. Each phrase is read twice, first at a
slow pace and then at a natural pace.

Lina: 55HA8 (THD) TI1,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . op=3515#audio-3515-1

Ren: 28 (M- &) B (B) DO EI,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . op=3575#audin-3515-2

Kevin: A%, 24K (3R F) HIIE (BIZ) ZLETH. FE (ETWV) BHBODETH,



https://oercollective.caul.edu.au/japanese/?p=3515#audio-3515-1
https://oercollective.caul.edu.au/japanese/?p=3515#audio-3515-2
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/loercollectiv | japanese/?p=3515#audio-3515-

Ren: # (H7cL) ERA (B3<HD) R (LEAD) IC12R—r (WATHA) OREFE (LX) BHDZF
THE. XILRILY (BHBIFBA) ICVWET

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Ren: )+ (D#A) TAIL?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Lina: FAlZEAICBEX (CIFA) 1IC1T7 (W) EFT!

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Kevin: D < 5WVTE XD,



https://oercollective.caul.edu.au/japanese/?p=3515#audio-3515-3
https://oercollective.caul.edu.au/japanese/?p=3515#audio-3515-4
https://oercollective.caul.edu.au/japanese/?p=3515#audio-3515-5
https://oercollective.caul.edu.au/japanese/?p=3515#audio-3515-6
https://oercollective.caul.edu.au/japanese/?p=3515#audio-3515-7
https://oercollective.caul.edu.au/japanese/?p=3515#audio-3515-8
https://oercollective.caul.edu.au/japanese/?p=3515#audio-3515-9
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:
h Joercollectiv | japan. ?p=3515#audio-3515-1

Lina: 5B (ICLwS5HA) <HWVTEET,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japan. ?p=3515#audio-3515-11

RBR (58 &3) CRB (B&5K) cibiBlE (IFo00\ED) ICITEXT,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japan ?p=3515#audio-3515-12

RRICEH (BX) TANVETHNS. BHETADR (WR) I8 (¥) £DET,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3515#audio-3515-1

Nao: N2, & (7zD) LATIR!I BEEZZE>TL TV,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3515#audio-3515-14

-’Q‘- .

Let’s reflect on the following points and share your observations and thoughts!

iscussion points

1. InJapanese conversations, it's common to omit certain words to avoid repetition and make the dialogue more
natural. Pay attention to how some words are left out. Can you identify these sentences? How many words are
omitted, and what are they?


https://oercollective.caul.edu.au/japanese/?p=3515#audio-3515-10
https://oercollective.caul.edu.au/japanese/?p=3515#audio-3515-11
https://oercollective.caul.edu.au/japanese/?p=3515#audio-3515-12
https://oercollective.caul.edu.au/japanese/?p=3515#audio-3515-13
https://oercollective.caul.edu.au/japanese/?p=3515#audio-3515-14
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Figures
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81 KANJI: &, fa, 3, k., &1, T, B, A, K, &, 2, +,

=

This module covers essential kanji for understanding and discussing time (4, {a], %), positions (&, 9, F) and days of the

week (B, A, 7K, K, &, =, B, B).

Kaniji for this module

Time: &, f, ¥
Positions: L, 1, F
Days of the week: B, X, Xk, K, &, +, H, iE

1. Time-related kanji: 5, i, ¥

This section continues from Module 71, expanding on time-related kaniji that are essential for discussing and understanding
time.

Here's a table showing the kanji characters & (now), fa (what) and # (half), along with their kun-readings, on-readings
and example phrases. We will focus on the highlighted readings and words:

Kaniji Kun-reading On-reading Example Phrases
o WE =4 % (WE:ima:now) , 5B (F & 5:kyou:today) , 588 (C AL ®S:konshuu: this
7 = week) 58 (C /UH") kongetsu: this month)

Al (781Z: nani: what) , fAIBF (A C: nanqji: what time) , fAJA (% AIZ A: nan-nin:

faJ RIS, A Y
ow many people)
g A tEE (L5 LId A shichiji han: 7:30) , %49 (I$ARA: hanbun: half) , & (I
A & L: han-toshi: half a year)

2. Position-related kaniji: E, 1, F

Here's a table showing the kanji characters _E (top/above), B (middle/inside) and F (down/under), along with their kun-
readings, on-readings and example phrases. We will focus on the highlighted readings and words:

Kanji Kun-reading On-reading Example Phrases

E 5z, . DIF (3) s> J: (5 i:.ue: top, above) , EF (L&579) & (jouzuna: skilled) , EA'B (DIF
%: noboru: to rise)
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Kanji Kun-reading On-reading Example Phrases

= v, = B (ZRDNnaka: inside) , FFEE (B S5 H < HL): chuu-gakusei: junior high school
" L gakusci: junior hig
F el 593,L3 student) , FE (%5 ¥ 5 C < : Chuugoku: China)

_ " T (L7z:shita:under) , FF (AF) 2 (hetana: unskilled) , F (< 72) &L
F L7e, <7 ) (kudasai: please give/do )

3. Kaniji for days of the week: B, A, 7K, K, £, £+, B, Ig

Here's a table showing the kanji characters B (moon), X (fire), 7k (water), & (tree), & (gold), & (earth), B (sun) and B
(day of the week), along with their kun-readings, on-readings and example phrases. We will focus on the highlighted
readings and words:

Kanji Kun-reading On-reading Example Phrases

J=| S Ao F> ?\9(’3 3‘ tsuki: moon) , BEEH (FD&S5U: getsu-youbi: Monday) ,—A (\Ws
: ichi-gatsu: January)

N e A A (O hi: fire) AR (D& ST ka-youbi: Tuesday) , AL| (H & A: kazan:

volcano)
: 7K (AT mizu: water) ,7KBEH (TUWVWEL ST sui-youbi: Wednesday) ,7KE (TL
x #9 EAX 'S suidou: water supply)
& = £¢< A (F:ki:wee) , AR (H < &5 T moku-youbi: Thursday) , A#4 (H < EL:
< mokuzai: timber)
\ £ (H'13:kane: metal) , R (FALSU: kin-youbi: Friday) , B& (HhH\1a:
& »a Sh okane: money)
. + (D5: tsuchi:earth) , TR (X' & S5 U: do-youbi: Saturday) , THI (X 5:
- 25 €.t tochi: land)
. \ - Py - H (:hiday) , HEEH (ZB&50: nichi-youbi: Sunday) JBER (ICIFA:
H [ O W)) 12, 125,12 Nihon: Japan)
73 &5 BEEH (125 & 5 U nichi-youbi: Sunday) , R (& 5 T: youbi: day of the week)

Further resources

1. Time-related kanji: &, ], ¥

The following resources created by Kanji_waorld offer a quick overview of how to write the kanji characters 4 (now), fa
(what) and # (half), and their stroke orders:



https://www.youtube.com/@Kanji_world
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™ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:joercollective.cauledu.au/iapanese/2p=3357#0embed-1

https:/fyoutube.com/shorts/H5BO6LGRNcQ?si=gmvo070BoL5mGmty

a One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japanese/?p=3357#0embed-2

2. Position-related kanji: £, 1, F

The following resources created by Learn Japanese with Moon-chan demonstrate how to write the kanji characters Lt (top/
above), B (middlefinside) and F(down/under):

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=3357#0embed-3

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) , b )

3. Kanji for days of the week: B, X, K, K, €, +, B, i2

The following resource created by Kanji Academy provides detailed guidance on both writing and reading the kanji characters
B (moon), X (fire), 2K (water), & (tree), & (gold), & (earth), B (sun) and B (day of the week), making it a comprehensive
tutorial for beginners and those looking to reinforce their kanji skills:

a One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=3357#0embed-5

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . - X



https://www.youtube.com/c/LearnJapanesewithMoonchan
https://www.youtube.com/@kanjiacademy55
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Exercise 1

Are you ready to sharpen your kanji writing skills? Download and print the PDF kanji worksheet to start practising and
mastering these characters! There's something timeless and powerful about putting pen to paper - it's one of the best ways
to truly learn kanijil

-
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8.2 POSITION WORDS

This module will explore position words and how to use them to specify where objects, humans or animals are positioned.

Introduction to position words

Position words are essential for describing where things are in relation to each other. Below is a list of key position words

used in Japanese:

Japanese Romaji English
£ (5%) ue up / above / on top of
R (AhY) naka in/inside
T (L) shita down / below / under
a (HE) migi right
£ (VD) bidari left
Al (FX) mae front / in front of
% (5L) 3 ushiro back/behind
“ (HULT) aida between
B (27D) tonari next to

NOTE: The word f is commonly used in the pattern ‘A & B @ [’ (A to B no aida) to indicate ‘between A and B'.

Usage in sentences

1. Using the ‘X & Y @ Position’ sentence pattern

To describe the position of something, use a position word in the pattern X & Y @ Position’. This structure indicates where
X is positioned in relation to Y. For example:

EE (Funiw) @hnidAand (Bh) T,
Keitai wa kaban no naka desu.

The mobile phone is inside the bag.

1

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Pp=3524#audio-



https://oercollective.caul.edu.au/japanese/?p=3524#audio-3524-1
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A7z (B3z) BRFE (FFLHK) OB (£48D) TH
Kafe wa daigaku no tonari desu.

The café is next to the university.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3524#audio-3524-2

tEE (F-h0nES) IFRR (£5F&5) Ok (5%) TT.
Hokkaidou wa Toukyou no ue desu.

Hokkaido is above Tokyo.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/apanese/2p=3524#audio-3524-3

BR (5% &) FALEE (Z-oh0WES) ERE (T£58) O (VW) T,
Toukyou wa Hokkaidou to Kyouto no aida desu.

Tokyo is between Hokkaido and Kyoto.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) , =352 0-3524-

NOTE: The word & is commonly used in the pattern ‘A ¥ B @ f&’ (A to B no aida) to indicate ‘between A and B'.

2. Using the 'Y @ Position IZ X D' D £ 9 DLV & § sentence pattern

This pattern builds on the Y @ Position’ structure to indicate that there is an X (something or someone) positioned
somewhere in relation to Y. In Module 8.4, we will explore how to use ## D & 9" (ga ari masu) and H*LVE ¢ (ga i masu)
more in depth. For now, here's a brief overview of how to use key position words in this pattern to describe places:

Z—N—0D#% (5L) 3kt (LAL») BB FT,
Suupaa no ushiro ni jinja ga ari masu.

There is a shrine behind the supermarket.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

bttgs[be@ ective.cauledu.at {[agagese[?gzz_g 24#audio-3524-5



https://oercollective.caul.edu.au/japanese/?p=3524#audio-3524-2
https://oercollective.caul.edu.au/japanese/?p=3524#audio-3524-3
https://oercollective.caul.edu.au/japanese/?p=3524#audio-3524-4
https://oercollective.caul.edu.au/japanese/?p=3524#audio-3524-5
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&F (TH) Dfl (FX) IKF (2) LHHVET
Otera no mae ni kodomo ga i masu.

There are children in front of the temple.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3524#audio-3524-

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

https:/foercollective.caul edu.au/japanese/?p=3524#h5p-82



https://oercollective.caul.edu.au/japanese/?p=3524#audio-3524-6
https://oercollective.caul.edu.au/japanese/?p=3524#h5p-82
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8.3 DAYS OF THE WEEK AND MONTHS

Building on the previous module on kanji that introduced the days of the week, we will now delve deeper into both the

days of the week and the months of the year.

Introduction to the days of the week

In Japanese, the days of the week are named after elements and celestial bodies, which makes them easier to remember.

Here's a breakdown of the days of the week:

Japanese Romaji English Note
BER (Ffo&51) getsu-youbi Monday Named after the moon (B: D &: tsuki).
Y — . Named after fire (‘A: O hi). Visualise lighting a fire to get your
XNEEH (B &ST) ka-youbi Tuesday o ( ) ghtng ety
= 0 . . Named after water (7K: #9": mizu). Imagine flowing through
KEER (VLS — Tzt the middle of the week like water.
= o . Named after wood (AR: & : ki). Picture a tree standing tall as
KR (B<LSY) moks-youbi Thursday you approach the end of the week.
= v . . . Named after gold (32: & A: kin). Think of rewarding yourself
= ’ g gy
£BE (TALSV) kin-youbi iy with something golden at the end of the work week.
S b=y . Named after earth (£: D 5: tsuchi). Envision grounding
TR (L850 do-youbi SeiEy yourself and resting on this day.
BEE (c5&50) ol Sty Named after the sun (H: O hi). Imagine basking in the

sunlight on a relaxing Sunday.

Months

In Japanese, the months of the year are simply numbered in order and combined with the word for month, B (A%-2: gatsu).

o It's important to note that while the same kanji B is used in the word for ‘Monday’ (B#H: {#2 & 5 U": getsu-
youbi), it has a different reading when used for months: I for Monday, but $%2 for months of the year. This highlights
how the same kanji can have different readings depending on the context.

Here's a breakdown of each month:

Japanese Romaji English
—B (W54D) ichi-gatsu January
—A (<h) ni-gatsu February
=B (ZADD) san-gatsu March
mA (LHD) shi-gatsu April
HA (ZH'D) go-gatsu May
~B (B3<HD) roku-gatsu June
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£A (L51'D) shichi-gatsu July

NB (35182) hachi-gatsu August
AB (KH*D) ku-gatsu September
+A (Lw>5hD) Jun-gatsu October
+—A (Cw>5W5HD) Jun-ichi-gatsu November
+=8B (Lw3IhD) Jun-ni-gatsu December

Usage in sentences

Learning how to use the days of the week and the months of the year in sentences not only enhances your vocabulary but

also integrates your knowledge of time expressions, allowing you to communicate effectively about when events are

scheduled. Keep practising to gain fluency and confidence!

1. Using the ‘X [ Y T3’ sentence pattern

This basic sentence pattern can be used to state that it (X) is a specific day or month (Y). It can also be used to state that an
event (X) is on a specific day or in a specific month.

Examples:

SRBIZABATY,

Kyou wa getsu-youbi desu.

Today is Monday.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . op=3345hadio-3345-1

Fh (b7el) o® (BrS5K) OfER (FtALLSTY) BAATY
Watashi no otouto no tanjoubi wa ku-gatsu desu.

My younger brother’s birthday is in September.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
2p=33454#

2. Using the ‘Time IC Verb’ sentence pattern

Use the particle Z (ni) after a specific day or month to indicate when an action will happen. For further details on using 2

with time reference words, see Module 6.2.

Examples:


https://oercollective.caul.edu.au/japanese/?p=3345#audio-3345-1
https://oercollective.caul.edu.au/japanese/?p=3345#audio-3345-2
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MAICAREE (CIBAD) Z#f@ (RAT£3) LET,
Shi-gatsu ni Nihongo o benkyou shi masu.

I will study Japanese in April.

HERICER (ICW) TALEE (HT) UFT,
Nichi-youbi ni oniisan to asobi masu.

[ will hang out with my older brother on Sunday.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . op=3345audi0-3345-

3. Using the ‘Time [Z Event H'#% D £ §' sentence pattern

This sentence pattern is used to indicate that an event is set to happen at a specific time. We'll dive deeper into this in the
next module. For now, here's a quick preview of how to use the particle (Z to pinpoint specific times:

TRICAIRYE (WRAYK) BHDET,
Shichi-gatsu ni ibento ga ari masu.

There is an event in July.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3345#audio-3345-5

SBHICAKTE (ICIFAD) OIFR (K57) BHOFT,
Kin-youbi ni Nihongo no kurasu ga ari masu.

We have (a) Japanese class on Fridays.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/apanese/2p=3345#audio-3345-6



https://oercollective.caul.edu.au/japanese/?p=3345#audio-3345-3
https://oercollective.caul.edu.au/japanese/?p=3345#audio-3345-4
https://oercollective.caul.edu.au/japanese/?p=3345#audio-3345-5
https://oercollective.caul.edu.au/japanese/?p=3345#audio-3345-6
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Exercise 1

a An interactive H5P element has been excluded from this version of the text. You can view it online here:



https://oercollective.caul.edu.au/japanese/?p=3345#h5p-83
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8.4 DESCRIBING EXISTENCE: & D ¥ 9 (ARI MASU) AND
W& (| MASU)

In this module, we will focus on describing the existence of both inanimate objects and animate beings, by using the

sentence structures X H%4 D £ (X ga ari masu) and X AW\ & 9 (X ga i masu), respectively.

Using D ¥ and LVE 7 to indicate existence

The verbs & D %9 (ari masu) and L & 9 (i masu) are the polite forms of the dictionary verbs &% (aru) and L3 (iru),
both meaning ‘to exist’.

Distinguishing between D £9 and W ¥ T

The choice between & D %9 and LVE § depends on whether the subject is non-sentient (e.g., inanimate objects, events,
concepts) or sentient (e.g., people, animals).

Key points

&b 79 - The polite form of %, meaning ‘to exist'.

v Used for non-sentient subjects, such as:

Inanimate objects (e.g., books, furniture)
Events and scheduled activities (e.g., meetings, festivals)
« Abstract concepts (e.g., time, opportunities)

Example:

BE (Lw<fWw) & £F, (Shukudaigaarimasu.) - | have homework.
FE (LKTW) HHDEIH. (Yotei gaari masu ka.) - Do you have any plans?

L E 9§ - The polite form of L33, meaning ‘to exist’.

v Used for sentient subjects, such as:

People (e.g., teachers, friends, family)
« Animals (e.g., dogs, cats, birds)

Examples:

% (Wb5 k) AWEF, (Imoutogaimasu.) -1 have ayounger sister.
FE (BAEW) RWWETF, (Senseigaimasu.) - There s a teacher.

Remember: While both express existence, & D & ¥ can also indicate having scheduled events or abstract concepts, while L
F 7 is used for relationships and living beings.
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Additionally, unlike English, these verbs remain the same regardless of whether the subject is singular or plural.

Exceptionsto #D &9 and WE T

In general, @ D 7 is used for non-sentient nouns, while L & 9 is used for sentient beings. However, there are some
exceptions:

Plants: Although plants are living organisms, they are generally considered non-sentient in Japanese and take %D £
instead of WE T,

Example:

K (F) BHDFJ, (Kigaarimasu.)-Thereis a tree.

Microorganisms and immobile life forms: Tiny life forms such as bacteria, algae or fungi are often treated as non-
sentient and use % D ¥ in certain contexts.

Example:

- NOTUT (IZKTHH) HdD £9, (Bakuteria gaari masu.) - There are bacteria.

Inanimate groups of living beings: Some collective entities made up of living things, such as a forest (&: ® D) full of
trees or a coral reef, are generally treated as non-sentient wholes and use %D £ 7.

Example:

. HZHWHD £, (Koko niookina mori ga ari masu.) — There is a forest.

Forming sentences

When forming sentences to indicate the existence of something with these verbs, we typically use the particle %% after the
subject. Although & can be used in broader contexts, 5% is more suitable for emphasising the presence or existence of the
subject.

In addition, these verbs are often paired with the particle IZ to indicate the location of the subject or when an event occurs.
The location or topic particle IZ is placed before the noun that specifies the place or time.

Here are the sentence patterns to follow:

Sentence pattern 1

It is used to indicate the existence of non-sentient subjects at a specific location.
Place IC Non-sentient Subject h'% D £ 7,
Example:
RE (E5F&53) KERRAIYY— (FHVDDW) BB ET,
Toukyou ni Toukyou Sukaitsurii ga ari masu.

There is (a building/landmark called) Tokyo Skytree in Tokyo.
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https./oercollective.caul.edu.au/japanese/?p=3341#audio-3341-1

Sentence pattern 2

It is used to indicate the existence of sentient subjects at a specific location.
Place IC Sentient Subject '\ £ 7",
Example:
il (FoHhWNES) K71 (HLh) DA (VX)) IBEHRVET,
Hokkaidou ni Ainu no hito-tachi ga i masu.

There are Ainu people in Hokkaido.

Sentence pattern 3

There are two ways to indicate when an event will occur, depending on whether you are referring to a specific or relative
time. Note that in relation to events, rather than locations, the verbs &% D &9 and L\ & 9 are usually translated into English
as ‘(I/you/wefthey) have' or ‘(he/she) has’ rather than ‘there is'.

1) Specific time
Specific Time |C Event "% D £ 7,

Use the particle IZ to indicate the exact time when an event takes place. This includes specific points in time such as times of
the day, days of the week and months of the year.

Example:
BER (F2&50) IftE (LX) *HOHET
Getsu-youbi ni shigoto ga ari masu.

| have work on Monday.

One or more interactive elements has been excluded from this version of the text. You can view them online here:
j 1 Pp=3341#audio-3341-3

2) Relative time
Relative Time [no particle] Event H*'% D £,

Relative times refer to times that are relative to the time that they are used, such as ‘today’ (vs. ‘on 20 May 2025"), ‘this
month’ (vs. ‘in July’) or ‘in the morning’ (vs. ‘at 10 AM"). These words are not followed by the time particle I, which is only
used after specific points in time. Here are examples of relative times:

S8 (CALwS) TZ K (TTE) %D FT (I have a test this week).
8] () V5 (KB57) H%D %79 (I have a class in the morning).


https://oercollective.caul.edu.au/japanese/?p=3341#audio-3341-1
https://oercollective.caul.edu.au/japanese/?p=3341#audio-3341-2
https://oercollective.caul.edu.au/japanese/?p=3341#audio-3341-3
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In contrast, specific dates, such as exact hours or calendar days, require the particle {2, such as @B (& L) 12, KEEH (b
<&3) Icand LB (K HD) (2.

Example:
B8 (FWLw3) AELIHBO £
Maishuu shigoto ga ari masu.

I have work every week.

One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3341#audio-3341-4

Usage in sentences

Just like other sentence patterns covered in this textbook, 7' D & 3 and ALY £ 9 can be used in negative sentences and
questions. They follow the same rules as sentences with & 3 forms, which you're already familiar with!

1. Negative sentences

BB b FHA DBWEHA: Change £9 to £t A.

Examples:

HA (I2IFA) OB (EBHD) IFEKR (DY) #TINS. R (B'oI23) HHD FEA.
Nihon no hachi-gatsu wa natsu-yasumi desu kara, gakkou ga ari masen.

Because it's summer vacation in August in Japan, I don’t have school.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . op=33 0-3341-5

2. Closed-ended questions

To form closed-ended questions using & D £ or WX, simply add the particle ® to the end of the statement.
Examples:

NBBH (D& ST ICER (BF2T3) BBDETH.



https://oercollective.caul.edu.au/japanese/?p=3341#audio-3341-4
https://oercollective.caul.edu.au/japanese/?p=3341#audio-3341-5
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Ka-youbi ni gakkou ga ari masu ka.

Do you have school on Tuesday?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japan ?p=3341#audio-3341-

LXESY (MFTESA) OF (BD) ICXZyT (T1co3) BVETDH,
Resutoran no naka ni sutaffu ga i masu ka.

Are there any staff members inside the restaurant?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3341#audio-3341-7

3. Responding to B D £ 9 /7 DLV E FH questions

When answering closed-ended questions using @ D & 9 (for inanimate objects, events, or concepts) and W& ¢ (for
people and animals), you drop the particle % and respond with either:

. IV, B FF WVWET, (Hai, ari masu/imasu.) - Yes, itis. / Yes, they are there. / Yes, X has/have.
- VWWZR. BbFEBA WEHA. (lie arimasen/imasen.)-No, itisn't. / No, they are not there. / No, X doesn't/
don't have.

NOTE: In responses, the particle %% is typically omitted for simplicity.

Key points

« D FEF:This is the polite form of 4%, meaning ‘to exist’, used with non-sentient subjects, such as inanimate objects,
events, concepts or phenomena.

« W&ET: This is the polite form of L%, meaning ‘to exist’, used with sentient subjects, such as people and animals.

- Both can express possession, but & D & is used for things or scheduled events, while L& ¥ is used for people
and animals.

. The particle h* specifies the existence or presence of the subject in a particular location or at a particular time. {& might
be used in other contexts but A% is more appropriate for emphasising the subject’s existence or presence.

« HDHFF and WEF can be easily transformed into their negative and question forms by following the standard
transformation rules for &9 verbs.

« When responding to closed-ended questions using @ 0 & 9" and L\ & 7", drop the particle ' and respond with either
IFWV. HDFT WVWET for Yes, itis) ‘Yes, they are there’ or ‘Yes, X has/have’, or WWR. #HD FHA " WEEA for
‘No, it isn't’, ‘No, ‘they are not there or ‘No, X doesn't/don’t have'.


https://oercollective.caul.edu.au/japanese/?p=3341#audio-3341-6
https://oercollective.caul.edu.au/japanese/?p=3341#audio-3341-7
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Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

v ive.caul edu au/japanese/2n=3341#h5p-84



https://oercollective.caul.edu.au/japanese/?p=3341#h5p-84
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8.5 OPEN-ENDED QUESTIONS WITH & D &9 (ARI
MASU) AND W& 9 (I MASU)

This module focuses on the use of open-ended questions with question markers in the & D & 9 A" and L& 9 H* sentence

patterns, enhancing your conversational skills.

So far, we have explored how to use the patterns ‘X h'@ D & 9"’ (X ga ari masu) and ‘X ALV & 97 (X ga i masu) to express
and inquire about the existence of both living and non-living objects. With this foundation, we can now delve into how to
apply these sentence patterns in open-ended questions. Here are the question markers that you can effectively use:

1.4 (#IZ) DY (nani ga): What
2. € CIZ (doko ni): Where
3. LVD (itsu): When
4. 58 (72h) D' (dare ga): Who

Main types of open-ended questions

1. fa]: What

To form an open-ended question using X A& D & 97" and ‘X AL\ & 37" with the question marker {a], you replace the X’
with 1] and add the question particle %" at the end.

Examples:

T (E£58) IXDHBDFT,
Kyouto ni X ga ari masu.
There are X in Kyoto.
v
Q AN B D 9D
Kyouto ni nani ga ari masu ka.

What's in Kyoto? [Literally, “What are there in Kyoto?']
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ABF (TH) BB FT,
Otera ga ari masu.
There are temples.

NOTE: When answering, there is no need to repeat the location, R#RIC.

2. £ Z: Where

Similar to using the question marker fal, to form an open-ended question with ‘X IZY A’ D £9" and X ICY HAVWE T
using the question marker €', you replace the ‘X’ with & Z and add the question particle A at the end.

Examples:

XIZHkE (BAEW) HPVET,
X ni sensei ga i masu.
There is a teacher in X.
v
Q ETICHREDSVETD,
Doko ni sensei ga i masu ka.
Where is a teacher?
AFTZZDHRIZVET,
Kurasu no naka ni i masu.
There is a teacher in the class / The teacher is in the class.

NOTE: When answering, there is no need to repeat the subject 'Fc4hY.

3. L3D: When

To form an open-ended question with X (ZY ¥ & D &9 and X IZ Y ALV & F7' using the question word LD, replace X
|Z with L D and add the question particle %" at the end. As explained in Module 7.5, L2 does not take any particles, so
the particle IZ should be omitted.

Examples:

XICHAFZBD I BB FT,
X ni Nihongo no kurasu ga ari masu.
I have Japanese language class on X.
v
QW OHAREBDI S HD £9h,

Itsu Nihongo no kurasu ga ari masu ka.
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When do you have Japanese language class?
A KBEBICHD £,
Sui-youbi ni ari masu.

I have (it) on Wednesday(s).

NOTE: While the question marker LD does not take particles, when answering with specific time references like days of the
week, you should place the particle IZ immediately after the time reference word.

4. : Who

To form an open-ended question using the question marker & with ‘X AYLV % 97, you replace X with € and add the

question particle A at the end.
Examples:

NOTE: & is used specifically for people.

HEE (2L &HA) IEXBVET,
Toshokan ni X ga i masu.
There are X at the library.
N
Q REBLEICHELVETH
Toshokan ni dare ga i masu ka.
Who is at the library?
AZRE (HBKEW) BVET,
Gakusei ga i masu.

There are students at the library.

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/oercollective.caul.edu.au/japanese/2p=3526#h5p-85



https://oercollective.caul.edu.au/japanese/?p=3526#h5p-85

8.6 LARGE NUMBERS: 101 TO 10,000 AND BEYOND | 263

8.6 LARGE NUMBERS: 101 TO 10,000 AND BEYOND

In this module, we explore the intricacies of reading and utilising large numbers in Japanese, extending from 101 up to

10,000 and beyond, crucial for everyday communication and practical contexts.

In Module 5.3, we covered counting from 11to 100 in Japanese. This module expands upon that foundation by delving into
counting from 101 and beyond, focusing on the use of & (& A.: sen) for thousands and 73 (& A: man) for ten thousands.

Basic counting principles

Japanese numbers follow a systematic pattern that combines units of ten (4, &, F, 73) with specific numerals.

100: B (V% <: hyaku)
1,000: F (£ A: sen)
10,000: /5 (¥ A: man)

Numbers 101 to 999

Numbers from 101 to 999 in Japanese follow a structured pattern combining hundreds, tens and ones.

Here's a table demonstrating the systematic approach to counting from 101 to 999 in Japanese, where numbers are formed
by combining the appropriate units of hundreds, tens and ones:

Number Japanese
101 B— (0% < L\5: hyaku-ichi)
102 B (V% < IC: hyaku-ni)
103 BH= (0% < & A: hyaku-san)
104 B (V% < & A: hyaku-yon)
105 B3E (V% < C: hyaku-go)
106 B~ (0% < 3 < : hyaku-roku)
107 Bt (0% < &% hyaku-nana)
108 BJ/\ (V% < I&5: hyaku-hachi)
109 B (V% < &1 5: hyaku-kyuu)
110 B+ (V% < L 5:hyaku-juu)
111 BT— (0% < L w5 UL\5: hyaku juu-ichi)
112 B+ (V%< U w5 IC: hyaku juu-ni)

120 B+ (V%< 2L ® 5: hyaku nijuu)
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Number Japanese
200 —H (IC0#% < : ni-hyaku)
201 ZHB— (I20% < L 5: ni-hyaku ichi)
234 “H=1M (V%< TAL® S & A: ni-hayku san-juu yon)
300 =8 (T AV » < san-byaku)
350 ZHA+T (TAU$R L T L 9 S:san-byaku gojuu)
400 PHE (& AV * <: yon-hyaku)
500 FAE (T ¥ <: go-hayku)
578 HHEF/N\(CV® < B%A L w5 E5: go-hyaku nana-juu hachi)
600 73H (B 2U#% £ : roppyaku)
700 +tH (5% V% < : nana-hyaku)
800 N\H (& 91&9;(: happyaku)
900 FUHE (E ® 5 V% < : kyuu-hyaku)
999 ABATN(E 0509 < Ew S5 LS E B S: kyuu-hyaku kyuujuu kyuu)

o It's important to note that for 100, you do not need ‘one’ but simply use ‘hyaku’ (8).

o For numbers in the hundreds starting with 300, 600 and 800, it's important to note their irreqular readings: 300 is
read as % < (byaku), 600 as 3 > T < (roppyaku) and 800 as I&> T % < (happyaku).

Numbers 1,000 to 10,000

Numbers from 1,000 upwards follow a similar pattern of combining thousands, hundreds, tens and ones:

Number Japanese
1,000 T (# A sen)
1,300 F=8 (BATAT* <:sensan-byaku)
2,000 ZF (It A ni-sen)
3,000 =F (& At As: san-zen)
3,680 =FARENH(TAEAS U <135 L ® S5: san-zen roppyaku achijuu)

4,000 PO (& At A: yon-sen)
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Number Japanese
5,000 AT (CHA:gosen)
6,000 75T (B < B A roku-sen)
7,000 tF (4%t A: nana-sen)
8,000 N\TF (& ot A hassen)
8,844 AFABEEHE (1> B A>T < LA L S & A hassen happyaku yon-juu yon)
9,000 AT (w5t A: kyuu-sen)
10,000 —7 (W5 & A:ichi-man)

o Like 100 (&: O < : hyaku), you usually do not need ‘one’ for 1,000 (:F A sen); you simply use
‘sen’. However, you do include ‘one” when counting 10,000 (—/: L\5 X As: ichi-man) for
10,000; it is not just written or read as ‘man’.

o It's important to note that 3,000 (as well as all numbers that include 3,000) is always read as & A A (san-zen),
not A A (san-sen).

Numbers beyond 10,000

When counting beyond 10,000 in Japanese, the pattern continues by adding the respective ten-thousands place and then
using the pattern for numbers from 1to 9,999.

In English, numbers are grouped by thousands (1,000):
- 1,000 = one thousand
- 10,000 = ten thousand

- 100,000 = one hundred thousand
- 1,000,000 = one million

But Japanese groups by ten thousands (J3: £ A):

. 1000=F (£A)

. 10000 =—5 (W5 £A)

- 100,000 = +% (L®w 5 FA) = ‘ten ten-thousands'

« 1,000,000 = B/ (V% < £A) = ‘one hundred ten-thousands’

So let's break down 100,000 as an example:

English way: ‘one hundred thousand’
- Japanese way: T/ (L w5 £ A) = ‘ten ten-thousands’

The counting units go:

a U1 W N
af o A M +

1l
—_
o

o
o
o
o
o
)
o

Some examples:
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250,000==+HAF (IcLw > T FA)
3456789 = ZHME+ARBNTFEENTA (TATR L FALB S TEABRKBABRBURLKIFEL ST D)

This different grouping system often requires English speakers to ‘rewire’ their thinking about numbers when learning
Japanese.

0 When the unit 1,000 (F: & A: sen) is in the middle of the number, you usually read ‘one’ as LYo (i-).

20,000: =73 (IZ £ At ni-man)

30,000: =7 (& A F A: san-man)

100,000: +75 (L ¥ 5 & A: juu-man)
1,000,000: B/ (V% < FA: hyaku-man)
10,000,000: —F 7 (WLWo A & A: issen-man)
100,000,000: —f& (L\5 & < : ichi-oku)

This pattern of combining larger units with smaller units continues for higher numbers, following the Japanese counting
system.

Usage in everyday scenarios

Understanding how to read and use large numbers is crucial for navigating various everyday scenarios, including population
statistics. Here are some practical examples:

Shopping: Discussing prices, quantities, and transactions in stores.

Finance: Handling money transactions, discussing salaries, and budgeting.

Population: Describing the size of communities or regions, such as cities or towns.

Dates and years: Talking about historical dates, ages, and years in contexts like education or professional settings.

Examples:

Price
R (5&5L&<) BEFARBAMA (TATATV»L<RA) TT
Choushoku wa san-zen go-hyaku-en desu.

The breakfast costs 3,500 yen.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. edu.au/japan ?p=3811#audio-3811-1

NOTE: In Module 9.6, we will learn the Japanese currency (X A: en) for ‘yen and how to use it with large numbers.
Population
COHT (£5) IZ—BA (WBFAICA) FEBDVET,
Kono machi ni ichi-man-nin kodomo ga i masu.

There are 10,000 children in this town.



https://oercollective.caul.edu.au/japanese/?p=3811#audio-3811-1
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:
| ' 2p=3811#audio-3811-

Year
S (Trl) BZFZHOE (ICEAIKLw S &BA) T
Kotoshi wa ni-sen ni-juu yo-nen desu.

This year is 2024.

One or more interactive elements has been excluded from this version of the text. You can view them online here:
j ! Pp=3811#audio-3811-3

We will continue to apply this knowledge and these skills to count large numbers in Module 9.6, where we will learn how to

use them effectively for making purchases in Japan!

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=3811#h5p-

Figures

1 o “Exclamation Sign Font Awesome” by Dave Gandy. Wikimedia Commons. Licensed under CC by SA 3.0.
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8.7 REVIEW

In this chapter, you've covered a range of important topics in your Japanese learning journey. Here's a recap of what
you've accomplished:

&

You've become familiar with several essential kanji characters: % (now), {8 (what), # (half), £ (top/up), T (under/down)
and A (middlefinside), B (moon), X (fire), 7K (water), 78 (tree), & (gold), &= (earth), B (sun) and B (day of the week).

™

You've expanded your vocabulary to include various location words, enhancing your ability to describe different places in

Learning kanji

Location words

conversations.

™~

You can confidently identify and discuss the days of the week and months in Japanese, facilitating effective
communication about dates and schedules.

&

You've grasped the usage of X '@ D £ ¢ (ga ari masu) and X 'L E 9 (ga i masu) to express the existence of both
sentient beings and non-sentient objects, as well as events and abstract ideas, enabling them to construct sentences with
clarity and precision.

™

You've learned how to count larger numbers up to 10,000 and beyond, which will prepare you for the next chapter.

Days of the week and months

Understanding existence expressions

Using large numbers

With these foundational skills, you're well prepared to continue advancing in your Japanese language studies with
confidence and enthusiasm. Keep up the excellent work!

Here's a review exercise to solidify your skills and comprehension.
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Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/oercollective.caul.edu.au/japanese/2p=3528#h5p-109
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CHAPTER 9o: GETTING READY TO TAKE ON
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0.0 GETTING READY TO TAKE ON JAPAN (2)

Figure 1: Hokkaido

@ Learning goals

By the end of this chapter, you will be able to:
Recognise and read key kanji:

o Objects & nature: & (book/basis), LLi (mountain), J1| (river), H (field)
o People: A (person), & (I/private).

Use demonstrative adjectives and pronouns effectively:

o CO[ED/HD[ED +noun (this/that/that over there/which)
o CC/#Z/®H%E /LT (herefthere/over there/where)
o M (whose + noun).

Express desires with 7=L\T ¢ (tai desu).
Navigate Japanese currency (F: X A) for shopping.
Explore cultural connections between the Ainu people of Japan and Aboriginal and Torres Strait Islander peoples of

Australia.
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\ll
IO\

Cognitive benefits:

Real-life benefits:

Handle cash transactions smoothly

Why these skills matter

Read common kaniji in everyday situations
Navigate social interactions with precise demonstrative choices
Shop and order food with cultural awareness

Strengthen reading fluency and meaning association by recognising kanji patterns

Improve spatial awareness and interpretation of relationships by using C @/ ®/&%® and Z Z/E C/HE C
Sharpen mental calculations with larger number units when handling Japanese currency

Broaden cultural understanding beyond dominant perspectives by comparing Indigenous worldviews

Engage in meaningful discussions about Indigenous cultures in Japan and Australia

Words

Japanese Romaji English Notes

Ru-verbs
Dictionary form. This verb is typically used with

H (T) NMFB dekakeru to go out the particle | to indicate where one is going out
to.

U-verbs

o -5y = . Dictionary form. This verb is typically used with

o (57) 5 utan tosing the object particle % toindicate whatis beingsung.
Dictionary form. This verb is typically used with

g () 3 kau to buy the object particle % toindicate whatisbeing
bought.
Dictionary form. This verb is typically used with
the subject particle $Y in affirmative sentences, as
c AN >

8 . in RYHBED £ (pen gairi masu: I need a

2 ()3 w Loieat pen). However, it is often used with the particle
(& in negative and question sentences to
emphasise the topic.

Irregular verbs

TE (TAD) T3 denwa sur somkea el Dictionary form. This verb is typically used with

the particle | to indicate who is being called.

Nouns
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Japanese Romaji English Notes
This term means ‘singing together’ in the Ainu
TRRA (SIFIFW) upopoi upopoy language, reflecting the Ainu culture’s deep
connection to music and communal traditions.
. . This term is often used to refer to cultural or
Rk mingoks ethnic group or people ethnic groups within a population.
84 (hakubutsu) means ‘natural history’ or
1EYIEE hakubutsu-kan museum ‘cultural artefacts’ and 8 (kan) means ‘building’

or ‘hall’.

%g’é’r@#@ﬁﬁ (HAELIEL DD

minzoku hakubutsu-kan

ethnographic museum

This refers to a museum focused on the culture
and history of ethnic groups.

Ainu (Indigenous people

The Ainu are Indigenous people who live in

TA4X (HULK) Ainu £] ) Hokkaido and northern Honshu, Japan, as well
otJjapan as on Sakhalin Island, Russia.
EER (FAL®SAA) senjuu-min Indigenous people
Y g peop!
SE (CLid) kotoba word
2ok (W) imi meaning
AT (1FT3) hoteru hotel
A—KZATIL (BS5FIFFTT 3 h hostel
2) yuusu hosuteru youth hoste
Money-related nouns For further details, see Module 9.6.
- 3 is the official currency of Japan, pronounced
M ( A /u) en yen n.
3 .. . L2 — b is an informal term that is generally
S — \
L=tk (iLue) reshiito receipt used for personal records of purchases.
This is an official receipt that can be requested
from a store for business or tax purposes. It
EUNE (D&S5Lw5L&) ryoushuu sho an official receipt includes more formal,detalls than : o= F,
such as the purchaser’s name, possibly a stamp,
and sometimes additional information to satisfy
accounting or reimbursement requirements.
Similar to BEI D, the prefix & in HHIALVis
an honorific prefix that adds politeness and
X (LiFs) W oshiharai respect. It is commonly used in formal or

payment

customer-service settings when referring to
payments.
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Japanese Romaji English Notes
L ¥ isashortened form of L ¥ X & —

LY (M) o che.ckout counter or cash (rep'sutaa). Itis a loanword from English

register (register), but only refers to the checkout counter
or cash register area in stores.
S — R * \

7 Y ba=k (Kalokdh kurejitto kaado credit card

HT)
This is a loanword from English (cash) and often
used in casual contexts, such as in everyday

Frya (ExoLw) kyasshu cash conversation or the retail sector. F ¥ v 1
can also imply a cash payment method rather
than credit card or electronic payments.
IR is often used in formal or official contexts.
For example, it might appear on legal documents

Re genkin cash or official forms, or when specifying payment
methods, such as IEBI(ITA T AIE5)L,
(genkin barai: cash payment).

Nature-related nouns

W (%) yama mountain

I () kawa river

B (5H) umi ocean/sea

B () ta rice field

. N For further details, see Module 9.4 and Module

Demonstrative adjectives and pronouns 95

0] kono this (+noun)

€D sono that (+noun)

HD ano that (+noun over there)

a0} dono which (+noun)

# (Fh) o dareno whose (+noun)

CC koko here

€ soko there

HEC asoko over there

batu doko where

Expressions and phrases

Japanese Romaji

English

Notes

EATE

donna

what kind of

¥ A 7R, unlike most other question words, attaches directly to nouns rather than
standing alone. For example, ‘What kind of book do you like?’ is £ AR (1
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Japanese Romaji English Notes
A) HF (9) ETIH.

W< 5 s typically used in the X (&Y TC 9 DY sentence pattern to ask about the

w<s ikura how much . .
amount or price of something.

In English, ‘alot’ or ‘many’ is typically used as an adverb (I eat a lot) or adjective (I
have many books). In Japanese, 7c < & A is primarily used as an adverb directly
before a verb. For example, &% (I1FA) &7 TAF (&) #FTo (Hono

=< A takusan alot/ many takusan yomi masu: I read a lot of books.). However, it can also function as a
noun when followed by the particle @ (no) to directly modify another noun. For
example, 7o < TADEDH D 9, (Takusan no hon ga ari masu: There are
many books.)

Key grammar points

Japanese Romaji English Notes
=19 tai want (to do) Dictionary form. 72U\ is an auxiliary verb. For further details, see Module 9.2.
eWTY tai desu want (to do) Polite form.

Kanji

Money B (hundred), F (thousand), /7 (ten thousand) and F3 (yen)

Everyday ZK (book/basis), A (person), LL| (mountain), || (river), H (field) and & (I/private)

NOTE: These kanji will be further explored in Module 91.

Exercise 1

Guess which hiragana character needs to be filled in! To check the answer, click the ‘turn’ button.
General terms

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

https:/oercollective.caul.edu.au/japanese/2p=3337#h5p-130

Money-related terms

a An interactive H5P element has been excluded from this version of the text. You can view it online here:

https:/oercollective.caul.edu.au/japanese/2p=3337#h5p-131

Demonstrative pronouns
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https./oercollective.caul.edu.au/japanese/?p=3337#h5p-132

An interactive H5P element has been excluded from this version of the text. You can view it online here:

A
Q@ Model dialogue

Continue the conversation from Module 8.0 with Lina, Nao, Ren and Kevin as they discuss their exciting winter plans

and explore fascinating destinations. Their lively discussion covers everything from travel itineraries to unique cultural

experiences at a special museum. Join them to find out where their semester break will take them and what makes

these places so intriguing. Don't miss this engaging dialogue - it might just spark some inspiration for your own travel

adventures!

Kevin: L7818 ([E>HWVES) TTD. £ (D) LATIR!

Hokkaidon desu ka. Tanoshimi desu ne!

Nao: "B (B<HD) DILBEEIZVVTY L3, ILBEKRE (1F
D2HNWESTEVWAK) ICRE (£BIEBE) HVETH S, LWOHEL
(H7zL) BT (W) ELVTT

Rokugatsu no Hokkaidon wa it desu yo ne. Hokkaidon Daigakn ni
tomodachi ga i masu kara, itsuka watashi mo iki tai desu.

Ren: JLBEARFIIALR (T 21F3) ICHDET L1,

Hokkaidou Daigakn wa Sapporo ni ari masu yo ne.

Nao: gL\ £5TY, UF (DA) TARILBETECICITEE
Ih%

Hai, sou desu. Rina-san wa Hokkaidou de doko ni iki masu ka?

Iz,éna:$Atzt$Lﬂﬁc‘:/J\7f§ (B73) tBEH (LsBVLE &) I21T

[ o

Watashi wa Sapporo to Otaru to Shiraoi-chou ni iki masu.

Kevin: HEH] ?

Shiraoi-chou?

Lina: 3L\ ZTICTRRA (SIFIFWV) HHDFT,

NOTE: The term 7 7R7R - (Upopoi: Upopoy) can also refer to the ERH&EF:
HEREYTERM (AATLTLSEVLL LS55 &5 < 5D A: Minzoku
Kyousei Shouchou Kuukan: The Symbolic Space of Ethnic Harmony). This
complex includes the Upopoy National Ainu Museum and Park, or [El1Z 771
X REEYIEE (2 < D D2HUVHAA T < 1E < DD A: Kokuritsu
Ainu Minzoku Hakubutsu-kan), which showcases the culture and history of
the Ainu people.

Hai. Soko ni Upopoi ga ari masu.

Kevin: NZo EIFEARIGH (XL &) TIDS

Hee. Soko wa donna basho desu ka?

Lina: 714X (BHUVKR) DA (DX) ebDORBEYE (AAZIE
KRDHA) BBHDET, VRREAE TAXDALBEDEE (Z
ciF) TY, Bk (W) 1 TEABRTHR (57) 51 TY,

Ainu no hito-tachi no minzokn hakubutsu-kan ga ari masu. Upopor
wa, Ainu no hito-tachi no kotoba desu. Imi wa ‘minna de utan’
desu.
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Kevin: ...

Ren: 7EY (IFUA) TA. 7ARIFBROKER (BALWS | Kevin-san, Ainu wa Nibon no senjun-min desu yo. Tokoro de,
HA) TELo &TBT. BEETIRETITA (&) EDEID | Shiraoi-chou de wa doko ni tomars masu ka.

Lina: 1—XRRATIL WS5FIFTTB) ITAEDET, Yuusu hosuteru ni tomari masu.
Kevin: € IV 5<CHWVWTT DS Soko wa kura gurai desu ka.
Rina: 2 2. &. \TA (lF-oBFAZA) <BHVWTT, Eeto, hassen-en gurai desu.

Nao: dLBEICIFIL (P F) Bl (D) B TABHDFT L,
ZNMSE BLLWLWE () " (HD) LK TABDFET &
19‘0

NOTE: We will learn how to use adjectives, such as B UYL LY (oishii:
delicious), in detail in Module 11.2.

Additionally, the particle [ I is a combination of IC (which marks a place,
time or target) and & (the topic marker). It is used when you want to highlight
or emphasise a specific location, time or target in a sentence. In this context, it
is used to emphasises that in Hokkaido in particular, there are many mountains
and rivers (perhaps more than in other places or as a notable feature of

Hokkaidou ni wa yama mo kawa mo takusan ari masu yo.
Sorekara, oishii tabemono mo takusan ari masu yo ne.

Hokkaido).

Ken: # (1F<) MRS —XVHKEF (FVF) ST, Boku wa Sapporo raamen ga daisuki desu.
Lina: ABIFETT | BLLWVTT &1 Watashi mo suki desu! Oishii desu yo ne.
Kevin: NZo #EHiLBEICITSIVWTTY ! Hee. Boku mo Hokkaidou ni ik tai desn!

English translation

Kevin: So (you’re going to) Hokkaido, right? That sounds exciting!

Nao: Hokkaido in June is great, isn’t it? Because I have a friend at Hokkaido University, I would like to visit there sometime as well.

Ren: Hokkaido University is in Sapporo, right?

Nao: Yes, that’s right. Lina, where are you going in Hokkaido?

Lina: I’'m going to Sapporo, Otaru and Shiraoi Town.

Kevin: Shiraoi Town?

Lina: Yes. The Upopoy is there.

Kevin: I see. What kind of place is that?

Lina: It’s a folklore museum dedicated to the Ainu people. Upopoy is an Ainu word. It means ‘singing together’.

Kevin: ...

Ren: Kevin, the Ainu are the Indigenous people of Japan. By the way, where will you stay in Shiraoi Town?

Lina: I'll stay at a youth hostel.

Kevin: How much is it there?

Lina: Well, it’s about 8,000 yen.

Nao: There are many mountains and rivers in Hokkaido, you know. And there’s also a lot of good food, right?

Ken: I love Sapporo ramen.

Ren: I like it, too! It’s good isn’t it?
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Kevin: Wow. I want to go to Hokkaido, too!

Exercise 2

Listen to the following audio files and repeat each Japanese phrase after the recording. Each phrase is read twice, first at a
slow pace and then at a natural pace.

Kevin: it/88 (IFoHhWVWES) TIH. R (feD) LATIR!

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) , op=337#audio-3337-1

Nao: /5H (3<H'D) DILBEIFVWTT L, EBERE (FoHWVWESTEVHK) ICRE (¥dEB) BLE
TH5. WOBHEL (B7el) BT (VW) FLWVTT,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) / , op=3337#audin-3337-2

Ren: LBEKRFIIAIR (T 21F3) ICHD £FT &1

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) / , op=3337#audin-3337-3

Nao: W\ £5TY, UF (DA) TARILBETECICITEET DS

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japan. ?p=3337#audio-3337-4

Lina: FAIZALIREIME (H7:3) tBER (L5BVE & D) ICTTEET

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3337#audio-3337-

Kevin: BEHT ?



https://oercollective.caul.edu.au/japanese/?p=3337#audio-3337-1
https://oercollective.caul.edu.au/japanese/?p=3337#audio-3337-2
https://oercollective.caul.edu.au/japanese/?p=3337#audio-3337-3
https://oercollective.caul.edu.au/japanese/?p=3337#audio-3337-4
https://oercollective.caul.edu.au/japanese/?p=3337#audio-3337-5
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One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/loercollectiv / lapanese/?p=3337#audio-3337-

Linailx\Le ZZICURRA (SIFIEWV) BHD X,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Lina: 71X (HLR) DA (D) LEOREBYE (BATZIEIIDDA) HBDEY, VREACIE. 71X
DATBEOEE (T2 TT, Bk (W) I THABRTHR (57) 51 TY

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Ren: 72> (ITTUA) TA. 71 XBAXDEER (HFALwSHA) THL, £ ITBT. BEAITIFEIITHA
() Ebx9h%

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Kevin: £ CI3W< 55 LTT DY,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:



https://oercollective.caul.edu.au/japanese/?p=3337#audio-3337-6
https://oercollective.caul.edu.au/japanese/?p=3337#audio-3337-7
https://oercollective.caul.edu.au/japanese/?p=3337#audio-3337-8
https://oercollective.caul.edu.au/japanese/?p=3337#audio-3337-9
https://oercollective.caul.edu.au/japanese/?p=3337#audio-3337-10
https://oercollective.caul.edu.au/japanese/?p=3337#audio-3337-11
https://oercollective.caul.edu.au/japanese/?p=3337#audio-3337-12
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Lina: x 2. &« \FHA (F-oBAZXA) <HVWTT,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
h Joercollectiv | japan. ?p=3337#audio-3337-1

Nao: db/EBEICIFIL (R F) Bl (BD) B TABDFT LB, ThDS. BLWLWLWER (o) XY (D) HH
DET LR,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japan. ?p=3337#audio-3337-14

Ken: # (1<) I3RS —X UHKEF (FWT) ETY,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3337#audio-3337-1

Lina: ABFETT | BLLLWVTT &1,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3337#audio-3337-1

Kevin: NX. EHILBEICTEZVTT !

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3337#audio-3337-17

_,Q\_ i

iscussion points

Let’s reflect on the following points and share your observations and thoughts!

1.

Do you know anything about the Ainu people? Watch the first three videos below to learn more about their
traditions and language.



https://oercollective.caul.edu.au/japanese/?p=3337#audio-3337-13
https://oercollective.caul.edu.au/japanese/?p=3337#audio-3337-14
https://oercollective.caul.edu.au/japanese/?p=3337#audio-3337-15
https://oercollective.caul.edu.au/japanese/?p=3337#audio-3337-16
https://oercollective.caul.edu.au/japanese/?p=3337#audio-3337-17
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2. Discuss whether there are any distinctive Indigenous peoples and their cultures in your home country that you
would like to talk about. Are there any similarities between these cultures and the Ainu people? The third video
material could be particularly useful if you're interested in discussing the connections between the Ainu and
Aboriginal and Torres Strait Islander peoples.

Further resources

The photo gallery presents a collection of images taken at the Upopoy National Ainu Museum and Park, located near
Shiraoi Station in Hokkaido, Japan. The author documented the site’s exhibits, architecture and cultural displays through
photography. The gallery includes photos of Ainu artefacts and interactive spaces designed for cultural education. The
images provide a visual record of the museum’s role in preserving and presenting Ainu heritage.

Ra Upopoy
b | Shiraoi g Outside
Statio - Lake
n Poroto
Upopoy
Traditi Worksh
onal p
Ainu
Garme
nts
Upopoy
Outside

N Ainu
| ‘Cepke
r' Fish
Skin e
Leathe &

r
Shoes




282 | 9.0 GETTING READY TO TAKE ON JAPAN (2)

Traditional Ainu Clothing of the Deceased Upopoy Café Inside

These introductory resources presented by Till Tomorrow Docu and the United Nations offer a brief overview of the Ainu
people’s relationship with the spiritual or divine being ‘Kamuy’, and the history of the Ainu people to the present day,
respectively:

a One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) , - )

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=3337#0embed-2

For a more in-depth resource, this one-hour lecture by Dr Kathleen Olive on the L imelight Arts Travel YouTi hannel
offers a comprehensive perspective on Ainu culture and history, and how it has been studied and understood:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=3337#oembed-3

This video, created by Andrea Myers, explores the parallel assimilation processes that have impacted Indigenous peoples
in both Australia and Japan. It delves into the shared challenges faced by the Aboriginal and Torres Strait Islander and Ainu
peaples, highlighting the historical and ongoing effects of assimilation policies in both countries. This resource offers
valuable insights into the common struggles and resilience of these Indigenous communities:



https://www.youtube.com/@tilltomorrowdocu5268
https://www.youtube.com/@unitednations
https://www.youtube.com/@limelightartstravel1199
https://www.youtube.com/watch?v=Yhzmd4Otb_k
https://www.youtube.com/@andreamyers2150
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One or more interactive elements has been excluded from this version of the text. You can view them online here:

https./foercollective.caul.edu.au/japanese/?p=3337#0embed-4

For a more in-depth critical discussion on the Upopoy National Ainu Museum and the potential shortcomings of the 2020
Tokyo Olympics in promoting Ainu culture and recognising their Indigenous rights, you may find Tessa Morris-Suzuki's

scholarly article Indigenous Rights and the ‘Harmony Olympics’ (2020) insightful.

Figures

1 “Hokkaido” by Koichi Tanaka. Pexels. Licensed under Pexels licence.

2 @ “Goal Icon” by faisalovers. Wikimedia Commons. Licensed under CC BY 3.0.

P,

peech Bubble Icon” by Geremy Good. Wikimedia Commons. Licensed under CCO.

4 Q_ “Lightbulb Icon” by Maxim Kulikov. Wikimedia Commons. Licensed under CC BY 3.0.
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901 KANJI: B, F, A, 8., A, L, I, B, F

This module focuses on kanji related to money - B (hundred), F (thousand), 73 (ten thousand) and 3 (yen) - and essential

kanji for everyday use, - 4 (book/basis), A (person), L (mountain), JI| (river), B (field) and & (I/private).

Kaniji for this module

B, T+, 5, 3, &, A, W, )1, B, #4

1. Money-related kanji: &, T, /5, 8

This section introduces kaniji related to money, which are essential for discussing large numbers and currency in Japanese.

Here is a table showing the kanji & (hundred) ,F (thousand) ,7 (tenthousand) and A (yen) ,along with
their kun-readings, on-readings and example phrases. \We will focus on the highlighted readings and words:

Kanji  Kun-reading On-reading Example Phrases
=] OrCUR TR 5 (0o < hyakus hundred) B (0 < XA hyakuen: 100 yen)
T HA, A F (HA:sen: thousand) , FFH (HA X A: sen-en: 1,000 yen)
bal Fh 73 (F A:man: ten thousand) ,—FF (W5 A X A:ichi-man-en: 10,000 yen)

=FF (TAHFA R A:sanzenen: 3,000yen) , AR (X ATED": en-daka: yen
appreciation)

| E3) A

2. Everyday kaniji: &, A, W, J1l, B, A

Here is a table showing the kanji & (book, basis) , A (people) , 1L (mountain) ,JIl (river) ,H (field) and %A
(1, private) , along with their kun-readings, on-readings and example phrases. We will focus on the highlighted readings

and words:
Kanji Kun-reading On-reading Example Phrases
* Hy ZA A (IFA: hon: book, basis) , BA (ICIFA: Nihon:Japan) ,AH (FALD:
honjitsu: today)
., e A (D :hito: person) , BAA (IZ1FA U A: Nihon-jin: Japanese person/s) , AL
A 422 LA (LA T 5:jinkou: population)
T o F XA (e yama: mountain) , 21 (AL ZTA: Fuji-san: Mt. Fuji) JUE (P EH

5 yamamichi: mountain path)
I h, Hido JII (D kawa: river) /DI (HH¥1: ogawa: small rivers)
H 1=, 2 B (7z:ta:field) ,HAIE (7zAIZ: tanbo: rice field)
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Kaniji Kun-reading On-reading Example Phrases

#h Hi-L L # (7= L: watashi: I/me) ,FAIZ (L D D: shiritsu: privately established [school])

Further resources

1. Money-related kanji: B, T, /5, 8

The following resource from Let’s Study |apanese! — Beautiful Friends illustrates how to write key kanji related to money -
B (hundred) ,F (thousand) ,7A (tenthousand) and A (yen)-and their stroke orders. The explanations are
provided entirely in Japanese, but you can enable the auto-generated captions by clicking the CC button:

a One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul.edu.au/japanese/?p=3506#0embed-1

2. Everyday kanji: &=, A, LU, JIl. E. #h

The resource created by 1'% % A.43 % /0gaChannel provides a detailed guide on writing the kanji A (people) , Wl
(mountain) , JIl (river) and B (rice field) , including explanations of their meanings, formation and usage:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul.edu.au/japanese/?p=3506#0embed-2

This resource from StudylnDaily Japanese offers a quick overview of the kanji & (book, basis), as well as three similar kanij:
A (tree), ¥k (rest) and & (body):

a One or more interactive elements has been excluded from this version of the text. You can view them online here:

s ttps:Joercollective. cauledu au/japanese/2p=3506#0embed-3

This resource created by Learn Japanese with Moonchan demonstrates how to master and write the kanji #4 (I, private)
with detailed explanations:

a One or more interactive elements has been excluded from this version of the text. You can view them online here:

https./oercollective.caul.edu.au/japanese/?p=3506#0embed-4



https://www.youtube.com/@happytomotomo
https://www.youtube.com/@ogachannel1226
https://www.youtube.com/@StudyInDailyJapanese
https://www.youtube.com/c/learnjapanesewithmoonchan

286 | 91 KANJLE, T, 4. . & A W)L A

Exercise 1

Are you ready to sharpen your kanji writing skills this week? Download and print the PDF kanji worksheet to start practising
and mastering these characters! There's something timeless and powerful about putting pen to paper - it's one of the best
ways to truly learn kanji!

-
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0.2 EXPRESSING DESIRES WITH 7LV T (TAI DESU)

This module explores the use of the 7=\ (tai) form, equipping learners with the key skills they need to talk about things

they want or want to do clearly and effectively.

Introductionto 7=\ T

When you want to express desires in Japanese, the auxiliary verb (or suffix) 7=L\ (tai) is incredibly useful. This suffix is
attached to verb stems to communicate a desire or intention to do something.

Here is a quick guide on understanding the 7= form and applying it across various verbs while maintaining politeness:

« Attachment: 7=\ is appended directly to the stem of a verb to indicate a desire or intention.
Politeness: In formal or polite situations, you can add the ending T3 (desu) after 7=LY, asin 7=WWT .

Using 7=\ correctly not only helps you convey what you want to do clearly but also ensures you remain respectful in
various social contexts.

Conjugating verbs into 7=W\\T ¢
1. Affirmative form

To express a desire or intention politely using the #=ULY form, start with the & 9 form of the verb.
For regular verbs:
- B (57) WET (utai masu) means ‘to sing’

- Remove ¥ to get the verb stem: BRUY (utai).
« Add 7=LWWT 7 to indicate desire: BLV/=LVT (utai tai desu) - | want to sing.

E"ﬁ (A TC b\—c‘?o
Utai tai desu.

| want to sing.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:



https://oercollective.caul.edu.au/japanese/?p=3350#audio-3350-1
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For irregular verbs: Some verbs, such as 973 (to do) and 3 (<) % (to come), have a distinctive &9 form but the
principle of adding 7=ULVT ¢ is the same as for regular verbs.

93 (suru: to do):

F79 form: L 7 (shi masu) > remove &9 ~> add eWTT
. Affirmative: L 7LV T ¥ (shi tai desu) - | want to do (it).

BEE (TAD) 95 (denwa suru: to make a phone call):

F9 form: E}ZEL £ 9 (denwa shimasu) > remove £9 - add 7eWT S
- Affirmative: E5E L =L T (denwa shi tai desu) — | want to make a phone call.

K (<) 3 (kuru: to come):

F9 form: E (F) £ (kimasu) > remove £F - add 7=WTF
- Affirmative: 3 (&) fzLWWTY (ki tai desu) - | want to come.

2. Negative form

Change =LY to 7= < Z& LY to make the phrase negative, meaning ‘I don't want to.... To make
it more formal or polite, simply add T at the end.
For regular verbs:
. FRW=WT T (utai tai desu) - | want to sing.
- BV F=< BWT T (utai takunai desu) - | don’t want to sing.
For irregular verbs:

- 95

o Affirmative: LF=WLWT 9 (shitai desu) - | want to do it.
o Negative: L7=< BWTT (shi takunai desu) - | don't want to do it.

- BiEYS:

o Affirmative: E5E L 7=LVT 9 (denwa shi tai desu) — | want to make a phone call.
o Negative: BFEL 7= < LV T (denwa shi takunai desu) — I don't want to make a phone call.

- R ) 3

o Affirmative: 8 (&) 7=WTT (ki tai desu) — | want to come.
o Negative: & (F) 7=<HBWVWTT (ki takunai desu) — | don't want to come.

Examples:

TV BWTT,
Utai takunai desu.

| don’t want to sing.
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=3350#audio-3350-2

3. Question form

Simply add the question particle %" (ka) to the end of the affirmative form.

Examples:
Affirmative statement:
TNEWVWT T,
Utai tai desu.
| want to sing.
Converted to question:
INF=WT I DY
Utai tai desu ka.

Do you want to sing?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3350#audio-3350-3

Additional notes on 7=\L and &% (IF) LY

To ‘want’ in English can be translated into Japanese as 7= LY (tai) or # L LY (hoshii), depending on whether an action or a
tangible object is wanted.

7=\LV is used with verbs to express wanting to do something. For example, B(72)X7=UL\T T (tabe tai desu: | want to eat).

#L Ly is an i-adjective that is used with nouns to express wanting a specific object or thing. The subject particle h¥ is
typically used after the noun that is wanted. For example: &\ (f7zL) (B (<% %) DAL LT (Watashi wa kuruma
ga hoshii desu) - | want a car. (Literally, ‘A car is wanted/desirable’)

Here, H* emphasises B (car) as the object of desire. Unlike &, which introduces the topic, h* emphasises what is specifically
wanted.


https://oercollective.caul.edu.au/japanese/?p=3350#audio-3350-2
https://oercollective.caul.edu.au/japanese/?p=3350#audio-3350-3
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Careful use of fzLY and #X L LY in Japanese is essential to clearly convey that you want to do something or you want
something, respectively.

Responding to questions

Responding to questions using the 7=L\ form in Japanese is straightforward and can be adapted to reflect both affirmative
and negative preferences.

Importantly, 7=WWT 9 and 7= < R WL\T 9 cannot be used alone; they must attach to a verb to indicate what action you want
to do or don't want to do, respectively.

Here are the basic structures for responding to questions about desires or intentions:

Affirmative response:
IFWV. L TEWTY,
Hai, ... tai desu

Yes, | want to ...

Negative response:
VWWR. .. 7Te<BWTTY,
lie, ... takunai desu.

No, | do not want to ...

Now, let's have a closer look at each response.

1. Affirmative response

To agree to a question that uses the 7=L\ form, you can simply reply with the same verb in the affirmative 7=\ form.

Examples:

Qi (T) MFTEWTITHY.
Dekake tai desu Ka.

Do you want to go out?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . o0=3350#audio-3350-



https://oercollective.caul.edu.au/japanese/?p=3350#audio-3350-4
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ALEL, HDNFTEWT TS
Hai, dekake tai desu.

Yes, | want to go out.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3350#audio-3350-

NOTE: Simply saying 7=LVT 9 on its own would be incomplete and unnatural because F=ULY needs to be attached to a
specific verb to indicate the desired action - in this case, HiHMF 3 (dekakeru).

Alternatively, you can say €5 Lf=WT ¥ (sou shi tai desu), meaning ‘l want to do that’. This response avoids repeating the
same verb and can sound more natural in some cases, especially in casual conversation.

In everyday conversation, it's typical to respond directly to the verb phrase without repeating the entire sentence structure
from the question. This approach is not only efficient but also keeps the dialogue clear and straightforward.

2. Negative response

To respond negatively, use the negative form of the 7= LY construction, which is 7= < 7Ly (takunai). This directly expresses
that you do not wish to engage in the action.

Examples:

QA—RERRFILITA (&) £D7=VWTTH,
Yuusu hosuteru ni tomari tai desu ka.

Do you want to stay in a youth hostel?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3350#audio-3350-6

A VWR, AED K BWVWTT,
lie, tomari takunai desu.

No, I don't want to stay.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . op=3350#audio-3350-7



https://oercollective.caul.edu.au/japanese/?p=3350#audio-3350-5
https://oercollective.caul.edu.au/japanese/?p=3350#audio-3350-6
https://oercollective.caul.edu.au/japanese/?p=3350#audio-3350-7
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NOTE: Alternatively, you can say €5 L 7= < LT 9 (sou shi takunai desu), meaning ‘I don't want to do that', to avoid
repeating the same verb, especially in casual conversation.

Even though a straightforward negative response is grammatically correct, it might seem a bit too blunt in everyday
conversations, as discussed in Module 3.3. To help you respond with tact and politeness, here are some gentler ways to
express your reluctance to do something:

Nuanced negative responses

1. Softening the negative

« HED... =<HVTT (Amari ... takunai desu: | don't really want to ...)

o This phrase is perfect for gently turning down an activity or request, reducing the impact of the negative verb
form. For example:

HEOI (572) WK BWTT,
Amari utai takunai desu.

| don’t really want to sing.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japanese/?p=. #audio-.

2. Refusing politely

THFEEAD, BLoL (..7:<BEVTT) (Sumimasen ga, chotto [... takunai desu]: Sorry, but I'd rather not ...)

o |deal for declining politely, this expression softens your refusal with a quick apology and the use of 5 & - & (a
little).

Examples:

THEEAD, BLoEHVWELKHEWTT,
Sumimasen ga, chotto utai takunai desu.

Sorry, but I'd rather not sing.



https://oercollective.caul.edu.au/japanese/?p=3350#audio-3350-8
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:
| i D= lio-

Using these nuanced phrases allows you to navigate situations where a simple ‘no’ might feel too harsh. They're particularly
useful for keeping conversations smooth!

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=3350#h5p-87



https://oercollective.caul.edu.au/japanese/?p=3350#audio-3350-9
https://oercollective.caul.edu.au/japanese/?p=3350#h5p-87
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0.3 OPEN-ENDED QUESTIONS WITH 72\ T (TAI
DESU)

This module shows you how to integrate the 7= UL form into open-ended questions, offering a tool for uncovering deeper

insights into someone’s desires and preferences.

Integrating 7=\L\ with open-ended questions

When you use the 7=L\ form to ask open-ended questions about someone’s wishes or preferences, you can mix it with
different question markers to elicit more detailed and interesting answers. This makes your conversations more engaging
and tailored to what you really want to know!

Here are the key question markers and examples. For a more detailed explanation on how to use question markers, please
see Module 7.4.

1. ] (%2 1Z) - What

AZE (D) HFWVWTThH,
Nani o nomi tai desu ka.

What do you want to drink?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

NOTE: In this sentence, the particle % is used because it marks & (what) as the direct object of the verb #td» 7z L (want to
drink). In Japanese, % is required to indicate what the verb is acting upon - in this case, what the person wants to drink.

Additional uses of {a with other particles and 7=-L\T ¥ H:
fah® (nani ga): Used to emphasise what specifically is desired.
o {@HR (fz) RFEZWTTH, (Naniga tabetai desu ka?: What do you want to eat?)
T (nani de): Used to ask ‘by what means’ or ‘with what'.

o @TIT (W) FEWTID, (Nanideikitai desu ka?: How do you want to go?) In this case, the question is
asking by what means of transport you are going. For more information on using the particle T for tools and
methods, see Module 7.4.

falh® (nani ka): Used to ask if there is something the person wants to do.

o {IHMERAT=WTFH (Nanika nomitai desu ka?: Do you want to drink something?)



https://oercollective.caul.edu.au/japanese/?post_type=chapter&p=3259&preview=true
https://oercollective.caul.edu.au/japanese/?p=3509#audio-3509-1
https://oercollective.caul.edu.au/japanese/?post_type=chapter&p=3259&preview=true
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Each particle changes the question to ask about the object, method or choice desired.

2. £ C - Where

ETICT (W) EFRWTT D,
Doko ni iki tai desu ka.

Where do you want to go?

NOTE: The particle |Z is used to mark ¥ C (where) as the destination or direction of the action, indicating where the listener
wants to go.

ETTYR (BW5L &) 28 (o) REEWTTH,
Doko de yuu-shoku o tabe tai desu ka.

Where do you want to eat dinner?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

s:/loercollective.cauledu.au/iapanese/?p=3509#audio-3509-3

NOTE: The particle T is used to mark ¥'C (where) as the location where the action takes place, indicating where the listener
wants to eat dinner.

For more information on how to use the particles {Z and T, see Module 6.6 and Module 7.3, respectively.

3. LVD - When

WOA—X LSV T (BETEHEDH) IZK (F) LWTTH,
Itsu Oosutoraria ni ki tai desu ka.

When do you want to come to Australia?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/apanese/2p=35094audio-3509-4

NOTE: The question word LD (itsu), meaning ‘when’, never takes particles.



https://oercollective.caul.edu.au/japanese/?p=3509#audio-3509-2
https://oercollective.caul.edu.au/japanese/?p=3509#audio-3509-3
https://oercollective.caul.edu.au/japanese/?p=3509#audio-3509-4
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4.3 (7Z1) -Who

# (Zh) PRe—E (Wo L&) IITEVWTTD,
Dare ga watashi to isshoni ikitai desu ka.

Who wants to go with me?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

os:/loercollective.cauledu.au/iapanese/2p=3509#audio-3509-5

NOTE: #h' is used to emphasise ‘who’ as the subject of the sentence, asking specifically which person wants to come.
Importantly, ¥ does not take the particle I in this context.

BL/A—T1— (EBTLL) ITFELVTID,
Dare to paatii ni iki tai desu ka.

Who do you want to go to the party with?

One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3509#audio-3509-6

NOTE: The particle & (in this case, ‘with’, not ‘and’) is used in the structure ‘Someone
&’ (with someone). Since the person asking the question is unsure who the listener
wants to go to the party with, ‘someone’ is replaced with the question word 5
(who), forming # & (with whom).

5. 5% >T - How

ESR>TN—T4 —ICITEVTID,
Douyatte paatii ni iki tai desu ka.

How do you want to go to the party?

One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3509#audio-3509-7



https://oercollective.caul.edu.au/japanese/?p=3509#audio-3509-5
https://oercollective.caul.edu.au/japanese/?p=3509#audio-3509-6
https://oercollective.caul.edu.au/japanese/?p=3509#audio-3509-7

9.3 OPEN-ENDED QUESTIONS WITH 7=WLW T (TAI DESV) | 297

6. LD < 5L - How long /7 How much

EDCHVWHEHRICITERLVWTT DY
Dono gurai Nihon ni iki tai desu ka.

How long do you want to go to Japan for?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

s:/loercollective.cauledu.au/iapanese/2p=3509#audio-3509-8

CHIFEDSBVWLET DS
Kore wa donogurai shi masu ka.

About how much is this?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3509#audio-.

NOTE: The second question is a colloquial yet polite way to ask about the cost of something.

Additional notes on how to use £ 5 LT (why) with 7=L)

When using ¥ 5 LT (why) with the 7=L) form in Japanese, the phrase often incorporates A G 9 %" instead of just Tg h.
This adjustment makes the sentence sound more natural and conversational. Essentially, A G 9 %" adds a nuance of seeking
explanation or justification, which aligns well with the questioning nature of ¥ 5 L T.

For example, while the sentence £ 5 L TEAE (ICIFA D) Zf#EE (RAZE &£ 5) L7ZWTEhH (Why do you want to
study Japanese?) is grammatically correct, it sounds more formal and less fluid in casual conversation.

A more natural way to phrase this, especially in spoken Japanese, would be:

ESLTAKEZMRLIEVATT DS

Doushite Nihongo o benkyou shi tain desu ka.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . op=35094audi0-3509-10

NOTE: A T A indicates that you're not simply asking a question but also seeking an explanation or more details about the
desire to study Japanese. While this expression is a bit advanced and nuanced for beginners, it's frequently used in
conversation. It can be useful to recognise it, even if you're not quite ready to use it fluently yet!



https://oercollective.caul.edu.au/japanese/?p=3509#audio-3509-8
https://oercollective.caul.edu.au/japanese/?p=3509#audio-3509-9
https://oercollective.caul.edu.au/japanese/?p=3509#audio-3509-10
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Exercise 1

a An interactive H5P element has been excluded from this version of the text. You can view it online here:



https://oercollective.caul.edu.au/japanese/?p=3509#h5p-88
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9.4 DEMONSTRATIVE ADJECTIVES: C® (KONO), €D
(SONO), & dD (ANO) AND £ @ (DONO) + T2 d (DARE
NO)

This module explores Z® (kono), £ ® (sono), & ® (ano) and & D (dono) with nouns, along with & (7=4) @ (dareno)

for asking about ownership, essential for clear communication in Japanese.

Introductionto C M, €D, HD and £D

In Module 4.2, we learned about the demonstrative pronouns C 1 (kore: this [one]), Z#1 (sore: that [one]), &1 (are: that
[one over there]) and &1 (dore: which [one]).

Building on our knowledge from the module, this module explores an extension with Z @ (kono: this [+ noun]), €®
(sono: that [+ noun]), %® (ano: that [+ noun over there]) and ¥'® (which [+ noun]).

We will also learn about 5@ (72f1®, dare no: whose [+ noun]).

These demonstrative adjectives are essential for specifying which items or whose belongings are being referred to, as well
as indicating ownership.

Referring to the particle @ (no)

In Module 3.4, we covered how to use @ to show possession. This module expands on that with C®, ®, % ®D, £'® and
HD.
These words are essential because they must be used with nouns to indicate things nearby, near the listener, far away or

to inquire about ownership.

NOTE: \When using demonstrative pronouns like 4 (this), €4 (that), & (that over there), remember they stand alone
and don't attach directly to nouns. For example, say CchUIE (< 3F) T (‘Thisis a car’), not ShE.

On the other hand, C® (this), € ® (that), & ® (that over there), and € ® (which) are used directly with nouns as they are
adjectives. For example, say < MEE (‘this car’) rather than CDIFE T Y. Keep in mind that Ch, €h, Hh and Eh are
standalone pronouns, while C®, €®, &® and ¥ are adjectives that modify nouns.

Usage in sentences

1. C @: Indicates objects near the speaker

Examples:

Z D& (IEFA) : This book (near the speaker)
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CORFETHEHEHLAVWTT 1,
Kono hon wa totemo omoshiroi desu ne.

This book is very interesting, isn't it?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3658#audio-3658-1

. CZOIE (&H) :This shop (near the speaker)

WOHZDETR (THR) 28 (B) LWETD
Itsumo kono mise de sakana o kai masu.

I always buy fish at this shop.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3658#audio-3658-2

2. £ ®M: Indicates objects near the listener

Examples:

Z ME : That car (near the listener)

ZOEEF (Hf-5) LLWTT1h,
Sono kuruma wa atarashii desu ne.

That car is new, isn't it?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) / , op=3658#audio-3658-3

ZDO7KRTIL (1F7T3) :That hotel (near the listener)
ZORTIVICERR (BAEA) HHDET

Sono hoteru ni onsen ga ari masu.

That hotel has a hot spring. (Literally, ‘There is a hot spring at that hotel.")

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) / , o0=3658#audio-3658-4



https://oercollective.caul.edu.au/japanese/?p=3658#audio-3658-1
https://oercollective.caul.edu.au/japanese/?p=3658#audio-3658-2
https://oercollective.caul.edu.au/japanese/?p=3658#audio-3658-3
https://oercollective.caul.edu.au/japanese/?p=3658#audio-3658-4
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3. HD: Indicates objects far from both the speaker and the listener

Examples:

HDW (%) : That mountain (over there)

HOWMFELTL (BWLTA) T
Ano yama wa Fuji-san desu.

That mountain over there is Mt. Fuji.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=. #audio-

HDA (V&) :That person (over there)
HDONISHETT DY
Ano hito wa dare desu ka.

Who is that person over there?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=. #audio-

4. £ M: Interrogative (which)

Examples:

EDR—L (IFHT) : Which platform
IWFR (PEDTHA) FEDER—LTTH,

Yamanote-sen wa dono hoomu desu ka.

Which platform is the Yamanote-line?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) / , op=3658#audio-3658-7

5.5 (72f1) O:Interrogative (whose)

The question word 5 is used with the possessive particle @ to ask who owns or possesses something. To avoid repeating
the noun that is owned, you can respond with @9 (no desu) immediately after identifying who owns or possesses it.


https://oercollective.caul.edu.au/japanese/?p=3658#audio-3658-5
https://oercollective.caul.edu.au/japanese/?p=3658#audio-3658-6
https://oercollective.caul.edu.au/japanese/?p=3658#audio-3658-7
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Here's how:

COER (IFTWeWw) 15 (Fh) oTIh.
Kono keitai wa dare no desu ka.

Whose mobile phone is this?

A FLTADTY,
Tomu-san no desu.

[t's Tom's.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . op=3658#audio-3658-9

NOTE: In Japanese, it's often natural to avoid repetition when the context is clear. Instead of saying F AT ADEF T
(Tomu-san no keitai desu: It's Tom’s mobile phone), you can simply say ;& A DT to avoid repeating the noun #+.

ZOR (W) IFHEDTTH,
Sono inu wa dare no desu ka.

Whose dog is that?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=. #audio- -1

A bbb FEEA
Wakari masen.

| don't know.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/iapanese/2p=3658#audio-3658-11

Q: HDEIFHDTT Y,
Ano kuruma wa dare no desu ka.

Whose car is that over there?



https://oercollective.caul.edu.au/japanese/?p=3658#audio-3658-8
https://oercollective.caul.edu.au/japanese/?p=3658#audio-3658-9
https://oercollective.caul.edu.au/japanese/?p=3658#audio-3658-10
https://oercollective.caul.edu.au/japanese/?p=3658#audio-3658-11
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One or more interactive elements has been excluded from this version of the text. You can view them online here:
Jecti i 2p=36584#

AFh (B7L) DT,
Watashi no desu.

That's mine.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3658#audio-3658-13

NOTE: Instead of saying #AME T (Watashi no kuruma desu: That's my car), you can simply say #A@D T (Watashi no
desu: That's mine).

This pattern applies to other pronouns and nouns as well. For example:

- Instead of ¥4 (H7=L) DEB (hH) TADAETTI (Watashi no okaasan no hon desu: It's my mum’s book), you can
say FADH I A DT (Watashi no okaasan no desu: It's my mum's).

Using this structure helps make conversations smoother and avoids unnecessary repetition when the noun that is owned or
possessed is already clear to the listener.

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul.edu.au/japanese/?p=3658#h5p-89



https://oercollective.caul.edu.au/japanese/?p=3658#audio-3658-12
https://oercollective.caul.edu.au/japanese/?p=3658#audio-3658-13
https://oercollective.caul.edu.au/japanese/?p=3658#h5p-89
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9.5 DEMONSTRATIVE PRONOUNS: C C (KOKO), € C
(SOKO), € Z (ASOKO) AND & C (DOKO)

This module introduces the final set of demonstrative pronouns indicating proximity and location: C Z (koko), & C (soko),

& C (asoko) and ¥ T (doko).

Introductionto C C, €C,HEC and &

We learned how to refer to objects or people using the demonstrative pronouns Z#1 (kore: this [one]), €1 (sore: that
[one]), 1 (are: that [one over there]) and &1 (dore: which [one]) in Module 4.2, as well as their respective modifiers @
(kono: this [+ noun]), & ® (sono: that [+ noun]), % ® (ano: that [+ noun over there]) and ¥ @ (dono: which [+ noun]) in
Module 9.4.

Building on this foundation, in this module, we complete our study of demonstrative pronouns by introducing  C (koko:
here), € C (soko: there), %€ C (asoko: over there) and ¥' T (doko: where), which indicate location:

C C (koko): This means ‘here’, indicating a location close to the speaker.

% C (soko): This means ‘there’, indicating a location near the listener.

3% C (asoko): This means ‘over there', indicating a location away from both the speaker and the listener.
¥ C (doko): This means ‘where' and is used to ask about the location of something or someone.

These pronouns are crucial for spatial orientation and are often paired with other words or particles to specify locations
precisely in conversation.

Usage in sentences

These demonstrative pronouns can function with appropriate particles as topics, objects and modifiers in sentences to ask
about and indicate the location of something or someone. Here are some example sentences:

C1
1

CllLaYEZ (AT PHDFET
Koko ni konbini ga ari masu.

There's a convenience store here.
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https./oercollective.caul.edu.au/japanese/?p=3666#audio-3666-1

FCI3F (b7zL) 7=BDER (XF) TIH,
Soko wa watashi-tachi no eki desu ne.

That [i.e. That place there] is our station, isn't it?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
It j | I D=

HEC

HECDER (BATA) FETHLWTT,
Asoko no onsen wa totemo i desu.

The hot spring over there is very nice.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
It i | I ’p=

NOTE: Here, &% C serves as a demonstrative pronoun modifying the noun ;2.
&
RTFIL (IFT3) 1FETTTDS

Hoteru wa doko desu ka.

Where is the hotel?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3666#audio-3666-4

More formal versionsof C _, €, HEC and &£

A more formal set of demonstrative pronouns—Z 5 5 (kochira), €% 5 (sochira), %5 5 (achira) and £5 5
(dochira)—have similar meanings to & C (koko), € C (soko), 3 €  (asoko), and & C (doko) but are used in more
polite or professional contexts.

While beginners may not need these immediately, familiarity with them is useful, especially in hospitality, business and
other professional settings. They are frequently used in respectful communication between staff and customers in
shops, restaurants and hotels.


https://oercollective.caul.edu.au/japanese/?p=3666#audio-3666-1
https://oercollective.caul.edu.au/japanese/?p=3666#audio-3666-2
https://oercollective.caul.edu.au/japanese/?p=3666#audio-3666-3
https://oercollective.caul.edu.au/japanese/?p=3666#audio-3666-4
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Polite demonstrative pronouns:

< 55 (kochira): The polite equivalent of & C, used to indicate ‘here’ in a respectful manner.
%5 5 (sochira): The polite equivalent of & C, used to indicate ‘the place near you' politely.
5 5 (achira): The polite equivalent of @€ C, used to indicate ‘over there' in a respectful way.
¥'5 5 (dochira): The polite equivalent of ¥ T, used to ask ‘where’ politely.

Usage in sentences

Here are practical examples:

(ol
ot
(V)]

CBELIEXZa— (BHIZwS) T,
Kochira wa menyuu desu.

Here is a menu.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

s:/loercollective.caul. edu.aufjapanese/?p=3666#audio-3666-5

55
EE5DHT7 T (B32) IIBETITHTY,
Sochira no kafe wa osusume desu.

I recommend the café there. (Literally, ‘The cafe there is recommended.’)

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

s:/loercollective.caul. edu.aufiapanese/?p=3666#audio-3666-6

HB55
HELSICRTL (kvwn) BHOFT,
Achira ni toire ga ari masu.

There is a restroom over there.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

s:/loercollective.caul. edu.aufjapanese/?p=3666#audio-3666-7



https://oercollective.caul.edu.au/japanese/?p=3666#audio-3666-5
https://oercollective.caul.edu.au/japanese/?p=3666#audio-3666-6
https://oercollective.caul.edu.au/japanese/?p=3666#audio-3666-7
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£55
CHE (LwoLA) BEBS5TYH,

Goshusshin wa dochira desu ka.

Where is your hometown/country?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3666#audio-3666-8

NOTE: These terms are often used to refer to individuals. For example, when introducing someone respectfully, you would
say: B B IE X T AT Kochira wa X-san desu: This is X.

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=. #h5p-



https://oercollective.caul.edu.au/japanese/?p=3666#audio-3666-8
https://oercollective.caul.edu.au/japanese/?p=3666#h5p-90
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9.6 JAPANESE CURRENCY AND SHOPPING

This module provides an overview of Japanese currency, covering bills, coins, how to read prices and essential shopping-

related terms for navigating transactions in Japan.

Introduction to Japanese yen

Japanese currency is the yen (F3: X As: en), symbolised by ¥. It's important to note that it is pronounced ‘en’, not ‘yen’, in
Japanese.

Bills and coins
In Japan, currency is divided into two categories: bills (#£#: L A \U\: shihei) and coins (B&: C 5 A kouka).

1. Bills (#£%5: L ALY: shihei)
There are four denominations of bills:

« ¥1,000: FH (€ A R A: sen-en)

- ¥2,000: ZFH (I A X A ni-sen-en)

« ¥5000: AFH (Tt A X A go-sen-en)

« ¥10,000: =AM (W5 FA X A: ichi-man-en)

2. Coins (F#&: C 5 H": kouka)
There are six denominations of coins:

« ¥1:—H (L\5 X A ichi-en)

- ¥5 A (TR A:go-en)

- ¥10: +H (Lw 5 X A:juu-en)

« ¥50: E+M (T L w S X A:go-juu-en)

« ¥100: BF (V% < R A hyaku-en)

« ¥500: AEM (V% < R A go-hyaku-en)

Further resources

Curious about the appearance and background of each bill and coin? For more details, explore the comprehensive resource
developed by Talkin Japan, which provides insights into Japanese currency and its various denominations:



https://www.youtube.com/@TalkInJapan

9.6 JAPANESE CURRENCY AND SHOPPING | 309

a One or more interactive elements has been excluded from this version of the text. You can view them online here:
/ ' 2p=37974 g

Usage in sentences

In Module 8.6, we learned how to read large numbers.

Building on this foundation, we will apply these skills to reading prices, helping you navigate and enjoy shopping
experiences in Japan.

Situation 1: At a restaurant

A CNFWL 5TI DS
Kore wa ikura desu ka.

How much is this?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japan ?p=3797#audio-3797-1

B:FME (FAXA) T,
sen-en desu.

That's 1,000 yen.

One or more interactive elements has been excluded from this version of the text. You can view them online here:
j ! Pp=3797#audio-3797-2

A L»dH. chid?
Jaa kore wa?

Then, what about this?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
2= j0-3797-

B: FZEH/N\THA (FAIKKRBU»<BEL®S5XA) TY

Kono hon wa sen ni-hyaku hachi-juu-en desu.



https://oercollective.caul.edu.au/japanese/?p=3797#audio-3797-1
https://oercollective.caul.edu.au/japanese/?p=3797#audio-3797-2
https://oercollective.caul.edu.au/japanese/?p=3797#audio-3797-3
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That's 1,280 yen.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
| ' 2p=3797#audio-3797-

Situation 2: At a shoe shop

A THEEA COMIAIETVSSTEHS
Sumimasen. Kono kaban wa ikura desu ka.

Excuse me. How much is this bag?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
| ' 2p=3797#audio-3797-

B:—AlFHETY,
Ichi-man yon-sen-en desu.

That's 14,000 yen.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3797#audio-3797-6

Exercise 1

This resource created by Shira Neko Japanese will guide you through a systematic approach to counting large numbers:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:
?p=3797#0em.

Shopping terms and usages

Here are some of the useful terms that you will use and hear while shopping in Japanese:


https://oercollective.caul.edu.au/japanese/?p=3797#audio-3797-4
https://oercollective.caul.edu.au/japanese/?p=3797#audio-3797-5
https://oercollective.caul.edu.au/japanese/?p=3797#audio-3797-6
https://www.youtube.com/@ShiroNekoJapanese
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BEH (BWFW)  (okaikei: bill, check)

In Japanese, & (o) is an honorific prefix that adds politeness and respect, making it a more formal way to refer to a bill or
check. It is commonly used in restaurants, shops and other service settings when requesting to pay.

The honorific prefix & is often attached to nouns and some verbs to make them more polite and respectful, especially in
customer service and formal interactions.

L=k (hiL L X: reshiito: receipt)

InJapan, a L & — k isissued at the point of sale to confirm a purchase, detailing the item(s) bought, price(s), and other
transaction information.

fEINE (D &5 Lw3SL &: ryoushuu-sho: receipt, invoice)

Unlike a L > — I, a #8YNEE serves as proof of payment after completing a transaction, documenting what was purchased,
the payment method, and sometimes tax details.

&% (LIE5) W (oshiharai: payment)

Similar to %70, the honorific prefix & in &3Z$A LY adds politeness and respect. It is commonly used in formal or customer-
service settings when referring to payments.

LS (il reji: checkout counter)

L 2 is a Japanese word derived from the English term register. It refers to the checkout counter or cash register in a store
where customers pay for their purchases.

LSy bA—F (KN >hdHL: kurejitto kaado: credit card)

InJapan, Z L2w b A— K are widely accepted in major cities, department stores, and chain restaurants. However, cash is
still the preferred payment method in smaller shops, rural areas, and traditional markets. Some businesses may also have a
minimum spending requirement for card payments.

Fyv>a (&% oL w:kyasshu: cash)

The term =+ < 3 is derived from English and refers to cash (physical money) in Japanese. Although credit cards and
digital payments are becoming more common, carrying cash is still essential in Japan, especially for small purchases, local
eateries, and transportation.

H& (IfAE A: genkin: cash)

In everyday contexts like shopping, & + v < 2, derived from the English word ‘cash’, and 3R are often used
interchangeably in Japanese. They both refer to money, whether in physical form like bills and coins or in digital transactions.

&8 (D) b (otsuri: change)

The term 29D consists of & as the honorific prefix and 89D (tsuri), which means ‘change’ in this context. Together, &#9D
conveys the respectful term for the change given back in a transaction, emphasising politeness and courtesy.

Usage in sentences

Here are some common examples of how these terms are used in real-life money transactions:
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B&

ol
T+

bRHZEE (Bh) LLET,
Okaikei onegai shimasu.

Check, please.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/iapanese/2p=3797#audio-3797-7

A:Lo—FRIFE (W) DETH,
Reshiito wa iri masu ka.

Do you need a receipt?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) / , 0= haudio-3797-8

B igkL.. HBEWVWLET,
Hai, onegai shimasu.

Yes, please.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3797#audio-3797-9

NOTE: The verb B3, meaning ‘to need’, typically takes the particle $h¥ in affirmative sentences, asin L — b H'EBD £9 (|
need a receipt’). However, in negative and question sentences, I3 is often used instead. Using I3 here emphasises the receipt
as the topic, making the question sound more natural.

%2/ AH
BRIWIHE5THBREVLETD,
Oshiharai wa achira de onegai shimasu.

Payment over there, please.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) , o097 Haudin-3797-10

NOTE: 35 5 is a more professional and polite way to say &% C (over there). For further details, please refer to Module 7.5.

Additionally, the particle T indicates the location where an action takes place. In this sentence, it shows that the payment
process should happen ‘over there' (%% 5). For further details, please refer to Module 7.3.

Lo



https://oercollective.caul.edu.au/japanese/?p=3797#audio-3797-7
https://oercollective.caul.edu.au/japanese/?p=3797#audio-3797-8
https://oercollective.caul.edu.au/japanese/?p=3797#audio-3797-9
https://oercollective.caul.edu.au/japanese/?p=3797#audio-3797-10
https://oercollective.caul.edu.au/japanese/?post_type=chapter&p=3666&preview=true

0.6 JAPANESE CURRENCY AND SHOPPING | 313

LIIEH55TY,
Reji wa achira desu.

The cash register is over there.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3797#audio-3797-11

B8O
Otsuri desu.

Here's the change.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . o0=37974audio-3797-12

Indicating Your preferred payment method

To specify how you would like to pay, use the particle T, which indicates the means or method of payment, in the following

sentence pattern:
X THFEL L £ (X de onegai shimasu).
Ly bh—F:
LSy b A—FTEEWVWLET,
Kurejitto kaado de onegai shimasu.

By credit card, please.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . o0=37974audio-3797-13

Frvda:
FryaTEBEVLWLET,
Kyasshu de onegai shimasu.

By cash, please.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japan ?p=3797#audio-3797-14

&
RETHEWLWLET,



https://oercollective.caul.edu.au/japanese/?p=3797#audio-3797-11
https://oercollective.caul.edu.au/japanese/?p=3797#audio-3797-12
https://oercollective.caul.edu.au/japanese/?p=3797#audio-3797-13
https://oercollective.caul.edu.au/japanese/?p=3797#audio-3797-14
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Genkin de onegai shimasu.

By cash, please.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japan. ?p=3797#audio-3797-1

References
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9.7 INDIGENOUS PERSPECTIVES: THE AINU PEOPLE
AND ABORIGINAL AND TORRES STRAIT ISLANDER
PEOPLES

This module explores the parallel journeys of Indigenous peoples in Japan and Australia — the Ainu and Aboriginal and Torres

Strait Islander Peoples — examining their cultural heritage, historical struggles, and contemporary resurgence in modern
society.

Overview

The Ainu People and Aboriginal and Torres Strait Islander Peoples have rich cultural legacies, shaped by a complex interplay
of colonisation, cultural suppression and resilience. This module introduces their histories, cultural features and
contemporary representations.

Who are the Ainu People?

The Ainu are one of the Indigenous peoples of Japan. They currently live in northern Japan, particularly Hokkaido, as well as
on the Sakhalin and Kuril Islands in Russia. They endured forced assimilation policies under the Meiji government
(1868-1912), which aimed to unify Japan under a singular cultural identity. Efforts to revive and respect Ainu culture are more
recent, though cultural suppression has had a lasting impact.

NOTE: While the Ainu are the only Indigenous people officially recognised by the Japanese government, the Ryukyuan
people of the Ryukyu Islands - including what is now Okinawa Prefecture and the Amami Islands - also have their own
distinct languages, culture, and history.

Key cultural features

Spirituality and connection to nature: The Ainu People’s spirituality revolves around kamuy (spiritual beings or
gods), embodying elements of nature, including animals and plants. For example, the bear is revered as a powerful
kamuy and plays a prominent role in rituals.

Traditional art and tattoos: Ainu art includes hand-embroidered clothing and symbolic tattoos, primarily for women,
which represent adulthood and identity. Though tattooing was banned under Japanese rule, this tradition has
resurfaced as a symbol of cultural pride and resistance.

Ainu language: With no direct relation to Japanese, the Ainu language faced severe decline due to Japan’s strict
language policies. Today, revitalisation efforts include language classes and educational projects, though fluency
remains limited.
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Contemporary representations

Ainu culture has influenced Japanese media, notably in manga and anime. The 1964 manga 71./s - = (Kamui-den: Legend of
Kamuy) by Sanpei Shirato introduced Ainu characters and explored themes of discrimination, raising awareness of Ainu
history.

More recently, the anime J—JLF > 41 i1 (Gooruden Kamui: Golden Kamuy) by Satoru Noda brings Ainu culture to life
with its portrayal of traditional clothing, food and spiritual practices, inspiring broader interest in Ainu heritage among
younger audiences. The story follows Saichi Sugimoto, a veteran of the early twentieth-century Russo-Japanese War, on a
quest for a hidden fortune in Ainu gold, aided by a young Ainu girl named Asirpa.

Further resources

The opening theme song of 71.Ls-f 1% can be viewed in this video uploaded by Upscaled Anime Clips:

a One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/loercollective.caul.edu.au/japanese/?p=4864#0embed-1

The opening theme song of 3—JL7 > « 73.Ls- can be viewed in this video uploaded by Crunchyraoll:

a One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/japanese/2p=4864#0embed-2

Who are Aboriginal and Torres Strait Islander Peoples?

Aboriginal and Torres Strait Islander Peoples are Australia's original inhabitants, each with their own distinctive histories,
languages and cultural practices. It's essential to recognise that the term ‘Aboriginal’ generally does not include Torres Strait
Islander Peoples, and similarly, ‘Torres Strait Islander’ does not refer to Aboriginal Peoples.

Key cultural features

Aboriginal Peoples

Connection to land and ancestral country: For Aboriginal Peoples, connection to Country (land) forms the basis of
identity, spirituality and traditional knowledge. Each Aboriginal group has a distinctive relationship with their ancestral
lands, which informs their understanding of flora, fauna and the local environment. These connections endure, despite
the impacts of colonial land policies and remain essential to cultural life and environmental stewardship.

Art and oral traditions: Aboriginal Peoples have a rich tradition of visual art, dance, and storytelling rooted in the


https://en.wikipedia.org/wiki/Kamui_(1964_manga)
https://en.wikipedia.org/wiki/Golden_Kamuy
https://www.youtube.com/@upscaledanimeclips4038
https://www.youtube.com/@crunchyroll
https://www.aboriginalcontemporary.com.au/pages/what-is-the-dreamtime-and-dreaming
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Dreaming or Dreamtime - a concept that explains creation and transcends time. Known by various names such as
Ngarranggarni and Jukurrpa, the Dreaming tells of spiritual beings who shaped the natural world, forming the
foundation of Aboriginal lore and culture. These ancestral stories, often depicted in Aboriginal art, connect past and
present, offering insight into Aboriginal perspectives on life and the land. Today, these expressions, once restricted
under colonial rule, are celebrated as vital cultural heritage.

- Languages: Aboriginal Peoples historically spoke aver 250 languages, many of which were endangered or lost due to
colonial policies. Today, Aboriginal communities and language centres across Australia work to revive these languages
through educational programs, cultural centres and family-led learning, reinforcing cultural identity and community
cohesion.

Torres Strait Islander Peoples

- Connection to the sea and maritime skills: The sea is at the heart of Torres Strait Islander identity and traditional
knowledge. Maritime practices, including navigation, fishing, and resource management, are integral to their culture.
Despite the restrictions imposed by colonial and modern-day policies, these skills remain essential and are actively
preserved within communities.

. Ceremonial masks and dance: Art among Torres Strait Islander Peoples includes intricate masks crafted for spiritual
and celebratory ceremonies, as well as storytelling through dance and song. While colonial policies once restricted
these practices, they are now celebrated as core cultural expressions, allowing Islanders to pass down traditions
through generations.

- Languages: Torres Strait Islanders traditionally speak languages such as Kala Lagaw Ya and Meryam Mir, which are
deeply woven into their history and cultural life. Although British colonial rule suppressed Indigenous languages,
causing a decline, community-led revitalisation programs today work to restore and maintain these languages as living
aspects of Torres Strait culture.

Contemporary representations

Aboriginal and Torres Strait Islander culture and perspectives are increasingly highlighted in Australian media, literature and
the arts. Works such as Samson and Delilah by Warwick Thornton, The Tall Man by Tony Krawitz, and Zach's Ceremony
directed by Aaron Petersen bring attention to the challenges and triumphs of Australia's Indigenous communities, exploring
themes of survival, kinship and the ongoing impact of colonial history.

Shared experiences of colonialism and cultural resilience

Both the Ainu People of Japan and the Aboriginal and Torres Strait Islander Peoples of Australia endured colonial policies
aimed at erasing their unique identities. For the Ainu, assimilation included forced Japanese language education, often
punishing children for speaking Ainu. Similarly, colonial education policies in Australia focused exclusively on English,
sidelining Aboriginal and Torres Strait languages, which were largely confined to the home, leading to further decline.

Language revitalisation efforts

Ainu: Language revitalisation for the Ainu People began in the late twentieth century and includes classes, cultural
programs and limited government support. Despite these efforts, the Ainu language remains endangered, with few


https://www.aboriginalcontemporary.com.au/pages/what-is-the-dreamtime-and-dreaming
https://aiatsis.gov.au/explore/languages-alive
https://en.wikipedia.org/wiki/Samson_and_Delilah_(2009_film)
https://en.wikipedia.org/wiki/The_Tall_Man_(2011_film)
https://en.wikipedia.org/wiki/Zach%27s_Ceremony
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fluent speakers.
Aborlglnal and Torres Strait Islander Peoples: Community groups vvork to preserve languages such as Kala L agaw

. Organisations such as the

IQLLeiSLLaJIBegLQpaLAuLhQLw support these efforts through art, Ianguage and cultural programs, despite facing
resource limitations.

Contemporary movements for cultural recognition

Ainu: Japan formally recognised the Ainu as Indigenous in 2008, which led to initiatives such as the Symboalic Space for
Ethnic Harmony (Upopoy), a national cultural centre in Hokkaido that opened in 2020. Upopoy provides exhibitions,
language classes and cultural programs, raising awareness of Ainu culture.

Aboriginal and Torres Strait Islander Peoples: The Torres Strait Regional Authority, established in 1994, promotes
autonomy and cultural preservatlon Wh||e Aboriginal and Torres Strait ISIander art, languages and trad|t|ons are
increasingly celebrated,

Real-world implications and the ongoing fight for cultural identities

Formal recognition is a positive step; however, genuine empowerment for both Ainu and Aboriginal and Torres Strait
Islander communities relies on addressing ongoing social, economic and political challenges. The Ainu continue to struggle
with marginalisation, and Torres Strait Islanders face similar obstacles in their efforts to gain equal rights and representation
within Australia’s societal framework.

Cultural heritage for both groups is gaining traction in modern media and educational settings, attracting younger audiences
and fostering a deeper understanding of these Indigenous groups. Through studying these cultures, Japanese language
learners gain insight into the resilience and diversity of Indigenous Peoples and learn the importance of respectful
representation and cultural preservation.

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
h Joercollectiv A japan ?p=4864#h5p-11
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9.8 REVIEW

To recap, this chapter has deepened your understanding of Japanese, specifically focusing on how you can ask about and
express desires and intentions through foundational verb conjugations.

&

You've explored additional kanji characters, deepening your understanding of Japanese script and improving your ability to

Kanji comprehension

read and write more complex texts.

™

You've learned how to express desires and wants in Japanese using 7=L\T ¥, integrating it into different sentence

Using 7=LVT ¥ in various sentence forms

structures to convey your intentions clearly.

™~

You've become familiar with a broader set of demonstrative adjectives - Z @ (kono), & ® (sono), & ® (ano), &M (dono)
- and demonstrative pronouns - C C (koko), as well as & C (soko), # & C (asoko), & Z (doko) - which are crucial for
specifying objects and places in conversation.

&

You've learned how to use Japanese currency, specifically F (X A en), along with various money-related terms. This
includes practising large numbers in the context of shopping and transactions.

™

You've gained foundational knowledge about the Ainu People, one of the Indigenous peoples of Japan, deepening your

Additional demonstrative adjectives and pronouns

Japanese currency: Yen and money-related terms

Cultural awareness: Ainu People and Indigenous connections

understanding of their unique culture, history, and contemporary issues, and enhancing your awareness of Japan’s cultural
diversity. Additionally, you've explored cultural connections between the Ainu People and other Indigenous groups,
specifically the Aboriginal and Torres Strait Islander Peoples, further enriching your global cultural perspective.

The knowledge you've acquired in this chapter lays a strong groundwork for your ongoing progress in mastering
Japanese.

To reinforce your grasp of the concepts and techniques discussed in this chapter, we've put together a revision exercise
for you. This exercise is intended to help you practise your newly learned skills. Enjoy the process, and don't hesitate to
revisit any parts of the chapter if you need further clarification!




9.8 REVIEW | 321

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

) . , - i

Figures

1 [:J “Tick Icon” by Mrmw. Wikimedia Commons. Licensed under CC 1.0.



https://oercollective.caul.edu.au/japanese/?p=3361#h5p-110
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10.0 GETTING AROUND JAPAN (1)

Figure 1: Building
Covered with Snow

Step into Chapter 10, Getting Around Japan, and join Lina as she embarks on her adventure across Japan. This chapter
focuses on how Lina communicates with locals, manages uncertainties and shares her excitement, offering you a chance
to learn practical language skills.

Here, you'll discover key phrases and expressions to assist you in seeking help and making polite requests. These tools
are designed to enhance your travel experience, making it easier for you to navigate Japan with confidence and ease. Get
ready to equip yourself with the language skills that will make your journey memorable and smooth!

@ Learning goals

By the end of this chapter, you will be able to:

Identify and understand essential kanji: X (big), Z (study/learn), %t (previous), & (life), & (woman), 5 (man), &
(see), 1T (go), & (eat) and &K (drink).

« Apply the te-form of verbs to connect actions and express ongoing activities.
Use TL 72 L (te kudasai) for polite requests.
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« Employ THWLWWTEH (temo ii desu ka) to ask for permission and THWWTT (&) (temoii desu [yo]) to give
permission.

\I/
,O\

Cognitive benefits

Why these skills matter

« Improve pattern recognition by learning to recognise complex kanji
« Enhance your ability to connect ideas by using the te-form
« Apply appropriate levels of politeness in communication

Real-life benefits

« Precisely express actions and make requests with clarity
« Make polite requests and ask for or give permission appropriately

Words

Japanese Romaji English Notes
Ru-verbs
f& (h) b3 karirn to borrow Dictionary form. Use f& D % withthe particle Z to

indicate whatis beingborrowed.

Dictionary form. Use %D % with the particle %
to indicate what you are getting off/down from.

For example, /N X (I£9) %ZPED B means ‘to

(&) D3 oriru to gec off/down (from) get off the bus’. This verb is used when
disembarking from vehicles or going down a flight
of stairs.

Dictionary form. Use ;ATF % with the particle Z

B (B) UB dbiva to take (a shower) to indicate the direct object ‘shower’: & ¥ 7 —7%&

AT E 9 (Shawaa o abi masu) means I take a

shower’.

Dictionary form. Use #{ X % with the particles Z
and IC to indicate what is being taught and who it
is being taught to, respectively. For example, &%

B (BL) 253 oshiern to teach (&BfeB) IZxE (RWD) 7&% (&
L) X %7 (Tomodachini Nihongo o oshie
masu) means ‘T will teach Japanese to my

friend(s)’.

U-verbs
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Japanese Romaji English Notes

Ru-verbs

Dictionary form. Use 3 3 with the particle | to

indicate what form of transport you are riding or
£ (D) 3 noru to ride 'ggtting on, such as a vehicle or horse. For example,

ZH (TAL%) ICFES means ‘toride on the

train’.

Dictionary form. Use & D with the particles % and

s L) 5 in to say | toindicate whatisbeingsaidand who tis being said
to, respectively.
Dictionary form. Use 2 < with the particles % and
Z (h) < kaku to write | toindicate whatisbeing writtenand whoisbeing

written to, respectively.

. Dictionary form. Use B3 with the particle | to
E (ID) 3 wwarn rosit indicate whereyou aresitting.
Dictionary form. Use {& < with the particles Z and
B (B) < oku to put | toindicate whatyouare puttingand whereyou are
puttingit, respectively.
. Dictionary form. Use A% with theparticle [ to
\
A FW 3 bairu to enter indicate whatyouareentering.
Irregular verbs
Dictionary form. The verb 9" %, meaning ‘to do’,
often pairs with a noun to indicate an action. In it
= - = . 17% ¢ %,which literally means ‘to do a trip’, the
BT (D&C35) [£]9% ryokoi (o) suru togoonatip particle % indicates that the noun k1T is the
object of the verb §"%. (Note that the particle is
often omitted in casual contexts.)
Dictionary form. In T8#8% 3 %, whichliterally
means ‘to dohomework’, the particle % indicates that
BE (Le<lfEW) [Z]92  shukudai (o) suru to do homework the noun T&R&& isthe directobjectof theverb 3.
(Note thatthe particleis often omitted in casual
contexts.)
Nouns
R means ‘station’ and is usually used to refer to
= . . train stations in Japanese. To use it with the name
R (z3) i station of a station, simply place the name of the station
before BR.
= — The Keisei Skyliner is a fast train that connects
\ \
F;._\E_ﬁ Eg;)\‘&- \é z, 3 é 37;)’]’ > Keisei sukai rainaa Keisei Skyliner Narita Airport with central Tokyo (Ueno and

Nippori stations).

A station in Tokyo that serves as a transfer point
BEE (IC-1FD) Nippori Nippori between different train lines, including the Keisei
and Yamanote lines.

A major railway line that circles central Tokyo,

. . connecting many key neighbourhoods and
IWFR (PH[DITHA) Yama(no)re-sen Yama(no)ee line stations. It has historical and cultural significance

and is known for the frequency of its services.

T (D& Z3) ryokon trip/travel

This is often used with the particle % asthedirect
objectofthe verb *HEE (&) %, meaning ‘to take’
or ‘to record’. E 77 Z#8% means ‘to take/

record a video’.

EF+ (UTH) bideo video

b 5 L is a loanword from the English word
— . ‘tram’. The formal Japanese term for a tram or
kZL4 (£B5T) torami tram streetcar is BREIBBE (B8 A TA L %:romen

densha), which literally means ‘street surface train’.
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Japanese

Romaji

English

Notes

Ru-verbs

In some Australian cities such as Melbourne,
trams are a convenient way to get around the city
centre.

MEA

kaban

bag

HME A can be used to refer to a bag in general,
such as a handbag, backpack or briefcase, but not a
suitcase.

& (ZHD)

nimotsu,

luggage/baggage

far#) is typically used to refer to bags that are
larger than a HMZE A and items taken on trips. It
can also refer to any load or items you are carrying.

R (BATA)

onsen

hot spring

In Japanese culture, visiting an onsen is a popular
activity for relaxation and rejuvenation, often
associated with scenic locations and traditional
Japanese inns, known as fREE (D & DM A
ryokan).

BXE (Hv)

omiyage

souvenir

& L is a souvenir or gift typically brought back
from trips for friends, family or coworkers. The F)
(0) is an honorific prefix that adds politeness,
making the term more respectful and commonly
used in social and business settings. They are
usually locally made snacks or specialty items
distinctive to the region visited, such as sweets, tea
or small crafts. Giving omiyage is a valued tradition
in Japan and is seen as a way to show appreciation
and maintain relationships. Including others in
your travel experience reflects thoughtfulness and
consideration, making it an important aspect of
social etiquette in Japanese culture.

Expressions and phrases

Japanese Romaji

English

Notes

H5—F (Wb
&)

mou ichi-do

one more time / again

This phrase can be used in various contexts, such as asking someone
to repeat what they have said or to redo something.

Wwon itsuka

The word is used to refer to an indefinite time in the future. It implies
sometime that something will happen eventually, but the exact timing is not

specified.

0 zehi

definitely / by all means

The word is often used to express a strong desire or recommendation
to do something.

Kaniji

School and everyday K (big), & (study/learn), 5T (previous), & (life), 2 (woman) and 5 (man)

Actions 5 (see), 1T (go), B (eat) and &R (drink)

NOTE: These kanji will be further explored in Madule 10.1.
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Key grammar points

Japanese Romaji English Notes

The phrase 72 LVA T 9 1Y is used in Japanese to express a
desire or wish in a polite and indirect way. It combines the
VA TE R . 9511k verb form 72U (which indicates wanting to do something)
~TEVATSN tain desu g4 Tdlike to do ..., bue with A/ C 9 1Y, which softens the statement and implies
that you’re about to ask for help, make a request or explain
something further.

The te-form is used in several ways, but one of the most
useful is for connecting multiple verbs to describe a series of
actions. Example: BT, BRA T (tabete, nonde) - ‘Eat

.G T .16 ... te (verb 1) and then (verb2)  and then drink’. When connecting more than two nouns in
Japanese, use the particle & (introduced in Module 4.5),
rather than the te-form. For further details on te-form
conjugation and usage, see Module 10.2.

This phrase is used to make polite requests or give

LTLEE W ve bndasai Please do [verb]. instructions. It is placed at.the end of a verb in Fhe te-form to
ask someone to do something. For further details, see
Module 10.3.

R This phrase is used to ask for permission to do something. It

L THhVLWWTTH temo ii desu ka [verb]? is formed by adding TH LYLVT 9 " to the verb in the
verbls te-form. For further details, see Module 10.4.
This phrase is used to give permission or indicate that it is
acceptable for someone to do something. It is formed by
. \ ™ i =
LTHLVWTT (&) temo ii desu (yo) It’s okay if you [verb]. adding THLWWTY (&) tothe verb in the te-form.

The sentence-ending particle & (yo) adds emphasis to the
assurance or encouragement, and is often used in
conversations. For further details, see Module 10.4.

Exercise 1

Guess which hiragana character needs to be filled in! To check the answer, click the ‘turn’ button.

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/oercollective.caul edu.aufiapanese/?p=3363#h5p-128

A
D@ Model dialogues

In this chapter, we dive into everyday interactions in Japan as Lina arrives at Narita Airport, navigates her way through
Tokyo and engages in conversations with locals.

From seeking directions to making small talk, these dialogues offer practical examples of how to communicate



https://oercollective.caul.edu.au/japanese/?post_type=chapter&p=3394&preview=true
https://oercollective.caul.edu.au/japanese/?p=3363#h5p-128
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effectively while travelling. Follow along as Lina asks for help and connects with local people in Japan, gaining insights
into local customs and making the most of her visit.

Dialogue 1

Lina: $HFEEA. BREIR (E5F&£5XF) 1297 (W) 1LLAT

4 Sumimasen. Toukyou eki ni ikitai n desu ga.

Local: RFERTIH\. R (IFLWEW) RAALS1F— (THWVS
WhEH) ICE (D) o T, BEE (Z-21FD) 1217 (W) o TL R Toukyou desu ka. Keisei Sukairaind ni notte, Nippori ni itte

TV ENDS. WWFE (REDOTEA) ICE (D) oT. RRER | kudasai. Sorekara, Yamanote-sen ni notte, Tokyo-cki ni itte kudasai.
I T2 TLIEE L,

Lina: A FHA.o B8 (LTH) LL.o B5—FE (W5

) = (L) oC<FEn Sumimasen ... Chotto muzukashii ... Mou ichi-do itte kudasai.
: cSWC&DR) T PR ZClIcE &3 .. o

I:%o%a}l. AXE (ZLWLCE58) TIL Lods ¢ ) Dagjonbu desu yo. Jaa, koko ni kaki masu ne.

Lina: HOHRES5TTVET ! Arigatou gozaimasu!

Dialogue 2

Lina: §&FH A, CTICE (FH) 2 THLWWTIH, Sumimasen. Koko ni suwatte mo ii desu ka.

I:é)lcﬁl\l \ZEC?Q"{A_:D WOTT e SO (IK62) Z8 (B) LT Doozo. Ii desu yo. Koko ni nimotsu 0 oite mo ii desu yo.

Lina: §HFEA. HOHLSTETVET, Sumimasen. Arigatou gozaimas.

Local: /1T (D &£ Z35) TIHY Ryokou desu ka.

I&h)m: LI.\}:.;E! 7{73_‘5 _é_\ 5)U 73-(8}33- £508) OXF (L Hai! Oosutoraria no daigaku no gakusei desu
DF P KEW) T ‘ -

Local: Z7—XA RS U 7D TIhHS. Qosutoraria no doko desu ka.

Lina: XJL7R)LY (BHBIFDA) T, Meruborun desu.

L(();,:l): );)%_75:}1//'\5[2\/ \(E,_?::j% )' %g;%i;a_i%t _é;c,f%%) _g_ﬁ'( Meruborun ... ii desu ne! Tokidoki terebi de mi masu yo. Toramn
SAHTT (%\/g\ 2) bHhETHA ° A ga ari masu yo ne. Sorekara, takusan kafe mo ari masu ne.

Lina: [V, 7e<SAHDET !

NOTE: In this sentence, 72 < & A means ‘alot’ or ‘many’, and you can omit
the noun with the particle 1" or (Z after 72 < & A when the context is clear.
For example, instead of saying 7e < S A T TH&H D FF (“There are many Hai, takusan ari masu.
cafés’), you can simply say o < A& D FJ (There are many) if it’s obvious
you’re talking about cafés or another noun. This makes the sentence more
concise and natural.

Local: WD XILARILVICITT-2T. O—E—%8 (®) &7=W\WT

< Itsuka Meruborun ni itte, koobii o nomi tai desu.
o

Lina: B0 XILARILVICE (F) TLETW! Zebi Meruborun ni kite kudasai!

English translation

Dialogue 1

Lina: Excuse me. I'd like to go to Tokyo Station, but ...

Local: To Tokyo Station? Please take the Keisei Skyliner and get off at Nippori. Then transfer to the Yamanote line and continue to Tokyo Station.

Lina: Excuse me ... It’s a bit difficult (for me to understand) ... Could you please say that again?

Local: It’s okay. Then I'll write it down here.
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Lina: Thank you very much!

Dialogue 2

Lina: Excuse me. May I sit here?

Local: Sure. You can also put your luggage here.

Lina: Excuse me. Thank you very much.

Local: Are you travelling?

Lina: Yes! I'm a university student from Australia.

Local: Where in Australia?

Lina: Melbourne.

Local: Melbourne ... that’s nice! I sometimes see it on TV. There are trams, right? And there are many cafés too, aren’t there?

Lina: Yes, there are many.

Local: I'd like to visit Melbourne someday and have coffee there.

Lina: Please do come to Melbourne!

Exercise 2

Listen to the following audio files and repeat each Japanese phrase after the recording. Each phrase is read twice, first at a
slow pace and then at a natural pace.

Dialogue 1

Lina: $AFEEA. RRER (E5F&5XF) IZ17 (VW) FTVATID,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
2= jo-. -

Local: RRERTI N B (ITWLWEW) RACSAF— (THhVSELED) ICE (D) o T, HEE (C21F9D) I
17 (W) 2TLET VL, ZNH5. ILFE (RPFEDTHEA) ICE (D) T BREUCIToTL S,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
2= jo- -

Lina: $AFtHFA.c 5L (LTH) LL.o BH3—F (WBEX) § (L) o2TLESL,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
2= jo- -



https://oercollective.caul.edu.au/japanese/?p=3363#audio-3363-1
https://oercollective.caul.edu.au/japanese/?p=3363#audio-3363-2
https://oercollective.caul.edu.au/japanese/?p=3363#audio-3363-3
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Local: A3tk (FWVWL &5R) TH Lo LedH. ZICE () TFT4

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
h Joercollectiv | japan. ’p= #audio- -4

Lina: 5D HeS5TFVWET !

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul japanese/?p= #audio- -

Dialogue 2

Lina: $A4FHA. CICE (TH) 2 THLWLWTTH,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
D= i0- _

Local: WWTT ko CCICEZEE (B) WTHLWTT &Ko

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
D= i0-3363-

Lina: $AEEA. HONELSTETVET,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
= j0-3363-

Local: /1T (D & Z35) TEhHY

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
= j0-3363-

Lina: W I A= bSUT (BBTEEDH) OKRFE (FVHK) OFE (B<KHEWL) T

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
2= jo- -



https://oercollective.caul.edu.au/japanese/?p=3363#audio-3363-4
https://oercollective.caul.edu.au/japanese/?p=3363#audio-3363-5
https://oercollective.caul.edu.au/japanese/?p=3363#audio-3363-6
https://oercollective.caul.edu.au/japanese/?p=3363#audio-3363-7
https://oercollective.caul.edu.au/japanese/?p=3363#audio-3363-8
https://oercollective.caul.edu.au/japanese/?p=3363#audio-3363-9
https://oercollective.caul.edu.au/japanese/?p=3363#audio-3363-10
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Local: 7 —X b S U T7DETTIhS

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https./foercollective.caul.edu.au/japanese/?p=3363#audio-3363-11

Lina: XJLRILY (HBIFBA) TY

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japan. ’p= #audio- -12

Local: XJLARILY . WWTTR! LFLE. TLE (TIY) TR (&) F9& FFL (£58) AHDHET &
Be TNHS. K ETAAT T (B3z) BHDFTHR,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3363#audio- -1

Lina: (L), 7c<TAHDET !

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=. #audio- -14

Local: WO XILRILVIZITo T, d—E—%8 (D) #7=WVWTT,

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3363#audio-3363-15



https://oercollective.caul.edu.au/japanese/?p=3363#audio-3363-11
https://oercollective.caul.edu.au/japanese/?p=3363#audio-3363-12
https://oercollective.caul.edu.au/japanese/?p=3363#audio-3363-13
https://oercollective.caul.edu.au/japanese/?p=3363#audio-3363-14
https://oercollective.caul.edu.au/japanese/?p=3363#audio-3363-15
https://oercollective.caul.edu.au/japanese/?p=3363#audio-3363-16
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\I/
/Q\

Let’s reflect on the following points and share your observations and thoughts!

Discussion points

1. How do you handle language barriers when travelling? Share your experiences of asking for directions or

assistance in a foreign language.

2. What strategies or Japanese phrases have been helpful in overcoming communication challenges?

3. What have been some memorable cultural exchanges you've experienced while travelling? Discuss how
interactions with locals have enriched your travel experiences.

Further resources

This resource created by japan-guide.com will guide you through the Japanese railway system, providing a quick overview
of how to navigate and use it effectively:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . - i

Figures

1 “Building Covered with Snow” by Matt Hardy. Pexels. Licensed under Pexels licence.

2 @ “Goal Icon” by faisalovers. Wikimedia Commons. Licensed under CC by 3.0.

3@@ «

peech Bubble Icon” by Geremy Good. Wikimedia Commons. Licensed under CC 0.

'
A

4 Q_ “Lightbulb Icon” by Maxim Kulikov. Wikimedia Commons. Licensed under CC by 3.0.
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101 KANJL K, F, 9. &, 22, B R, 17. B, &%

This module focuses on kanji related to school and daily concepts, as well as kanji for actions, including X (big), & (study/

learn), 5 (previous), & (life), & (woman), & (man), & (see), 1T (go), B (eat) and &x (drink).

Kaniji for this module

School: X, % % 4
Everyday: iz,
Actions: B 17, B, &%

1. Kaniji for school-related and everyday concepts: X, % % 4 &z B

Here is a table showing the kanji characters X (big), # (study/learn), 5& (previous), & (life), & (woman) and 5B (man), along
with their kun-readings, on-readings and example phrases. We will focus on the highlighted readings and words:

Kanji Kun-reading On-reading Example Phrases
KREWV (BE T L) ookii: big), KF (72ULVHY< - daigaku: university), KA (& & 7: otona:
adult)
X BH (W) 720\, 720 NOTE: The furigana reading of KA cannot be separated into individual kanji readings. This

type of reading is called ZAF &l (U ® < L < A: jukujikun), where a kanji compound has a
unique reading distinct from its individual characters. For further details, see Module 7.1.

o 7o : R (X3 manabu: to learn) , FH (Ao 5: gakkou: school) , & (A< LN
¥ % (%) ZAN gakusei: student)
% S HA H (T sakic previous/early) Ve (B AL sensei: teacher) , 268 (BAITD:

c < sengetsu: last month)

W (E3),5 (F = £F3 (LWEB:ikiru: wolive), FE  (H< B L\ gakusei: student) , EE—JL (R EFTW

3 n3) gL L&ES %: nama biiru: draft beer)

NN 3 ZDN (BARDDE: onnano hito: woman) ,&ZF (L & L : joshi: girl) T (L&
S BAL C& L) josei: female)
= BYC =4, BDOAN (BLIDUVE:otokonohito: man) ,HF (F£A L:danshi:boy) , B (A

& L\: dansei: male)

2. Kanji for actions: R, 17. 8. &k

Here is a table showing the kanji characters & (see), 17 (go), B (eat) and & (drink), along with their kun-readings, on-
readings and example phrases. We will focus on the highlighted readings and words:

Kanji Kun-reading On-reading Example Phrases

2 & (B) ITA B3 (&3 miru: to see, to watch, to look) , B (IFADK: kengaku: study visit)
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Kanji Kun-reading On-reading Example Phrases
= o= == 17< (W< iku: to 20), 178 (25 ¥ 5:koudou: action) ,17EF (LVE & F: ikisaki:
7 L (<) O, EES destination
. B ARB (7oR%: taberu: to eat) , BAY (JoR$H D: tabemono: food), BE (L & <
= | () SN L+ shokuji: meal), 332 (5 & D L & < : chou-shoku: breakfast)
& o (@) WA L (DT: nomu: to drink) , BRAH) (D& H D: nomimono: drink), BGE (WA L -

inshu: alcohol consumption)

Additional notes on okurigana: % (H<) DiR% (H'%)

As introduced in Madule 71, okurigana are kana suffixes added to kanji to indicate verb conjugations, clarifying both
meaning and grammatical function. They are essential for distinguishing verb endings and expressing formality and
negation. Okurigana allow each of the action verbs below to conjugate into polite forms, marking their kun-readings

(Japa

1.

nese readings):

R (to seefwatch/look) - its kun-reading # takes the okurigana % to indicate the plain form of verb B % (#%:
miru). It takes other okurigana to indicate polite forms, such as R &9 (& % 9. mi masu: [| will] see) and REE A
(& Ft A: mi masen: [| will] not see).

17 (to go) - its kun-reading LY takes the okurigana < to indicate the plain form of the verb 7< (L)< : iku). It takes
other okurigana to indicate polite forms, such as {7& &9 (L E £ 9 iki masu: [| will] go) and ITE FEA (WS FtE
A iki masen: [| will] not go).

B (to eat) - its kun-reading 7= takes the okurigana A % to indicate the plain form of the verb BR 3 (7eX3:
taberu). It takes other okurigana to indicate polite forms, such as BN EF (7= £ ¢ tabe masu: [| will] eat) and B
NFHA (TcRXFE A: tabe masen: [| will] not eat).

X (to drink) - its kun-reading @ takes the okurigana € to indicate the plain form of the verb 8R& (D E: nomu). It
takes other okurigana to indicate polite forms, such as Bk & 3" (D & & ¢ nomi masu: [| will] drink) and fXd» £
A (D& Ft A: nomi masen: [| will] not drink).

Further resources

1. Kanji for school-related and everyday concepts: X, %, %, &, 7, B

This resource created by &4'%5 % A.42%/0gaChannel provides a detailed guide on writing the kanji characters X (big), %
(study/learn), % (previous), & (life), &z (woman) and 8B (man), including explanations of their meanings, formation and usage:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=3416#0embed-1

2. Kanji for actions: R, 17, 8, &%

The following resource from Koyata |apan Channel explores three iconographically related kanji— B (sun), B (eye) and R
(see) - highlighting how R is derived from the others:

™



https://www.youtube.com/@ogachannel1226
https://www.youtube.com/@koyata_japan_channel
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I, One or more interactive elements has been excluded from this version of the text. You can view them online here:

llecti ! Pp=3416#
This resource created by 34'%5 % A.4a%/0gaChannel offers a comprehensive guide on writing the kanji characters 47 (go), &

(eat) and &R (drink), with detailed explanations of their meanings, formation and usage. It also covers two additional kanji
characters related to actions, but for now, let’s focus solely on the four target kanji characters:

a One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japanese/?p=3416#0embed-.

Exercise 1

Are you ready to sharpen your kanji-writing skills this week? Download and print the PDF kanji worksheet to start practising
and mastering these characters! There's something timeless and powerful about putting pen to paper - it's one of the best
ways to truly learn kanji!

Chapter 10 Kanji Worksheet

References

Koyata Japan Channel. “Koyata’s Kanji Lesson#l6: H, B, R % ! Kanji is Easy!!.” YouTube video, 3:30. August 8, 2018.
https://www.youtube.com/watch?v=96bShhac8dk.

HMB % A13%/0gaChannel. “[HEH5E % AFTED Japanese Kanji #2] K F & 5t & | Stroke | Usage.” YouTube video, 10:06.
February 4, 2021. https://www.youtube.com/watch?v=uEjpqzzGQMs.

DB » A% /0gaChannel. “[BH 5 » AFEED Japanese Kanji #15] 1T K & B 8K | Stroke | Useful Expressions.” YouTube
video, 9:59. April 8, 2021. https://www.youtube.com/watch?v=uEjpqzzGQM:s.
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https://oercollective.caul.edu.au/app/uploads/sites/67/2024/05/Chapter-10-Kanji-Worksheet.pdf
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10.2 VERB CONJUGATION: TE-FORM

This module is designed to encourage you on your path to mastering the te-form, empowering you to use Japanese more

effectively and confidently in everyday communication.

What is the ‘te-form’?

The te-form is a verb conjugation in Japanese that serves as a versatile and essential building block in the language. It's
called the ‘te-form’ because it typically ends with T (te) or T (de) in Japanese.

The te-form does not indicate tense; instead, tense is conveyed by the ending of the sentence, which will be explained in
the following modules. Additionally, politeness and tense are determined by the final verb or expression in the sentence, not
by the te-form itself.

The te-form is used in a variety of grammatical structures. This chapter will focus on its four primary usages:

1. Making polite requests

Combine the te-form of verbs with the ending expression < 72 & L\ (kudasai).

2. Asking for permission

Combine the te-form of verbs with the ending expression % LYWT 3 A" (mo i desu ka).

3. Giving permission
Combine the te-form of verbs with the ending expression WLWWTE (&) (moii desu [yo]).

4. Describing sequences of actions

Connect verbs using the te-form.

How to form the te-form

The table below outlines the te-form conjugation patterns for ru-verbs, u-verbs and irregular verbs.
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Ru-verbs U-verbs Exception Irregular verbs
>
2 EE EX) LT
%)
By
A AT X (L) 3 X (F) T
Verb stem + T 2 13< 17-o7T
El LT
< WeT
< WwcT

Further resources

This resource from KANJI-Link provides a quick overview of the te-form conjugation patterns. If you'd like to explore these
patterns further in written examples, please continue reading the rest of the module:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . - X

Here's a breakdown of the conjugation patterns for ru-verbs, u-verbs and irregular verbs.

1. Ru-verbs
Ru-verbs are characterised by their stem ending in %. To conjugate into the te-form:

- Remove %: Take off the % from the dictionary form of the verb.
« Add T: Attach T to the end of the verb stem.

Example:

. B (o) N3 (taberu:to eat) > BN (tabe) + T > BART (tabete)

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
D= io- _



https://www.youtube.com/@KANJILink
https://oercollective.caul.edu.au/japanese/?p=3394#audio-3394-1
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2. U-verbs

U-verbs typically end in 5, 2, %, &, &, 8, 9, < or <. To conjugate into the te-form:

Change the final sound: Replace the final sound with the corresponding te-form: > T, AT, LT, WT and WT.

Let’s take a closer look at how each ending group is conjugated.

(1) For u-verbs ending in 5, 2, %:

« Drop the final syllable and replace it with 27T (tte).
- Example:

o

o

o

B () S5 (kau:to buy) > B oT (katte)
#F (F) D (matsu: to wait) > > T (matte)
# (&) % (toru: to take [photos]) > #& > T (totte)

One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/loercollective.caul.edu.au/japanese/?p=3394#audio-3394-2

o As explained in Module 6.2, Some verbs ending in % can be classified as u-verbs rather than ru-verbs. The following
verbs are all u-verbs despite ending in iru or eru, which are typically indicators of ru-verbs. These verbs include:

- ’® (MZ) B (kaeru: toreturn)

- A (IZW) 3 (hairu: to enter)

« IR (L*»~) % (shaberu: to chatter)
- B (V) 3 (iru:toneed)

- H (L) % (shiru: to know)

(2) For u-verbs ending in T, .33, 8b:

o

o

Drop the final syllable and replace it with AT (nde).
Example:

= 55 (&) & (yomu: to read) - FEAT (yonde)
= I (&) 3 (yobu:tocall) > AT (yonde)
= %t (L) # (shinu:to die) > LA T (shinde)

=

One or more interactive elements has been excluded from this version of the text. You can view them online here:

s ttps: Joercollective. cauledu aujapanese/2p=3394#audio-3394-3

(3) For u-verbs ending in J:

o

o

Drop the final syllable and replace it with L T (shite).
Example:

= 5% (1&7) 9 (hanasu: to speak) - %5 L T (hanashite)



https://oercollective.caul.edu.au/japanese/?p=3394#audio-3394-2
https://oercollective.caul.edu.au/japanese/?p=3394#audio-3394-3
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https.:/loercollective.caul.edu.au/japanese/?p=3394#audio-3394-4

(&) For u-verbs ending in <:

o Drop the final syllable and replace it with WT (ite).
o Example:

= £ (H) < (kaku:to write) » EWT (kaite)
o Exception:

= 17 (W) < (kutogo) > 7o (itte)

o There is only one exception. 7 < becomes 7> T in its te-form. This is because 7L\ T is awkward to pronounce.

One or more interactive elements has been excluded from this version of the text. You can view them online here:

m y ] I ?: jO- -

(5) For u-verbs ending in <:

o Drop the final syllable and replace it with LT (ide).
o Example:

= 3k (&) < (oyogu: to swim) > 3KULVT (oyoide)

One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/loercollective.caul.edu.au/japanese/?p=3394#audio-3394-6

3. Irregular verbs

o ¥ (<) B (kuru:togo) >3k (F) (ki)+ T > FET (kite)

« 93 (suru:todo) > L (shi) + T~> LT (shite)
- fhE& (RAZ &3) F3 (benkyou suru: to study) - #h3& L (benkyou shi) + T - #4138 L T (benkyou shite)

One or more interactive elements has been excluded from this version of the text. You can view them online here:

m N ] I 2p= 0-. =

Mastering the te-form conjugations will allow you to connect actions, make requests, and express various nuances in
Japanese conversation effectively. Practise these conjugations regularly to enhance your fluency and confidence in using

Japanese verbs.



https://oercollective.caul.edu.au/japanese/?p=3394#audio-3394-4
https://oercollective.caul.edu.au/japanese/?p=3394#audio-3394-5
https://oercollective.caul.edu.au/japanese/?p=3394#audio-3394-6
https://oercollective.caul.edu.au/japanese/?p=3394#audio-3394-7
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Key points

« There is no politeness or tense in the te-form: The te-form itself does not indicate politeness or tense. Tense is
expressed by adjusting the ending of the sentence, as will be covered in the following modules.

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=3394#h5p-91

Figures

o “Exclamation Sign Icon” (untitled) by Dave Gandy. Wikimedia Commons. Licensed under CC by SA 3.0.



https://oercollective.caul.edu.au/japanese/?p=3394#h5p-91
https://commons.wikimedia.org/wiki/File:Exclamation_sign_font_awesome.svg
https://commons.wikimedia.org/wiki/File:Exclamation_sign_font_awesome.svg
https://creativecommons.org/licenses/by-sa/3.0/deed.en
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10.3 HOW TO MAKE POLITE REQUESTS: VERB
TE-FORM + < 72 & L\ (KUDASAI)

In this module, you'll learn how to confidently make polite requests using the te-form of verbs.

Making polite requests

To form polite requests, simply add < 72 & LY to the te-form of verbs.

Examples:

BAGE (IKIBAZ) 28 (BL) RTLESW,
Nihongo o oshie te kudasai.

Please teach me Japanese.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https./oercollective.caul.edu.au/japanese/?p=3401#audio-3401-1

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
hitps:/loercollective.caul. edu.aufiapanese/2p=3401#h5p-92



https://oercollective.caul.edu.au/japanese/?p=3401#audio-3401-1
https://oercollective.caul.edu.au/japanese/?p=3401#h5p-92

342 | 104 HOW TO ASK FOR AND GIVE PERMISSION: VERB TE-FORM + H WL WTEH (MO Il DESU KA) AND H LW T

10.4 HOW TO ASK FOR AND GIVE PERMISSION: VERB
TE-FORM + £ LWLV T3 H (MO Il DESU KA) AND 3+ L0
T3 (&) (MO Il DESU [YO))

This module teaches you how to politely ask for and give permission using the te-form with £ LYW T g A (mo i desu ka)

and 5LVWVWTE (&K) (moiidesu [yo]), respectively.

Introduction to THWLWWTFH and THLWWTT (&K)

« Te-form + HLIWWT I h is used to politely ask for permission to do something, equivalent to ‘Is it okay if | ..>" or
‘May | ..?" in English. It's a way to show respect and consideration when asking for the other person’s consent.

- Te-form + HLWWTY (&) isused to give permission to someone else, translating to ‘It's okay if you ... or ‘You
may .. in English. It reassures the person that their request is accepted, and they are free to proceed. The particle &
(yo) at the end is often used in conversation to add emphasis to the reassurance or encouragement.

How to form HLVWTITH

- Start with the te-form of the verb (e.g, B3 » BRT, 17 > 172C, 9% > L Q).
« Add HLV\WT A to the te-form.

Usage in sentences

Examples:

E (FH) > THLWWTITDH,
Suwatte mo ii desu ka.

May I sit down?
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(&)

n One or more interactive elements has been excluded from this version of the text. You can view them online here:
| i 2p= i0-3405-

BiE () o (Bh) 2R (H) THLWWTTD,
Omise no naka o mite mo ii desu ka.

Is it okay if | look inside the shop?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3405#audio-3405-2

A (EW) 2 THWLWWTIDY,
Haitte mo ii desu ka.

May | come in?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/loercollective.caul.edu.au/japanese/2p=3405#audio-3405-3

ZORY (RA) EE (D) 2 THLWTT DY,
Kono pen o tsukatte mo ii desu ka.

Is it okay if | use this pen?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
| i = io- ~

CITEE (L»LA) ] (&) 2 THLWTTDY,
Koko de shashin o totte mo ii desu ka.

Is it okay if | take photos here?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3405#audio-3405-



https://oercollective.caul.edu.au/japanese/?p=3405#audio-3405-1
https://oercollective.caul.edu.au/japanese/?p=3405#audio-3405-2
https://oercollective.caul.edu.au/japanese/?p=3405#audio-3405-3
https://oercollective.caul.edu.au/japanese/?p=3405#audio-3405-4
https://oercollective.caul.edu.au/japanese/?p=3405#audio-3405-5
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How to form THLWWTT (&)

Start with the te-form of the verb (e.g., BR% > BRT, 17 » 7o, 9% > L Q).
Add HLWWTY (&) tothe te-form.

Usage in sentences

Examples:

A: ZOX (IFA) ZfE (b)) DTHLWTTD,
Kono hon, karite mo ii desu ka.

May | borrow this book?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . op=3405kaudio-2405-6

B: (L. fEDTHLWVTT &,
Hai, karite mo ii desu yo.

Yes, you may borrow it.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https./oercollective.caul.edu.au/japanese/?p=3405#audio-3405-7

A: ZCTEEERR (X) »THWLWWTID,
Koko de shashin o totte mo ii desu ka.

Is it okay if | take photos here?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3405#audio-3405-8

B: [EL\ B> THVLWTT &,
Hai, totte mo ii desu yo.

Yes, you may take some.



https://oercollective.caul.edu.au/japanese/?p=3405#audio-3405-6
https://oercollective.caul.edu.au/japanese/?p=3405#audio-3405-7
https://oercollective.caul.edu.au/japanese/?p=3405#audio-3405-8
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:
| ' 2= i0-34

Alternatively, you might hear:
B: lZL\. LWWTT &
Hai, i desu yo.

Yes, that's fine.

One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3405#audio-3405-10

Or:
B: L. 5%,
Hai, douzo.

Yes, go ahead.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/oercollective.caul.edu.a QIEQEHESEPQ:%QS#E dio-3405-11

NOTE: When responding affirmatively to a question with WLWWT I hY, it's common to simply say I\, WWT T & (Yes,
that's fine) or I&L). ¥ 5 2 (Yes, go ahead). These responses are concise and polite, effectively giving permission without
needing to repeat the full phrase.

Politely refusing requests

When responding negatively to a TH LW T F A (te mo i desu ka) question or any request in Japanese, speakers often use
indirect methods to maintain politeness and soften the refusal. This approach is common in some languages and cultures,

where indirect communication helps to preserve harmony and facilitate positive social interactions. One polite way to refuse
in Japanese is:

THEEAD, BsLok ..
Sumimasen ga, chotto ...

I'm sorry, but ...



https://oercollective.caul.edu.au/japanese/?p=3405#audio-3405-9
https://oercollective.caul.edu.au/japanese/?p=3405#audio-3405-10
https://oercollective.caul.edu.au/japanese/?p=3405#audio-3405-11
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One or more interactive elements has been excluded from this version of the text. You can view them online here:
I i | 7 Pp= [0-3405-

1. FHFHA: I'msorry or ‘Excuse me

2. $% A particle indicating ‘but’

3. B & o & Literally means ‘a little’, but in this context, it softens the refusal
4. ... (Trailing off): Implies a refusal without saying it directly

This phrase allows for a gentle refusal without explicitly saying ‘no’, which can be useful in various social and professional
contexts. It's similar to phrases such as ‘I'm afraid that .." or ‘Unfortunately ..” in English, which also serve to soften refusals.

Usage in conversations

- This phrase can be used alone or followed by a gentle explanation.
- The tone and body language (such as a slight bow or apologetic expression) also contribute to conveying the refusal.

Examples:

A CCTETH (UTH) ZR/oTHLWLTI DY
Koko de bideo o totte mo ii desu ka?
May | take video here?
B 9AHEHAN BLolk..
Sumimasen ga, chotto...

I'm sorry, but... [implying ‘it's not allowed’ or ‘I'd rather you didn't’]

Exercise 1

a An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul.edu.au/japanese/?p=3405#h5p-



https://oercollective.caul.edu.au/japanese/?p=3405#audio-3405-12
https://oercollective.caul.edu.au/japanese/?p=3405#h5p-93
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10.5 HOW TO CONNECT VERBS WITH THE TE-FORM

In this module, you'll explore how to seamlessly connect verbs to describe sequences of actions using the te-form.

Introduction to ‘Verb 1 T. Verb 2’

The te-form in Japanese is commonly used to connect multiple actions in a sentence, allowing you to describe a sequence of
actions that occur one after the other. It's similar to using ‘and’ in English to link actions together.

How to use the te-form to describe sequences of actions

Step 1: Conjugate each verb into the te-form

For each verb in the sequence, conjugate it into the te-form, except for the last verb in the sequence, which remains in its
plain form or conjugates according to the tense you want to use.

Step 2: Connect the actions

Use the te-form of the first verb to connect it to the next action. This indicates that the actions happen in order.

Step 3: Te-form and tense

The te-form itself doesn’t indicate tense. The tense is determined by the final verb in your sentence, which should be in the
appropriate plain form (e.g., present, past). It's important to remember that you cannot mix different tenses within the same
sentence - keep the tense consistent for clarity.

Step 4: End with the final verb

The final verb in the sequence indicates the form of the entire sentence, that is, in the plain or polite form. Additionally, the
final verb is usually in the affirmative form.

Usage in sentences

Examples:

Original sentences

8§ (HS) CIdAER (fo) RET, (Asa-gohan o tabe masu.) - | eat breakfast.




348 | 105 HOW TO CONNECT VERBS WITH THE TE-FORM

- 2R (B0 IT3) AT (W) EFET, (Gakkou e iki masu.) - | go to school.

Combined using the te-form
HIIRAZBART. ZRANTEET,
Asa-gohan o tabete, gakkou e ikimasu.

| eat breakfast and go to school.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3408#audio-3408-1

In this sentence:

« BAT (tabete) is the te-form of BN % 7 (tabe masu: [I] eat).
« {7 %9 (iki masu: [I] go) indicates the final action and shows that the entire sentence is in the polite form.

You can also connect more than two verbs with the te-form.

Examples:

#h (FWB) # (BbY) i (B) T, >vy7— (Lebd) 28 (H) UT. BE (Le<fFW) #LT. X
E (F20H<) 1297 (W) EF7,

Mainichi, asa okite, shawaa o abite, shukudai o shite, daigaku ni iki masu.

Every morning, | wake up, take a shower, do homework and go to a university.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/japanese/2p=3408%audio-3408-2

Using the te-form with 7=L\\T ¢

You can also use the te-form to connect actions when expressing a desire to do multiple things.

Examples:


https://oercollective.caul.edu.au/japanese/?p=3408#audio-3408-1
https://oercollective.caul.edu.au/japanese/?p=3408#audio-3408-2
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Original sentences
. BR (BAEA) 1217 (W) ZF72WTY, (Onsen niiki tai desu.) — | want to go to a hot spring.
. BIE () 2B (1) WzWTT, (Omiyage o kai tai desu) — | want to buy souvenirs.
Combined using te-form:
BRICIT>T. BLEZEVLWVWTTY,
Onsen ni itte, omiyage o kai tai desu.

| want to go to a hot spring and buy souvenirs.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/japanese/2p=3408#audio-3408-3

NOTE: When using the T form to connect verbs, the connected verbs are typically in the affirmative form, and the overall
sentence will be affirmative. It is unnatural to end the sentence with a negative form, such as ;JBRICIT>T. HLTEZEW
Ft A ('l will not go to a hot spring and buy souvenirs’) or iRRICIT>T. ELEZBEW=<HWTT (I don't want to go
to a hot spring and buy souvenirs’). Instead, keep connected actions affirmative for a natural flow.

Key points

« The T form itself does not indicate tense or politeness.

« The T form can be used to link as many actions as needed, making it a versatile tool for constructing complex
sentences.

« The actions are understood to occur in the order they are mentioned.

« The final verb determines the tense (past, present, or future) for the entire sentence, and you cannot mix different
tenses within one sentence.

« When using the T form to connect actions, each connected verb is usually in the affirmative form for a natural flow.


https://oercollective.caul.edu.au/japanese/?p=3408#audio-3408-3
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Exercise 1

a An interactive H5P element has been excluded from this version of the text. You can view it online here:



https://oercollective.caul.edu.au/japanese/?p=3408#h5p-94
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10.6 REVIEW

In this chapter, you've achieved several key milestones in your Japanese language journey, ranging from mastering
essential kanji to effectively using the te-form for various grammatical functions. Here's a summary of your learning
accomplishments:

&

You've learned important kanji characters related to school, daily life, and actions, such as X (big), & (study/learn), %&
(previous), & (life), %z (woman), & (man), & (see), 17 (go), & (eat) and &x (drink).

™

You've gained proficiency in conjugating verbs into the te-form, a fundamental aspect of Japanese verb usage.

™

You can now effectively use the te-form with < 72 LY (kudasai) to make polite requests in various contexts.

Mastering kanji for school, daily concepts and actions

Te-form conjugation
Making polite requests with the te-form + < 753 ()

CJ Asking for and giving permission with the te-form + &LV T and H LW TI(L)

You've learned to ask for and grant permission using the te-form combined with £ WWWTF A (moii desu ka) and H LYW
T (&) (moiidesu [yo]).

™~

You've developed the ability to describe sequences of actions by connecting verbs with the te-form, enhancing the
complexity and fluidity of your sentences.

Describing sequences of actions with the te-form

These skills — mastering kaniji, using the te-form, making polite requests, asking and giving permission, and describing
sequences of actions - will greatly enhance your Japanese conversations. With regular practice, they'll soon become
second nature.

To reinforce what you've learned, we've prepared a fun revision exercise. Whether you're looking to practise more or
simply test your knowledge, this exercise is designed for you. If you encounter any difficulties, feel free to revisit the
chapter. Enjoy your practice!
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Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

) . , - i

Figures

1 [:J “Tick Icon” (untitled) by Mrmw. Wikimedia Commons. Licensed under CCO 1.0.



https://oercollective.caul.edu.au/japanese/?p=3412#h5p-111
https://commons.wikimedia.org/wiki/File:ISO_7000_-_Ref-No_3518.svg
https://commons.wikimedia.org/wiki/User:Mrmw
https://creativecommons.org/publicdomain/zero/1.0/deed.en
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Figure 1. White Swan
on Water near
Mountain

@ Learning goals

By the end of this chapter, you will be able to:

Recognise and read kaniji for directions and positions: [ (mouth/entrance), A (enter), Hi (exit), 3 (east), #§ (west),
& (south), 3t (north), £ (right) and % (left).

Use and conjugate various adjectives to describe surroundings and situations.

Formulate and respond to suggestions politely using the ending forms £t A M (masen ka), £ L & 5 (mashou)

and F¥ L & 5 (mashou ka).
Count thin items using the numerical counter: % (& LY: mai).

\ll
,O\

Cognitive benefits

Why these skills matter

Boost your spatial awareness and navigation abilities by understanding kanji for directions
Express detailed and nuanced ideas by using adjectives
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« Increases cultural sensitivity and social understanding by formulating polite suggestions

Real-life benefits

+ Read signs and give directions confidently in Japanese

« Describe surroundings and situations accurately to make your communication more effective
«Improve your social interactions by making and responding to suggestions politely

- Strengthen your practical numeracy skills by counting specific types of objects correctly

Words

Japanese Romaji English Notes

U-verbs

Dictionary form/Intransitive verb: Intransitive
verbs describe actions that happen by themselves.
Use this verb with the direction particle IC to
indicate the direction of the turn. For example,
. G (HF) ICHA > T TV, means

# (F) 13 [Rasar i ‘Please turn right’. When used with the particle
H, B3 means ‘to bend’ or ‘to become
curved’, implying that something bends or
changes shape on its own. For example, E (&

5) HEEDB means “The road is curved’.

Dictionary form/Intransitive verb.

E (b)) % watarn to cross Use this verb with the object particle % to
indicate what is being crossed, such as a road,
bridge or river.

Dictionary form/Transitive: Transitive verbs act
) on an object (marked by the particle ).
7 () 2 o to carry (something) Use this verb with the object particle % to
indicate what is being carried.

Dictionary form/Transitive.

Fx (T27) 5 tetsudan to help Use this verb with the object particle % to
indicate who is being helped.

Dictionary form/Intransitive. Use this verb with
2 (b) n3 wakaru to understand the subject particle ' to indicate what is being
understood.

Irregular verbs

F# (&%) T3 yoyaku surn to book Dictionary form.

Dictionary form: Use this verb with the object
particle Z to indicate what is being brought. For

¥ (b)) o TR K) 3 motte kurn to bring (something) cample, BEF (ML) EH>TH (F)

F£ 9o means Twill bring snacks’.
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Japanese Romaji English Notes

Dictionary form: Use this verb with the object
particle % to indicate who is being brought

E (D) Nk () 3 tsurete kuru to bring (someone) (along), such as a friend, family member or pet.
For example, Z3E (L HEHB) ZEN TR

(F) £7, meansTwill bring my friend’.

Nouns

A (W) bO (¢B) iri-guchi entrance

HO (t<B) de-guchi exit

b (#F) migi right

£ (OfED) hidari left
This refers literally to the right hand and can also
be used when giving directions or identifying the

- ot . . right‘side of the body. For example, BFICAD

BF (BE0) migrte el E) Ohsb F7, (Migi-te ni iri-guchi ga ari
masu) means “There is an entrance on the
right-hand side’.
This refers literally to the left hand and can also
be used when giving directions or identifying the

EF (0b7) hidari-te left hand (side) left side of the body. For example, Z£F (C A A

& D £9 5 means There is an exit on the
left-hand side’.

4)5‘/73377_' (WEADSR
<

iran karapute

Irankarapte (Hello / How are
you?)

Irankarapte is a traditional Ainu greeting that is
used to express friendliness and gratitude when
addressing one another.

BB () b odori dance
FH (£e<) yoyaku booking
Frv bk (BiFok) chiketto tickets
E (#5) michi road
£8 (LACS) shingou traffic lights
RER (T53TA) kousaten intersection
B (T5) osara plate
A (7=3) taoru towel
I-adjectives
X (&) =L ookii bi; This means ‘big’ in terms of size or scale.
g g
N (BL) TW chitsai small This means ‘small’ in terms of size or scale.
warm (for weather, or Thi b d to describ th
B (Hr=rc) DL atatakai sometimes figuratively for a S catl e used o cescribe warm weather ora
comfortable, warm atmosphere.
warm atmosphere)
This can be used to describe things that feel warm
warm (for objects, or to the touch, such as drinks, food or surfaces. It
B (B=F) v atatakai sometimes figuratively for a can also be used figuratively to describe a person’s
8! y 8! Y P
person’s character) character, suggesting they are warm-hearted or
kind.
®(F9) Lu suzushii cool (for weather) This is used to specifically describe cool weather.
2 (H2) » atsui hot (for weather) This is specifically used to describe hot weather or
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Japanese

Romaji

English

Notes

a hot environment, such as a warm room or
climate.

B (HD) L

atsui

hot (for objects, or sometimes

figuratively for a person’s
character)

This is used for things that are physically hot, like
drinks, food, or heated objects. Figuratively, it can
describe a person as passionate or enthusiastic,
implying they have a ‘fiery’ or intense personality.
However, unlike in English, AU\ does not mean
‘physically attractive’ when describing a person.
Instead, it conveys emotional warmth, passion or
intensity.

€ (sv) v

samui

cold (for weather)

This is used to specifically describe cold weather.

A (D®) e

tsumetai

cold (for objects or sometimes

figuratively for a person’s
character)

This is used for things that feel physically cold to
the touch, like drinks or surfaces. It can also
describe a person’s character in a figurative sense,
implying they are ‘cold’ or unfriendly.

2 (feo) LW

tanoshii

fun

This is used to describe an experience or activity
that brings joy or pleasure. It often implies that
something is enjoyable or gives a sense of
happiness. For example, ﬁiéﬁ (b&Z53) &
#ZLWTd, (Ryokou wa tanoshii desu) means
“The trip is fun’.

"B (BHL3) W

omoshiroi

interesting/funny

This is used to describe something that captures
attention, is engaging, or has an element of
humour. It can refer to things that are
intellectually interesting or amusing. For example,
ZOE (IFA) IFEAWTY s means “This

book is interesting’.

Z& L L) emphasises a feeling of enjoyment or
pleasure, often associated with activities or events,
while IH L) focuses on intellectual engagement
or humour, describing things that are captivating
or amusing.

(=) W

oot

takai

expensive/high/tall

This is used to describe something costly, a tall
building or something of great height. However,
when describing a person’s height, you should use
the subject & (1, se: height) and say XIFEH
=) (X wase ga takai), literally ‘As for X, their
height is tall’, not simply XI& = L), as we would
in English.

7 (w7) L

yasui

cheap/inexpensive

Irregular i-adjectives

L

good

This is used to describe something favourable or
satisfactory, often indicating quality in various
contexts.

oL

kakkoii

good-looking/cool

This is used to describe someone or something
that looks attractive or stylish.

Na-adjectives

Thuig

kireina

beautiful/clean

This is used to describe something that is
aesthetically pleasing or clean.

TR (FAZE) &

genkina

healthy/energetic/lively

This is used to describe someone who is lively, in
good health, or full of energy. Unlike in English,
where we mglt say ‘healthy food’ or ‘healthy
lifestyle’, 75U (1 A =, genki) is only used for
people or sometimes animals, not inanimate
things.
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Japanese Romaji English Notes
. . . This is used to describe a calm, peaceful, or quiet
i > P lony|
g (LY) »& shizukana quiet environment.
e This is used to describe a place or situation that is
CEDHA o7 i p
LEPD nigiyakana sl bustling with activity and energy.
Adverbs
When giving directions, you can say Fo09<TT
(LV) 2T E L (massugu ite kudasai),
3 - meaning ‘Please go straight’. Additionally, & >
&o7< massugi straight 9 <73 is a na-adjective, asin F o F C7RE
(#%5) (massugu na michi), which means ‘a
straight road’.
Expressions and phrases
Japanese Romaji English Notes
This expression is used to offer something or suggest an
N . . action politely. It implies that the speaker is considering
SMo7e5 yokastara if youlike the listener’s preferences or comfort. It often precedes an
offer or suggestion.
The counter # is used to count thin, flat objects such as
. X [counter for thin, flat paper, tickets or plates. It is placed after the number and is
\
X# (&) Xmar objects] used with nouns to specify the quantity of these items. For
further details, see Module 11.7.
This phrase is used to acknowledge that you have
HHbELT wiakari mashita I understand understood something that was said. It is commonly used

in formal, as well as in informal situations (where we
would say ‘OK’ in English).

Key grammar points

Japanese Romaji

English

Notes

.. FEAD

masen ka

This is used to make a polite suggestion or invitation. It’s often

What about ...2

used when proposing an activity or asking if someone is interested

in doing something. For further details, see Module 11.4.

~&L&D

mashou

This is used to make a suggestion for a joint activity or to propose

Lets...

doing something together. It’s a way to invite someone to

participate in an action with you. For further details, see Module

11.5.

LEFL&OSH

mashou ka

This is used to propose or suggest doing something and often

ShallI...? or Shall we ...2

seeks confirmation or agreement from the listener. It can also
imply considering an action together. For further details, see

Module 11.6.

Kaniji

Directions and positions

[ (mouth/entrance), A (enter), i (exit), 3R (east), BH (west), B8 (south), At (north), 75 (right) and £ (left)

NOTE: These kanji will be further explored in Module 111.



11.0 GETTING AROUND JAPAN (@) | 359

Exercise 1

Guess which hiragana character needs to be filled in! To check the answer, click the ‘turn’ button.

Verbs, nouns and adverbs

a An interactive H5P element has been excluded from this version of the text. You can view it online here:

https:/foercollective.caul edu.au/japanese/?p=3414#h5p-133

Adjectives

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=3414#h5p-134



https://oercollective.caul.edu.au/japanese/?p=3414#h5p-133
https://oercollective.caul.edu.au/japanese/?p=3414#h5p-134
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111 KANJE O, AL B, &, A &R A M db

This module focuses on kanji related to directions and positions, including O (mouth/entrance), A (enter), i (exit), &

(right), Z (left), 2 (east), #& (west), B (south) and 4t (north).

Kaniji for this module

Directions and positions: O, A, i, A, &, &, &, &, it

Kaniji for directions and positions

Here is a table showing the kanji A (mouth/entrance), A (enter), # (exit), & (right), £ (left), 3R (east), #& (west), & (south)
and dt (north), along with their kun-readings, on-readings and example phrases. We will focus on the highlighted readings

and words:
Kanji Kun-reading On-reading Example Phrases
| {B,<¢5 =5 O (< 5B:kuchi: mouth) , A (LD <“"5:iri-guchi:entrance) A0 (CACZS:

jinkou: population)

A w (3) ,ldn epS A (FW) B (hairu:toenter) , A0 (WD < B iri-guchi: entrance) , AFE (I 5H
(%) < <: nyuugaku: entrance to school)
T (B) .2 H (T) % (derw:toexit) , HO (T H: de-guchi: exit) , HFE (L olED:
i (¥) Lw2, L= shuppatsu: departure
. - G (AT migiright) ,GF (& T T: migi-te: right hand) , G (& EF D migi-gawa:
A HE 2 rightside) , BT (5 D: usetsu: right turn)
= VD - £ (O D hidari: left) , &£F (VD T: hidari-te: left hand) , Zf8l (V72D Hi%o:
< < hidari-gawa: left side) , ZHT (S D: sasetsu: left turn)
3 = 3R (VHPL: higashi:east) ,BA (VAL < 5: higashi-guchi: eastexit) ,BRR (£ F
= (245 = & 3 Toukyou: Tokyo)
- 78 (IC L: nishi: west) , F8O (IC L < 5: nishi-guchi: west exit) , F@F (BULVK S
7 L gl En seiyou: Western countries
. . 7 (&7 H: minami: south) ,FIO (A% < 5: minami-guchi: south exit) , FIHR (%
m B Al A Z & <: Nankyoku: Antarctica)
1t x1 1F< 1Fo dt (F7c:kita:north) 36O (F7=< 5: kita-guchi: north exit) , LEE (IF oDV E

5 : Hokkaidou: Hokkaido)
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Further resources

The following resource created by Learn Japanese with Moonchan demonstrates how to write and read the kanji characters
A (enter) and H (exit):

a One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=3471#0embed-1

This resource created by Japan Gedara shows you how to write the kanji character B (mouth/entrance):

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=3471#0embed-2

This resource created by The Essence Of Kanji will focus on the kanji characters & (right) and % (left):

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=3471#0embed-3

In this resource created by Elearningnihongo, you can learn how to write kanji characters and use them to read directions: 3
(east), B (west), B (south) and 4t (north). The second resource created by Samurai's Japanese Stories provides a more
detailed breakdown of each kanji's composition:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/apanese/2p=3471#¢0embed-4

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:
| i 2D=3471# B

Exercise 1

Are you ready to sharpen your kanji-writing skills this week? Download and print the PDF kanji worksheet to start practising
and mastering these characters! There's something timeless and powerful about putting pen to paper - it's one of the best
ways to truly learn kanji!

Chapter 11 Kanji Worksheet


https://www.youtube.com/c/learnjapanesewithmoonchan
https://www.youtube.com/@JapanGedara
https://www.youtube.com/@theessenceofkanji7859
https://www.youtube.com/@elearningnihongo4064
https://www.youtube.com/@SamuraiJapaneseStory
https://oercollective.caul.edu.au/app/uploads/sites/67/2024/05/Chpater-11-Kanji-Worksheet.pdf
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11.2 ADJECTIVE CONJUGATION

In this module, we'll explore how to vividly describe nouns and express qualities using three groups of adjectives: i-

adjectives, na-adjectives and irreqular adjectives

Introduction to adjectives

So far in this textbook, we've used some common adjectives, like LML (ii: good) in short expressions such as WW T 4a. In
this module, we'll dive deeper into adjectives and explore the grammatical rules for using different types of adjectives in

sentences.

Adjectives are essential for bringing your conversations to life by describing nouns and expressing qualities. In Japanese,
they come in three main groups:

1. I-adjectives
2. Irregular i-adjectives

3. Na-adjectives

Let's explore how to use them in sentences.

Types of adjectives
In Japanese grammar, adjectives are categorised into three groups: i-adjectives, irregular i-adjectives and na-adjectives.

1. I-adjectives

These adjectives are called ‘i-adjectives’ because they end in L\ (i).

Examples:

FH LY L L (oishii: delicious/tasty)
EH (B8HL3B) W (omoshiroi interesting/funny)
# (B7=5) L\ (atarashii new)
ALY (kawaii: cute)

2. Irregular i-adjectives

Some i-adjectives are considered irregular because they don't follow the typical conjugation patterns of standard i-
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adjectives. Yes, in Japanese, adjectives can be conjugated! We'll cover adjective conjugation later in this module. The most
common irregular i-adjectives are:

LWL (i good)
H > T Ly (kakkoii: good-looking/cool)

NOTE: Originally derived from the adjective & LV (yoi), LYLY and /> Z LYLY have unique conjugations that differ from
regular i-adjectives, which will be shown later in this module.

3. Na-adjectives

These adjectives are called ‘na-adjectives’ because they often require the particle % (na) when directly modifying a noun.

Examples:

Ehu (kireina: beautiful/clean)
L g H\% (shizukana: quiet)
7t& (IFAE) % (genkina: healthy/energetic)

Usage in sentences

Adjectives in Japanese are used in two ways:

Modifying nouns
Forming basic sentence patterns such as ‘X & (wa) Y T9 (desu)’

Modifying nhouns
1. I-adjectives

I-adjectives directly precede nouns without the need for a particle.

Examples:
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< 1 (HBF5) LWSBIE (&) (atarashii omise: new shop)
BAE (BL72) « HFLLEEICT (W) EFT,

Ashita, atarashii omise ni iki masu.

I will go to a new shop tomorrow.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https./oercollective.caul.edu.au/japanese/?p=3418#audio-3418-1

.« K (BB) TLR (W) (ookiiinu: big dog)
RKEVWRDEF (F) ETH
Ookii inu ga suki desu.

I like big dogs.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https./oercollective.caul.edu.au/japanese/?p=3418#audio-3418-2

2. Irregular i-adjectives

Irregular i-adjectives also directly precede nouns without a particle.

Examples:

WWA (D) (i hito: a good person)
BEDA—F—IFETHLWWVWATT,
Omise no oonaa wa totemo ii hito desu.

The owner of the shop is a very nice person.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) , op= 38 audio-3418-3

3. Na-adjectives

Na-adjectives require the particle % before nouns.


https://oercollective.caul.edu.au/japanese/?p=3418#audio-3418-1
https://oercollective.caul.edu.au/japanese/?p=3418#audio-3418-2
https://oercollective.caul.edu.au/japanese/?p=3418#audio-3418-3
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Examples:

o FNUVARRE (Z5%A) (kireina kouen: a beautiful park)
CCRETHEFNVWARETI R,
Koko wa totemo kireina kouen desu ne.

This is a very beautiful park.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japan ?p=3418#audio-3418-4

- TRGF (Z) H (genkina kodomo: energetic child)
TRBEFEBNTCTAVETD,
Genkina kodomo ga takusan i masu.

There are many energetic/lively children.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japan ?p=3418#audio-3418-

‘X I& Y T’ sentence pattern

1. I-adjectives

- Affirmative sentences:
Simply add T ¢ to the i-adjective.
- Negative sentences:
Remove the L\ from the i-adjective and add < 7\ (kunai) before T
+ Questions:
To form a question, simply add the particle /" (ka) at the end of either an affirmative or negative sentence.

Examples:

COBIEIFE (F2h) WT,
Kono omise wa takai desu.

This shop is expensive.



https://oercollective.caul.edu.au/japanese/?p=3418#audio-3418-4
https://oercollective.caul.edu.au/japanese/?p=3418#audio-3418-5
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n One or more interactive elements has been excluded from this version of the text. You can view them online here:
r . ) )
I i | Pp=3418#audio-3418-

COBEEIFELBWVWTT,
Kono omise wa taka kunai desu.

This shop is not expensive.

One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3418#audio-3418-7

COBEIFEVTTD,
Kono omise wa takai desu ka.

Is this shop expensive?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) , op=3418Haudio-3418-8

NOTE: 5\ can also mean ‘high’ or ‘tall’, depending on the context.

2. Irregular i-adjectives

The adjective LMY is conjugated as & < LY in the negative. This is also extended to related adjectives such as > C LILY,
which is conjugated as H*> C & < LY in the negative. Note that ALY is not an irregular i-adjective; it's a reqular i-
adjective, despite ending with LY. Therefore, the negative form of Ao LILY is HHLIK ALY, not Db & < ZrL.

- Affirmative sentences:

LU remains as is, but the original form & LY may be used in more formal contexts.
- Negative sentences:

LYW becomes & < % LY (yokunai).
+ Questions:

As with regular i-adjectives, simply add #" at the end of the sentence.

Examples:

ZFHNIEVWWTY,



https://oercollective.caul.edu.au/japanese/?p=3418#audio-3418-6
https://oercollective.caul.edu.au/japanese/?p=3418#audio-3418-7
https://oercollective.caul.edu.au/japanese/?p=3418#audio-3418-8
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Sore wa ii desu.

That's good.

ZFNFELSBWVWTT,
Sore wa yokunai desu.

That's not good.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
p= i0-3418-

FRIEVLWTI DY,
Sore wa i desu ka.

s that good?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
I j | ! ’p= #audio-3418-

3. Na-adjectives

- Affirmative sentences:
Remove 7 and add T9.
- Negative sentences:
Remove 7 and add L % %\ (janai) before TY.
- Questions:
To form a question, simply add the particle /" at the end of either an affirmative or negative sentence.

Examples:

TR T,
Genki desu.

I'm well.



https://oercollective.caul.edu.au/japanese/?p=3418#audio-3418-9
https://oercollective.caul.edu.au/japanese/?p=3418#audio-3418-10
https://oercollective.caul.edu.au/japanese/?p=3418#audio-3418-11
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:
1 i / ' 2p=3418#audio-3418-

SH (F4£3) BHEDTRLHRBWVWTT,
Kyou wa amari genki janai desu.

I'm not very well today.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3418#audio-3418-13

TR TIThYS
Genki desu ka.

Are you well?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) , =318 Hadio-3418-14

This table summarises how i-adjectives, irregular i-adjectives and na-adjectives are conjugated in affirmative, negative and
question forms in Japanese sentences.

Type Affirmative Negative Question
i-adjectives Simply add T3 Remove L) andadd < BWTY Simply add TYH
irregular Sitrply add TF Replace LWL\ with & < BVTF Simply add T

i-adjectives

na-adjectives Remove 7 and add TG Remove & andadd L% 7RV T S Remove 7 and add TY H



https://oercollective.caul.edu.au/japanese/?p=3418#audio-3418-12
https://oercollective.caul.edu.au/japanese/?p=3418#audio-3418-13
https://oercollective.caul.edu.au/japanese/?p=3418#audio-3418-14
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Exercise 1

a An interactive H5P element has been excluded from this version of the text. You can view it online here:



https://oercollective.caul.edu.au/japanese/?p=3418#h5p-135
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11.3 ASKING FOR AND GIVING DIRECTIONS

This module focuses on learning how to ask for and give directions in Japanese, essential for navigating and communicating

effectively during your travels in Japan.

Introduction to direction-related words

In Japanese, directions are expressed using specific words for cardinal directions and other directional concepts:

Basic words

1.3 (UL higashi) - east
2.7 (IZL:nishi) -west
3.8 (H%&AH minami) -south
4.Jt (Ffc: kita) -north
5.%& (VD hidar) -left
6.5 (H#F:migi) -right
7.8 (¥X:mae) -front

8.%% (5 L A:ushiro) -behind

Additional words

9. AbA (Wb < Briri-guchi) -entrance

10. HO (T < B:de-quchi) -exit

M. RO (OH'L < 5: higashi-guchi) - east entrance/exit
12. A (ICL < 5:nishi-guchi) - west entrance/exit

13. 80 (H7%4H< B minami-guchi) - south entrance/exit
14.4tO (E7=< 5 kita-guchi) - north entrance/exit

15. &5 (072 D T: hidari-te) - left hand / left-hand side

16. HF (& T T: migi-te) - right hand / right-hand side

Usage in sentences

These words are essential when discussing directions and locations.

1. Asking for directions

When you want to ask where something is, use these polite phrases:
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Simple, direct version:

THFEFEA, XIZEZSTTHS
Sumimasen. X wa doko desu ka.

Excuse me. Where is X?

One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3420#audio-3420-1

More nuanced, indirect version:

THEEA, XIZIT (VW) EFLEVATID .o
Sumimasen. X ni iki taiin desu ga ...

Excuse me. | would like to go to X, but (I don't know how to get there).

One or more interactive elements has been excluded from this version of the text. You can view them online here:
j 1 ?p=3420#audio-3420-2

If you're asking for directions to a well-known public place, it's enough to use the first simple, direct version to ask where it
is. If you think the place is less known, you might prefer to use the more indirect version. However, the first question is still
polite and perfectly suitable for beginners to use when asking for directions!

To use these expressions, simply replace X with the specific place you want to go to. Now, let’s practise asking for directions
using these expressions:

Exercise 1

a An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=3420#h5p-96

2. Giving directions

While asking for directions is common in unfamiliar places, knowing how to give directions in Japanese is equally valuable.
Understanding these phrases will help you both when giving and receiving directions.

Here are some straightforward and practical phrases frequently used to guide someone to a location. The te-form of verbs
is particularly useful for describing a sequence of actions. Below are some example sentences incorporating these
expressions:


https://oercollective.caul.edu.au/japanese/?p=3420#audio-3420-1
https://oercollective.caul.edu.au/japanese/?p=3420#audio-3420-2
https://oercollective.caul.edu.au/japanese/?p=3420#h5p-96
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Key phrase 1:
W EBFOTCITOTLED,
... 0 massugu itte kudasai.
Please go straight ...
Example:

CTEFOFTCITOTLIES L,
Koko o massugu itte kudasai.

Please go straight here.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
lecti i 2p=3420#audio-3420-

Key phrase 2:
w ICH (F) DoTLREIW,
... ni magatte kudasai.
Please turn ...
Example:

Fo9<IToT £ (VD) Kl (F) HoTLEEL,
Massugu itte, hidari ni magatte kudasai.

Please go straight, and then turn left.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
lecti i 2p=3420#audio-3420-4

NOTE: To say ‘please turn right’, simply replace Z£ (072D hidari) with £ (& migi).

Key phrase 3:

2B (D) 2 TS,
... 0 watatte kudasai.
Please cross ....

Example:


https://oercollective.caul.edu.au/japanese/?p=3420#audio-3420-3
https://oercollective.caul.edu.au/japanese/?p=3420#audio-3420-4
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5 (LAZYS) zhBICHN>T. RXER (5T TA) ZBB>TSEDL,
Shingou o migi ni magatte, kousaten o watatte kudasai.

Please turn right at the traffic light and then cross the intersection.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

i . ) . o

—
i

5 (LA T 3: shingou: traffic light)

ZE M (25 3T A kousaten: intersection)

xt

Key phrase 4:
YIEXDHDET,
Y ni X ga ari masu.
There is a/an X to/on Y.
Example:

CTxFoTLIToTLIEE WY, EF (UFEDT) ICHFT (FACTS) BB T,
Koko 0 massugu itte kudasai. Hidari-te ni ginkou ga arimasu.

Please go straight this way. There’s a bank to/on your left.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

ttps:Joercollective.caul edu.au/iapanese/2p=3420#audio-3420-6

NOTE: In Japanese, 23 (UM< D T: hidari-te) means ‘left hand’ or ‘left-hand side, and &3 (& & T: migi-te) means ‘right
hand’ or ‘right-hand side’. These terms are commonly used when giving directions to indicate the side of the road or path where
a landmark or destination is located. For instance, £ 2% D £ ¢ (hidari-te ni arimasu) means ‘it's on the left-hand side’, while
BFIZH D £ (migi-te ni arimasu) means ‘it's on the right-hand side’.



https://oercollective.caul.edu.au/japanese/?p=3420#audio-3420-5
https://oercollective.caul.edu.au/japanese/?p=3420#audio-3420-6
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Exercise 2

a An interactive H5P element has been excluded from this version of the text. You can view it online here:



https://oercollective.caul.edu.au/japanese/?p=3420#h5p-97
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11.4 HOW TO MAKE SUGGESTIONS AND INVITATIONS:
Ft AN (MASEN KA)

In this module, we will learn the polite expression & A% (masen ka) to effectively make suggestions and invitations in

Japanese.

Introduction to ¥t A D' (masen ka)

FH AD is a unique construction in Japanese that combines the negative form of & 9 with the question particle H*. While
FH A onits own is the negative form of a verb, when paired with %" to form 8 A D, it doesn't express negation.
Instead, it is used to make a polite suggestion or extend an invitation to do something together.

This structure is commonly used when inviting someone to join you in an activity or when proposing a course of actionin a
considerate and respectful manner.

Here's a summary of the purpose of £t A h":

1. To make suggestions for group activities

Itis a polite expression used to suggest doing something together.
Often implies ‘Why don't we ..?" to propose an activity as a group.

2. To invite someone politely

It is used to extend a courteous invitation.
Implies ‘Would you like to ..?" to invite someone to participate in an activity/event or accept an offer, such as
having tea.

Usage in sentences

The basic structure is formed by adding A to the negative &9 form of verbs: & A H.
Examples:



11.4 HOW TO MAKE SUGGESTIONS AND INVITATIONS: &8 A H (MASEN KA) | 377

1. Making suggestions for group activities

8 (LY) BT (03z) IC1T7 (W) SFEADS
Shizukana kafe ni iki masen ka.

Why don’t we go to a quiet café?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3422#audio-3422-1

AR (HL7) —# (WoL &) ICHE (RWA) 2R (&) FHEADS
Ashita issho ni eiga o mi masen ka.

Why don’t we watch a movie together tomorrow?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . op=3422Haudi0-3422-2

NOTE: To emphasise that the speaker wants to do the activity together with the listener, the adverb —#&(Z can be used.

2. Inviting someone politely

B (7zhh) TAC BER (55) IZX (F) FEADS
Tanaka-san, ashita uchi ni ki masen ka.

Tanaka-san, would you like to come to my house tomorrow?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3422#audio-3422-

Dialogue example:

A:HFTA. S8 (E&£5) —HICBRB (03) Cfk (FA) 28 () RXFHEAD,
Tanaka-san, kyou isshoni ohiru-gohan o tabe masen ka.

Tanaka-san, would you like to have lunch together today?



https://oercollective.caul.edu.au/japanese/?p=3422#audio-3422-1
https://oercollective.caul.edu.au/japanese/?p=3422#audio-3422-2
https://oercollective.caul.edu.au/japanese/?p=3422#audio-3422-3
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W\ One or more interactive elements has been excluded from this version of the text. You can view them online here

https:/oercollective.caul edu.aufjapanese/2p=3422#audio-3422-4

B:H DALV ET, LWWTTH,
Arigatou gozaimasu. li desu ne.

Thank you. That sounds great.

One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=3422#audio-3422-5

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul. nese/?p=3422#h5p-



https://oercollective.caul.edu.au/japanese/?p=3422#audio-3422-4
https://oercollective.caul.edu.au/japanese/?p=3422#audio-3422-5
https://oercollective.caul.edu.au/japanese/?p=3422#h5p-98
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11.5 HOW TO MAKE AND AGREE TO PLANS: ¥ L & 2
(MASHOU)

Building upon the previous module on £t A% (masen ka), this module introduces & L & 5 (mashou), which expands on

ways to suggest and agree upon activities in Japanese conversations.

Introduction to £ L & 5 (mashou)

Like F&A D (masen ka), £ L & S has also several purposes:

1. To suggest activities

It's used to suggest activities or propose plans, implying ‘Let’s ...

2. To agree with suggestions

It expresses agreement with a suggestion or proposal, implying ‘I agree, let's do that’.

NOTE: While £ A H* can also be used to make a suggestion or invitation, & L & 3 is often used following an initial
suggestion. It typically serves as a conclusive, affirmative proposal or agreement to engage in an activity together.

Usage in sentences

The basic sentence is formed by adding & L & 5 to the stem form of verbs.

Example:

1. Suggesting activities

SE (CAY) . BE (2IFA) TEBLWLWEER (FL) 28 () REFLL S,
Kondo Nihon de oishii sushi o tabe mashou.

Let’s eat good sushi in Japan next time.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ ) , op=3625#audin-3425-1



https://oercollective.caul.edu.au/japanese/?p=3425#audio-3425-1
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2. Agreeing with suggestions

WWTdH, #5LFEL&LS !
li desu ne. Sou shi mashou!

That sounds good. Let’s do that!

One or more interactive elements has been excluded from this version of the text. You can view them online here:
j 1 Pp=3425#audio-3425-2

Now that you've learned both &A% and & L & 3, let's see how these expressions work in a natural conversation.
Exploring new grammar points, phrases and words in context is an excellent way to enhance your understanding. Here's a
conversation where you (A) suggest a plan and Tanaka-san (B) agrees:

Dialogue example:

A:BF (7zah) TA. 5B (F&£5) —HICBR (03) Tk (ZA) 28 (o) REEADS
Tanaka-san, kyou isshoni ohiru-gohan o tabe masen ka.

Tanaka-san, would you like to have lunch together today?

B: WWTd 1,
li desu ne.

That sounds great.

One or more interactive elements has been excluded from this version of the text. You can view them online here:
j ! Pp=3425#audio-3425-4

A: CxH. TZTRICERET (RTER) TR (H) WEL &S,
Jaa, juu-ni-ji ni ekimae de ai mashou.

All right, let’s meet in front of the station at 12.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . op=3425kadi0-3425-5



https://oercollective.caul.edu.au/japanese/?p=3425#audio-3425-2
https://oercollective.caul.edu.au/japanese/?p=3425#audio-3425-3
https://oercollective.caul.edu.au/japanese/?p=3425#audio-3425-4
https://oercollective.caul.edu.au/japanese/?p=3425#audio-3425-5
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NOTE: BRHi is a fixed phrase meaning ‘in front of the station'. While BRO i is grammatically correct and still used, BRi is
more commonly used in everyday language.

B:idw. #5LFL &S,
Hai, sou shi mashou.

Yes, let’s do that.

One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3425#audio-3425-6

FL&SvsELELSDH

To delve deeper, let's introduce an important distinction that bridges to the next module: the ending form £ L & 5 can be
accompanied by the particle %", forming & L & S #", which is used in a similar way but with a slight difference in nuance.

While £ L & 5 and £ L & 5 $" are often interchangeable, % L & 5 A" adds a slightly more inviting or collaborative tone to
the suggestion. Since it ends with the question particle %, it functions more as a polite inquiry, asking for the other person’s
input, rather than a straightforward statement. It subtly implies that you're seeking the other person’s opinion or
agreement, making it more of a question than a direct proposal.

For example:

A Lx»db. BBE (L) M (&KLC) IZ8VWELLID
Jaa, ashita yo-ji ni ai mashou ka.

Then, shall we meet at 4 tomorrow?

One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3425#audio-3425-7

BildL. £5LFL&ESDS
Hai, sou shi mashou ka.

Yes, let’s do that, shall we?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/oercollective.caul.edu.au/iapanese/2p=3425#audio-3425-8



https://oercollective.caul.edu.au/japanese/?p=3425#audio-3425-6
https://oercollective.caul.edu.au/japanese/?p=3425#audio-3425-7
https://oercollective.caul.edu.au/japanese/?p=3425#audio-3425-8
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Exercise 1

a An interactive H5P element has been excluded from this version of the text. You can view it online here:



https://oercollective.caul.edu.au/japanese/?p=3425#h5p-99
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11.6 HOW TO OFFER HELP: &£ L & 2 1" (MASHOU KA)

In the previous module, we introduced & L & 5 % (mashou ka) as a way to suggest and agree to plans. This module

expands on its usage by introducing another practical application: offering help.

Introduction to & L & 5 %" (mashou ka)

In addition to suggesting plans, & L & S h is also effective for offering assistance.

Usage in sentences

FL & 5bis formed by adding & L & 5 directly to the stem of a verb. For example, the stem of the verb F{z (T27%)
S (tetsudau: to help) is F&\L) (tetsudai).

Alternatively, you can start with the & 9~ form of the verb, such as &LV X T (tetsudai masu), and
replace the ending & ¢ with &L & 2 H.

Examples:

FEVWELESDS
Tetsudai mashou ka.

Shall I give you a hand? (Do you need help?)

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3427#audio-3427-1

Learning to use & L & 5 " in these situations helps you engage more politely and naturally when offering help or
suggesting activities. Here are two scenarios where you can use & L & 5 % effectively to offer assistance:

Scenario 1. When you see a group of people trying to take a group photo by themselves:

(BE[LeLAJZ) & (¥) DEL&SDH,

(Shashin o) tori mashou ka.



https://oercollective.caul.edu.au/japanese/?p=3427#audio-3427-1
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Shall I take (a photo)?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
/ ! ’p= i0-3427-

Situation 2. When you notice someone struggling with a large suitcase on the stairs:

(ElcB2]E) #F (B) BELLSD
(Nimotsu o) mochi mashou ka.

Shall I carry (the luggage)?

One or more interactive elements has been excluded from this version of the text. You can view them online here:
j ! Pp=3427#audio-3427-3

In both cases, simply using the key verbs with & L & 3 %" is enough and feels more natural, as the context is clear to both
parties.

Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

https:/oercollective.caul.edu.au/iapanese/2p=3427#h5p-100



https://oercollective.caul.edu.au/japanese/?p=3427#audio-3427-2
https://oercollective.caul.edu.au/japanese/?p=3427#audio-3427-3
https://oercollective.caul.edu.au/japanese/?p=3427#h5p-100
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11.7 HOW TO COUNT THIN OBJECTS: # (& L\: MAI)

Understanding how to use & LY (mai) is crucial for accurately counting thin, flat objects like tickets and sheets of paper in

Japanese. This module explores the structure and usage of & LY, providing examples to illustrate its application in everyday
conversations.

Introduction to & L) (mai)

In Japanese, # (F L): mai) is a counter specifically used for thin, flat objects such as tickets, sheets of paper or similar
items.

While it's important to use counters correctly for clarity in communication, it's completely okay if you can't use them
perfectly right away — counters can be a new concept for many learners. The key is to hear and use them in everyday
situations many times until they become second nature. Don't worry; with practice, you'll internalise it!

Usage in sentences

To use the counter # correctly, you typically place it after the number:

Number + &

When modifying a noun with the counter, place #2 before the noun that denotes the type of thin object being counted:

Number + # (+ @) + Noun

Here's a list of how to count flat objects with the counter #:

« —® (LV5 F LV ichi-mai) - one flat object

« K (I F LY ni-mai) - two flat objects

« =M (T A F\L\ san-mai) - three flat objects

« AR (& A F LV yon-mai) - four flat objects

« AM (T £V go-mai) - five flat objects

o 75K (B < F L) roku-mai) - six flat objects

« M (%% £ L) nana-mai) - seven flat objects
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J\KZ (I&% £ LV: hachi-mai) - eight flat objects

FM(ZF S F LV kyuu-mai) - nine flat objects

+H# (L w5 F L) juu-mai) - ten flat objects

+—H (L w5 L5 F LY juu-ichi-mai) - eleven flat objects
AR (% A, F LV nan mai) - How many flat objects

NOTE: {a#& is used in questions to ask about the quantity of flat objects.

With this knowledge, let’s practise using the counter # (& \L\: mai) in various shopping and everyday situations.

Scenario 1: Buying tickets

Foy bEARCEE WL,
[Audio file to be added once finalised]
Chiketto o yon-mai kudasai.

Please give (me) four tickets.

Scenario 2: Asking waitstaff to bring extra plates at a restaurant

THEFA. B (&B) Z=ZMTEET W,
[Audio file to be added once finalised]
Sumimasen. Osara o san-mai kudasai.

Excuse me. Please give (us) three plates.

Scenario 3: Informing your guest about available towels

CTIERFUDZMBD T, E5FFE (0h) > TREL,
[Audio file to be added once finalised]
Kokoni taoru ga ni-mai ari masu. Douzo tsukatte kudasai.

There are two towels here. Please use them.

Scenario 4: Inquiring about and confirming the availability of T-shirts at a shop

Customer: 2DTE Y (TLWWLL%D) IED>2ZTWVWWTTH, AlHD £9H,
[Audio file to be added once finalised]
Kono tii-shatsu wa kakko ii desu ne. Nanmai ari masu Ka.

These T-shirts are cool. How many (T-shirts) do you have?

Shop staff: B¥H D £75
[Audio file to be added once finalised]
Go-mai ari masu.

We have five (T-shirts).
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Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:



https://oercollective.caul.edu.au/japanese/?p=3429#h5p-101
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11.8 REVIEW

In this chapter, you have significantly expanded your Japanese language skills, building on your foundation and
incorporating new elements, including:

&

You have mastered kaniji related to directions and positions, such as [ (entrance/mouth), A (enter), i (exit), 2 (east), F&
(west), & (south), 3t (north), £ (right) and % (left), enhancing your ability to navigate and describe locations.

™

You have learned how to conjugate adjectives, allowing you to describe things more accurately and express a range of

Mastering the kanji for directions and positions

Conjugating adjectives

emotions and qualities.

™~

You can now confidently ask for and give directions, an essential skill for navigating new environments and helping
others.

&

You have practised using &t A-h* to make polite suggestions and offer invitations, helping you engage more socially in
Japanese.

™

You can now use & L & 5 to propose and agree on plans, making your interactions more collaborative and forward-
looking.

Asking for and giving directions

Making suggestions and offering invitations with ¥ A 7' (masen ka)

Proposing and agreeing to plans with ¥ L & 5 (mashou)

CJ Offering help with ¥ L & 5 7" (mashou ka)

You have learned how to offer help using & L & 5 A", making your conversations more polite and considerate.

™

You have learned how to count thin, flat objects using the counter #, which is essential for everyday tasks such as buying
tickets or asking for additional items at a restaurant.

Counting with the counter # (¥ L): mai)

Each of these skills will enrich your Japanese conversations, and with regular practice, they will become second nature.
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To help reinforce what you've learned in this chapter, we've put together a fun revision exercise. Whether you're looking
to sharpen your skills or simply test your knowledge, this exercise is perfect for you. If you find anything challenging,
don't hesitate to revisit the chapter. Happy practising!

Exercise 1

a An interactive H5P element has been excluded from this version of the text. You can view it online here:
| ' 2p=34314#

Figures

1 [:J “Tick Icon” (untitled) by Mrmw. Wikimedia Commons. Licensed under CCO 1.0.


https://oercollective.caul.edu.au/japanese/?p=3431#h5p-113
https://commons.wikimedia.org/wiki/File:ISO_7000_-_Ref-No_3518.svg
https://commons.wikimedia.org/wiki/User:Mrmw
https://creativecommons.org/publicdomain/zero/1.0/deed.en
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CHAPTER 12: LOOKING BACK, MOVING
FORWARD
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12.0 LOOKING BACK, MOVING FORWARD

Figure 1: Trees in Spring

As we wrap up our journey with Looking Back, Moving Forward, let's take a moment to reflect on the Japanese skills
and knowledge you've built over the past 11 chapters! This adventure has been truly remarkable, as we've explored the
Japanese language and culture from the perspective of your current life in Australia.

In this final chapter, we'll revisit Lina’s trip to Japan, focusing on the past tenses of adjectives and verbs, as well as the
past tense of 7=WL\T 9 (tai desu). This chapter is designed to consolidate your learning and celebrate your achievements,
setting the stage for future exploration. Let’s take a closer look at this opening module and embrace how much you've
accomplished!

@ Learning goals

By the end of this chapter, you will be able to:

Recognise and read kanji for weather (X&), origin (7t) and foreign countries (4 El).

Use the past-tense forms of nouns and adjectives to describe things, conditions or states in the past.

Conjugate verbs into the past tense to talk about things that happened.

Conjugate the verbs of existence - &% D £ 3 and LVE 9 - to express the existence of objects, events, people and
animals in the past.

Use the past tense of 7=ULYT 9 to express past wishes and desires.
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Cognitive benefits

Why these skills matter

Enhance your ability to understand and talk about past events and situations in Japanese
Gain confidence in using different tenses for verbs and adjectives, making your speech more fluid and natural

Real-life benefits

Improve your storytelling skills by effectively describing past events and experiences
Express past desires and share personal history more clearly, enriching conversations and connections with others

Words

Japanese Romaji English Notes
Ru-verbs
H (Oh) h3 tsukareru to get tired Dictionary form.
Dictionary form. This verb is often used with the
B (H) 173 akern to open direct object particle % to indicate what you are
opening.
Dictionary form. This verb is often used with the
B (L) ®3 shimeru to close direct object particle % to indicate what you are

closing.

Dictionary form. This verb is often used with the
direct object particle % to indicate what you are
turning on, such as a light or an electronic device.

2 AT e Example: BR (TAE) D TIRS
LYo (Denki o tsukete kudasai.) — ‘Please
turn on the light’.

Dictionary form. This verb is often used with the
= (h9) 3 wasureru to forget direct object particle Z to indicate what you are
forgetting.

U-verbs

Dictionary form. This verb is often used with the
F(F) 2 matsu to wait (for) direct object particle % to indicate what or whom
you are waiting for.

Dictionary form. This verb is often used with the

W (He) N asobu to hang out/play particle & to indicate whom you are hanging out
or playing with.
2 (\Wg) < isogn to hurry Dictionary form.

Dictionary form. This verb can mean ‘to rest’ or
® (®9) © yasumu to rest/to be absent (from ...) ‘to be absent from’ something, such as school or
work. For example, §H (& & 3) (3kHF




12.0 LOOKING BACK, MOVING FORWARD | 393

Jo (Kyou wa yasumi masu.) — ‘T will rest today.
When expressing absence, use the particle % to
indicate what one is absent
from. For example, 21 (o IT3) K
#F T o (Gakkou o yasumi masu.) — ‘T will be
absent from school’.

B (hR) ¢ kaesu to return (something) Dictionary form.
Dictionary form. This verb is often used with the
direct object particle % to indicate what you are
M) T best to turn off turning off,, such as a light or an appliance. For

example, BRI ZH L C<ZE LY, (Denkio
keshite kudasai.) - ‘Please turn off the

light.”

Irregular verbs

7tE (Lw>5TA) 93

Juuden surn

to charge (a device)

Dictionary form. Use this verb when referring to
charging electronic devices, such as phones,
laptops, or batteries. For example, *}%%ﬁ‘k (lFui=
L) ZFREL E T, (Keitai ojuuden shi
masu.) — ‘Tl charge my mobile’.

Nouns

X5 (TAT) tenki weather

E (<) kuni country

AE (BPWIKL) gatkoku foreign country
NV v pasokon personal computer
R~ doa door

B (FY) mado window

BEX (TAT) denki electricity/light
BE (F2) b omatsuri festivals

BAE (BDAZSE») kankoukyakn tourists

Time references

The following time references do not take the particle | because they indicate a relative time frame rather
than a specific point in time. For further details on when to use or omit | with time expressions, see Module

6.2.
FEH (ED5) kinon yesterday
—FER (Brew) ototoi the day before yesterday
7B (BAL®S) senshu last week
%8 (BAFD) sengetsu last month
EFE (T£BA) kyonen last year
I-adjectives
% (o) Lu tanoshii fun/enjoyable e o SRR
SESHL PO boring Use this adjective to describe something that lacks
interest or excitement.
it e Lo Ueshi it odeshe g ohaing
5 G L Ui st o dese omeling s
£ (33) L furus old Use this adjective to describe something that has

been around for a long time or is not new, such as
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objects or places. It is 7oz used to refer to elderly
people. To politely refer to elderly individuals, use
the term B (13 AIELY) D (nenpai no). For
example, £E (FAEW) BFEEOAN (O
&) TY

& (bh) W

Use this adjective to describe someone or

wakai young something that is youthful or in the early stages of
life.
B (2T L yasashii kind Use this ac'ijectlve to descr.lbe someone who is
gentle, caring or compassionate.
Use this adjective to describe something that is
% (¢T) Lw yasashii easy simple to do or understand, without much
difficulty.
@ (OFH) L muzkashii difficule Use this .ad]ectlve to describe sgmethlng thatis
challenging or hard to accomplish.
Na-adjectives
| (LAED) A& hinsetsuna kind/considerate Use this adjective to describe someone who is
thoughtful and helpful.
Use this adjective to describe situations or tasks
KZE (FFWAA) & taihenna tough (situation) that are difficult, challenging or require a lot of
effort. It’s not generally used to describe people.
Use this adjective to describe something that is
Thut Lireina beautiful/clean Ylsually appeahng (like a landscape or person) or
tidy and clean. It is not commonly used for
describing inner qualities.
Use this adjective to describe a person who is not
VXA himana not busy occupied with work or tasks, implying they have
free time. It is not used to refer to objects or places.
Be (WBAW3) % iroirona various
Adverbs
£or ot more ghis adverb is used to request or express Fhe need
or a greater amount or degree of something.
Expressions and phrases
Japanese Romaji English Notes
BHAZOHBIL ohaeri nasai welcome back This phrase is used to greet someone when they return home
or come back to a familiar place.
fe N E tadaima Pm back Thls. phrase is used to announce one’s return, typically when
coming home or back to a familiar place.
This word is used to refer to the next opportunity or
occurrence. In the dialogue’s example sentence, 5 B is used
as an adverb, implying ‘next time’ or ‘on the next occasion’.
However, it can also function as a noun. For example, as a
SE (CAY) kondo next time noun, it can be used in a sentence like, SED BBEH (1>

ESWIET X (TT &)TI (Kondo no getsu-youbi
wa tesuto desu), which translates to “This coming Monday is
the exam’. Here, 5 modifies ‘Monday’ to indicate the
next occurrence of that day.

Key grammar points

Japanese

Romaji

English

Notes

= CLIE

deshita

was (past tense of C 9§, desu)

This is the past tense form of T 9 (desu), used to
describe a state or condition in the past. Use it after
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nouns or adjectives to indicate what something was
like. For further details, see Module 12.2.

.EFLE

mashita

did (past tense of & 9", masu)

This is the past tense form of & I~ (masu), used for
verbs. It indicates that an action was completed in
the past. For further details, see Module 12.3.

~BBDFELE

ga ari mashita

there was (for non-living things)

This phrase is used to indicate the existence of
non-living things or events in the past. It follows
nouns to describe something that existed or
occurred. For further details, see Module 12.4.

~DWELE

ga i mashita

there was (for living things)

This phrase is used to indicate the existence of living
things or people in the past. It follows nouns to
describe someone or something that was present. For
further details, see Module 12.4.

LTeh ol TY

takatta desu

wanted (past tense of 72 L), tai)

This is the past tense form of 72 L) (tai), used with
verbs to express past desires or wishes. It describes
something that you wanted to do in the past. For
further details, see Module 12.5.

Kanji

Weather K& (weather)
Origin 7T (origin)

Foreign country

4} (outside) and E (country)

NOTE: These kanji will be further explored in Module 121.

Exercise 1

Guess which hiragana character needs to be filled in! To check the answer, click the ‘turn’ button.

An interactive H5P element has been excluded from this version of the text. You can view it online here:

https:/oercollective.caul.edu.au/iapanese/2p=3434#h5p-129

A
D@ Model dialogue

Explore the exciting dialogue between Lina and her friends as they reflect on her recent trip to Japan!



https://oercollective.caul.edu.au/japanese/?p=3434#h5p-129
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Ren: U+ (D7) ThA. BHIDBEW!

Rina-san, okaerinasai!

Lina: 7272V E  BER (BD3) DR (£3) R (WR) IKRF (B
Z) D&ELTe BEoEE (0D hEllo

Tadaima! Kinou no yoru ie ni kaeri mashita. Chotto tsukare
mashita.

Kevin: BA (IZIZA) BES5TLEDS

Nihon wa dou deshita ka.

Lina: T &M o7TT ! BL (WARWAB) AIERT (KL &) 19T
(W) 2T K TADAICE (H) 2T B (J=®) LHo7T
T &

Sugoku yokatta desu! Iroiro na basho ni itte, takusan no bito ni
atte, tanoshikatta desu yo.

lgaozif'i (5F&5) THH (BR) TAILE (B) WELTE

Toukyou de oneesan ni ai mashita ka.

Lina: IV SVE LT, BMTARIT (WD) LA >7TIHN
TR (FAE) Tl

Hai, ai mashita. Oneesan wa isogashi katta desu ga, genki deshita.

Ren: Zh'5. LHBE (IZ-oHWVWES) 1FESTLRED,

Sorekara, Hokkaidon wa dou deshita ka.

Lina: B (72) "¥) (D) NI S<HEVLHI27TY, ENh 6.
BHER (L5EWVWE&5) TRSTARHT (LAED) BA (O

) IK8VWELR, T, BAREIZH# (L) LLWTTHHL. B&
SEKRZE (FFWAA) TLE .o

Tabemono ga sugoku oishikatta desu. Sorckara, Shiraoi-chou de
takusan shinsetsu na bito ni ai mashita. Demo, Nibongo wa
muzukashii desu kara, chotto taihen deshita ...

Kevin: UF T A, S<hDMDFET L. .o ETAT. YRRAIIT
(W) EFELRDS

Rina-san, yoku wakari masu yo ... Tokorode, Upopoi ni iki
mashita ka.

Lina: [EL\. £ THK (F) T FhWTLT TH. Bo&
e (Bh) 2R (&) Teh 27T,

Hai, totemo ookiku te, kirei deshita. Demo, motto naka o mi
takatta desu.

Kevin: £ (1<) HTEh 27 TY .0

Boku mo iki takatta desu ...

Ren: S (ZAY) FARTHA (IKIFA) ICITERVTI 0

Kondo minna de Nibon ni ikitai desu ne.

Nao: LWWTE R, B TEFFL LS !

Ii desu ne. Zehi, iki mashou!

English translation

Ren: Welcome back, Lina!

Lina: 'm back! I returned home last night. I’'m a bit tired.

Kevin: How was Japan?

Lina: It was great! I visited many places, met lots of people and had a great time.

Nao: Did you meet your older sister in Tokyo?

Lina: Yes, I did. She was busy, but she was doing well.

Ren: And how was Hokkaido?

Lina: The food was amazing! Also, I met a lot of kind people in Shiraoi Town. But, since Japanese is difficult, it was a bit tough ...

Kevin: I totally understand, Lina ... By the way, did you go to Upopoi?

Lina: Yes, it was very big and beautiful. But I wanted to see more inside.

Kevin: I wanted to go too ... (I wish I could’ve gone too ...)

Ren: Next time, let’s all go to Japan together.

Nao: That sounds great! Let’s definitely go (there)!
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Exercise 2

Listen to the following audio files and repeat each Japanese phrase after the recording. Each phrase is read twice, first at a
slow pace and then at a natural pace.

Ren: U+ (D7) TA. BHRDBRILV!

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Lina: 77ZW\WE | BEH (2D 3) O (£3) R (LX) ILFE (BhR) DELT B&o8E (0D hELT

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Lina: $C< &N 27T, WAWARARFER (KL &) 1297 (W) 2T B (D) L o7kTT &

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Nao: R (25 &5) THM (LX) TAIKE () LWELIchHS

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
D= io- ,

Lina: 3L\ SVE LT, BITARIT (WEH) LTI TR ((FAE) Tl

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul edu.au/iapanese/2p=3434#audio-3434-6

Ren: Zhh 5. biEE (F->HWVWES) BESTLED,



https://oercollective.caul.edu.au/japanese/?p=3434#audio-3434-1
https://oercollective.caul.edu.au/japanese/?p=3434#audio-3434-2
https://oercollective.caul.edu.au/japanese/?p=3434#audio-3434-3
https://oercollective.caul.edu.au/japanese/?p=3434#audio-3434-4
https://oercollective.caul.edu.au/japanese/?p=3434#audio-3434-5
https://oercollective.caul.edu.au/japanese/?p=3434#audio-3434-6
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/loercollectiv | iapanese/?p=3434#audio-3434-7

Lina: B (7o) " (H D) BT HEVLN27TY, EnNs. BEE (LEEWE&S) TRIIAFRYT (L
AED) BA (DE) IZRVWELT. TH. BFGE (CIFAD) 138 (TT) HLULTINSE. BL22AE (F20
/\/]J) Tl .

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Kevin: UFTA. F<ODDETL o ETBT. TRRA (SIFFV) TS ELRDS

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Lina: ZWL\. & THK (BH) ST INWTLT TH, o (Bh) 2R (&) e >7TT

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

Nao: LWL\ TdHh, BN 1TEFFEL £S5 !

m One or more interactive elements has been excluded from this version of the text. You can view them online here:



https://oercollective.caul.edu.au/japanese/?p=3434#audio-3434-7
https://oercollective.caul.edu.au/japanese/?p=3434#audio-3434-8
https://oercollective.caul.edu.au/japanese/?p=3434#audio-3434-9
https://oercollective.caul.edu.au/japanese/?p=3434#audio-3434-10
https://oercollective.caul.edu.au/japanese/?p=3434#audio-3434-11
https://oercollective.caul.edu.au/japanese/?p=3434#audio-3434-12
https://oercollective.caul.edu.au/japanese/?p=3434#audio-3434-13
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\I/
/Q\

Let’s reflect on the following points and share your observations and thoughts!

Discussion points

1. Lina found Japanese difficult. What challenges have you faced in learning Japanese, and what strategies have you

used to overcome them?
2. The group discussed travelling to Japan together next time. If you could plan a group trip, what destinations or
activities would you include in your itinerary?

Figures

1 “Trees in Spring” by Kento Ikeda. Pexels. Licensed under Pexels licence.
2 @ “Goal Icon” by faisalovers. Wikimedia Commons. Licensed under CC by 3.0.

3®@ «

peech Bubble Icon” by Geremy Good. Wikimedia Commons. Licensed under CC 0.

4 Q “Lightbulb Icon” by Maxim Kulikov. Wikimedia Commons. Licensed under CC by 3.0.


https://www.pexels.com/photo/trees-in-spring-23948652/
https://www.pexels.com/@kento-ikeda-899721717/
https://www.pexels.com/license/
https://commons.wikimedia.org/wiki/File:Noun_Project_define_the_goal_icon_1496190.svg
https://thenounproject.com/muhammadfaisal40/
https://creativecommons.org/licenses/by/3.0/deed.en
https://commons.wikimedia.org/wiki/File:Translation_-_Noun_project_987.svg
https://thenounproject.com/geremygood/
https://creativecommons.org/share-your-work/public-domain/cc0/
https://commons.wikimedia.org/wiki/File:Noun_Project_lightbulb_icon_1263005_cc.svg
https://thenounproject.com/maxim221/
https://creativecommons.org/licenses/by/3.0/deed.en
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12.1 KANJI: X, &, 7T, 9},

This module focuses on essential kanji for discussing basic concepts and locations, including X (heaven), & (spirit), 7

(origin), 4% (outside) and E (country).

Kaniji for this module

Weather: X, &
Origin: 7t

Foreign countries: 4},

1. Kaniji for basic concepts: 7t, &, X

Here is a table showing the kanji X (heaven), & (spirit) and 7T (origin), along with their kun-readings, on-readings and
example phrases. We will focus on the highlighted readings and words:

Kanji Kun-reading On-reading Example Phrases
% <A X (TA:ten:heaven) , K&K (TA Z: tenki: weather) , XF (TATL):

tensai: genius)

— . ‘ 7t (B &:moto: origin) , 7TTR (IF A E: genki: health/spirit) ,7tH (H'AL
7T be A, DA D: ganjitsu: New Year’s Day)

f (F:ki spirit) , 5355 (D 5: kimochi: feeling) , RS (TAE: tenki:

weather)

(it

K

2. Kaniji for locations: 4}, E

Here is a table showing the kanji 4 (outside) and Bl (country), along with their kun-readings, on-readings and example
phrases. We will focus on the highlighted readings and words:

Kanji Kun-reading On-reading Example Phrases

9 4L (Z &:soto: outside) , AE (H'C <: gaikoku: foreign country) , FHH
\! E] 5
& e R (AP L w D: gaishutsu: going out)

- —¢ —¢ - E (< IZ:kuni: country) , FHE (AW T <: gaikoku: foreign country) , El&
= < c< e e (Z 2 HML): kokkai: the Diet)




121 KANJI X, & 75 26 & | 401

Further resources

The following resource created by Learn Japanese with Moon-chan provides a comprehensive guide to writing and reading
the kanji & (heaven) and & (spirit), including their stroke order and example phrases:

a One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=3436#0embed-1

The following resource created by Learn Japanese Kanji provides a comprehensive guide to writing and reading the kanji 7&
(origin), including their stroke order and example phrases:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=3436#o0embed-2

The following resource created by Kanji World - | earning Japanese provides a comprehensive guide to writing and reading the
kanji 44 (outside) and E (country) | including their stroke order and example phrases:

@ One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul edu.au/japanese/?p=3436#0embed-3

Exercise 1

Are you ready to sharpen your kanji writing skills? Download and print the PDF kanji worksheet to start practising and
mastering these characters! There's something timeless and powerful about putting pen to paper - it's one of the best ways
to truly learn kanijil

- > Kanii

References

Kanji World—Learning Japanese. How to Write FOREIGN COUNTRY—#}[F (gaikoku) in Japanese Kanji.” YouTube shorts. July
24, 2023. https://www.youtube.com/watch?v=cM2DXkKkwiM

Learn Japanese Kanji. “Learn Japanese Kanji | JLPT N4 | 7t.” YouTube video, 1:23. March 30, 2024. https://www.youtube.com/
watch?v=abrzeCx0790.

Learn Japanese with Moon-chan. “How to Write K,/ (ten/ki) | Learn Japanese Kanji with Vocabs.” YouTube video, 3:54. October
20, 2020. https://www.youtube.com/watch?v=vq32MTKtnnQ.


https://www.youtube.com/c/learnjapanesewithmoonchan
https://www.youtube.com/@LearnJapaneseKanji
https://www.youtube.com/@Kanji_world
https://oercollective.caul.edu.au/app/uploads/sites/67/2024/05/Chapter-12-Kanji-Worksheet.pdf
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12.2 PAST TENSE OF ADJECTIVES AND NOUNS

This module introduces how to use nouns and adjectives in the past tense in Japanese, demonstrating how to effectively

describe past situations and qualities in conversation.

Introduction to the past tense of adjectives and nouns

In Module 11.2, we introduced the three groups of adjectives in Japanese: i-adjectives, irregular i-adjectives and na-
adjectives. In this module, we'll show you how to conjugate each group into the past tense, including both affirmative
and negative forms, with clear examples for each.

Additionally, we will cover how to express the past tense for nouns, as nouns in Japanese follow the same conjugation
pattern as na-adjectives when forming affirmative and negative statements in the past tense.

Type Present affirmative Past affirmative Present negative Past negative
L. I-adjectives HBLLLTT (oishii BLWLDoRTT BLLLBWTT BWLLBD2LTT
(eg, HELILLY desu: it’s tasty) (oishi katta desu) (oishiku nai desu) (oishiku nakatta desu)
LWUWT Y (ii desu: it’s ED 27T (yokatta K <KBWTY (yokunai K <BH 27T (yoku
2. Irregular i-adjectives good) desu) desu) nakatta desu)
NS = LT
(eg. B TLILY e oy POCEBIETT  DolECBUTT  Aol&LBAORTT
s (kakko yokatta desu) (kakko yoku nai desu) (kakko yoku nakatta desu)
good-looking)
3. Na-adjectives ENVTY (kirei desu:  FHNWT LT (kirei ENVLREBEVTT VLB -ETY
(eg, TNLE) it’s beautiful/clean) deshita) (kirei janai desu) (kirei janakatta desu)
4. No'gns Q E4ETY (gakusei desu: E4ETLE (gakusei FEL»BVTY FHEL»BDo7TY
(eg, FE < EV)) I’'m a student) deshita) (gakusei janai desu) (gakusei janakatta desu)

1. I-adjectives

Affirmative past-tense form: To make an i-adjective affirmative in the past tense, replace the final LY with B> 7= TJ
(katta desu).

- Example: Non-past: # (7z®) LUWTT (tanoshii desu) > Past: # L H > =T (tanoshikatta desu) - ‘was fun’

Negative past-tense form: To make an i-adjective negative in the past tense, replace the final Ly with < ZH*>7=TT
(kunakatta desu).

Example: Non-past: # L < W TT (tanoshiku nai desu) > Past: # L € hH* > 7= T (tanoshiku nakatta desu) -
‘was not fun’

Examples:
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BA (I2IZA) ORIT (D&T3) IFELDSETY,
Nihon no ryokou wa hontouni tanoshi katta desu.

The trip to Japan was fun.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=4138#audio-4138-1

ZDT NI (LTH) LLKBD>ETT,
Sono tesuto wa muzukashiku nakatta desu.

That test wasn’t difficult.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . =438 kaudio-4138-2

2. Irregular i-adjectives

Affirmative past-tense form: The irreqular i-adjective LM\ (ii: good) becomes &H*>7=TT (yokatta desu) in the
affirmative past tense.

« Example: WWT T (i desu) > &H* 27T (yokatta desu) - ‘was good’

Negative past-tense form: The irreqular i-adjective LM (i) becomes & € b > 7=T 9 (yokunakatta desu) in the
negative past tense.

« Example: & < BWVTT (yokunai desu) > & < LhHo7=TT (yokunakatta desu) - ‘was not good’

Examples:

HBORTINEHED &L BH-TIT R,
Ano hoteru wa amari yokuna katta desu ne.

That hotel wasn’t really good, was it?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/foercollective.caul.edu.au/japanese/?p=4138#audio-4138-3

3. Na-adjectives

Affirmative past-tense form: To make a na-adjective affirmative in the past tense, remove % and add T L 7= (deshita).


https://oercollective.caul.edu.au/japanese/?p=4138#audio-4138-1
https://oercollective.caul.edu.au/japanese/?p=4138#audio-4138-2
https://oercollective.caul.edu.au/japanese/?p=4138#audio-4138-3
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Example: 2N L4 (kireina) > FHUWT L7z (kirei deshita) - ‘was beautiful/clean’

Negative past-tense form: To make a na-adjective negative in the past tense, remove % and add L% %&h > T¥
(janakatta desu).

« Example: ENLLC » B WVWTT (kirei janai desu) > FNWL »%h > 7=TT (kirei janakatta desu) - ‘was not
beautiful/clean’

Examples:

CORE (T52A) RETHINVWTLE
Kono kouen wa totemo kirei deshita.

This park was very beautiful.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=4138#audio-4138-4

BER (2D 3) &R (IFAE) CeLbhokTY,
kinou wa genki janakatta desu.

| wasn’t well yesterday.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/loercollective.caul.edu.au/japanese/?p=4138#audio-4138-5

4. Nouns

Affirmative Past-Tense Form: To make a noun affirmative in the past tense, add © L 7= (deshita) after the noun.
- Example: 4 (gakusei) > 24T L 7= (gakusei deshita) - ‘was a student’
Negative Past-Tense Form: To make a noun negative in the past tense, use U % Zh* > 7=TT (janakatta desu).

Example: 24 U % A L\ T 9 (gakusei janai desu) > 24 L% 4h 2 /=TT (gakusei janakatta desu) - ‘was not a
student’

Examples:

o (OfzL) oBR (V) TARREETL.
Watashi no oniisan wa gakusei deshita.

My older brother was a (university) student.



https://oercollective.caul.edu.au/japanese/?p=4138#audio-4138-4
https://oercollective.caul.edu.au/japanese/?p=4138#audio-4138-5
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:
I i | ! p=4 i0-4138-

FFVWWRELSBH 21T
Watashi wa i gakusei janakatta desu.

| was not a good (university) student.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=4138#audio-4138-7

NOTE:

In this sentence, LYLY (ii: good) is an adjective modifying the noun 4 (gakusei: student). The negative past-tense
form is applied to the entire noun phrase L W4 (good student), rather than LyLyitself. So, WWEE L % AW T T (not
a good student) becomes WWWE4 U % % h > 72T (was not a good student).

v REBVWWEELC» LD oTT,

Watashi wa ii gakusei janakatta desu.

| was not a good (university) student.

R I E K BD S EREEL S BWT T, (Incorrect))

Usage notes

In Japanese, past-tense adjectives are not used directly to modify nouns. Instead, they are used in separate sentences or
clauses to describe past states or qualities:

Incorrect usage:

BULWLL BN -7tk (IBA) 2B (o) NELT
Oishiku nakatta gohan o tabe mashita.

N

Correct usage:

ClIFAEBRELT:. BVWLLBD DT,
Gohan o tabemashita. Oishiku nakatta desu.

| ate a meal (or rice). It wasn’t tasty.


https://oercollective.caul.edu.au/japanese/?p=4138#audio-4138-6
https://oercollective.caul.edu.au/japanese/?p=4138#audio-4138-7
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Exercise 1

a An interactive H5P element has been excluded from this version of the text. You can view it online here:



https://oercollective.caul.edu.au/japanese/?p=4138#h5p-102
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12.3 PAST TENSE OF VERBS

This module demonstrates how to effectively use past-tense verbs in Japanese to describe past actions, events and

experiences, perfect for narrating personal experiences or recounting past events such as a trip to Japan.

Introduction to the past tense of verbs

In Module 6.2, we explored verbs and their conjugations in the polite form — & 9 form - focusing on the present and future
(or non-past) tense. Building upon that foundation, this module introduces past-tense verbs in Japanese. Verbs in the past
tense convey actions or states that occurred in the past. Let's delve into how the past tense is formed for different types of
verbs and how past-tense verbs are used in questions and sentences.

Forming past-tense verbs

In Japanese, the polite past tense of many verbs is straightforward once you know the 9 form. & L 7z is the affirmative
past-tense ending, and &1 AT L 7= is the negative past-tense ending. Here's how the different verb types - ru-verbs, u-
verbs and irregular verbs - are conjugated:

1. Ru-verbs

Affirmative past-tense forms
To form the affirmative past tense of ru-verbs, replace &9 with & L7z

Example: 8 (7z) N Z 7 (tabe masu) — ‘to eat’
> B~ F L 7 (tabe mashita) — ‘ate’

Negative past-tense forms
To form the negative past tense of ru-verbs, replace ¥# A with FHATLZ.

- Example: BN £t A (tabe masen) — ‘do/does not eat’
> BAFHATL % (tabe masen deshita) — ‘did/does not eat’

2. U-verbs

Affirmative past-tense forms

Just as with ru-verbs, you can form the affirmative past tense of u-verbs by simply changing &9 to & L 7=. Here’s a table
showing the &9 and % L 7= forms for each type of u-verb. This is also a great opportunity to review how to conjugate u-
verbs into the & ¥ form:

Ending Dictionary Form Conjugation: Change /u/ to /i/ sound Non-Past Tense (Polite) Past Tense (Polite)

2 B S (kau: to buy) S (u) = LV (i) BUWXJ (kai masu) B U X L 7 (kai mashita)
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Ending Dictionary Form Conjugation: Change /u/ to /i/ sound  Non-Past Tense (Polite) Past Tense (Polite)

S D (motsu: to hold) D (tsu) — B (chi) ##%5 £ 9 (mochi masu) ##5 F L 7= (mochi mashita)
%) 13 (kiru: to cut) 3 (ru) — D (ri) Y10 £ (kiri masu) 1D F L 7= (kiri mashita)
T BRE (nomu: to drink) O (mu) > & (mi) A £ 9 (nomi masu) A F L 72 (nomi mashita)
R 2R (asobu: to play) A (bu) — T (bi) BEVE J (asobi masu) WEVE L 7z (asobi mashita)
oAl SESA (shinu: to die) 8 (nu) — | (ni) BEIC F J (shini masu) BEIC F L 7= (shini mashita)
< 2 < (kaku: to write) < (ku) — F (ki) Z X FJ (kaki masu) 2% F L 7 (kaki mashita)
< 7k < (oyogu: to swim) < (gu) — T (gi) K E E 9 (oyogi masu) X E & L 7z (oyogi mashita)
) 559 (hanasu: to speak) ¥ (su) — L (shi) SEL £ 9 (hanashimasu) 5% L F L 72 (hanashi mashita)

Negative Form

Just as with ru-verbs, you can form the negative past tense of u-verbs by simply changing £t A to FBATL 7.

- Example: &L £t A (hanashi masen) - ‘do/does not speak’
> §& L ¥ AT L 7= (hanashi masen deshita) - ‘did not speak’

3. Irregular verbs

Irregular verbs have unique forms in & L 7=, which differ from their & forms. Here's a table of the affirmative non-past
and past polite forms of irregular verbs:

Affirmative past-tense forms

Dictionary Form Meaning Non-Past Tense (Polite) Past Tense (Polite)
X (<) B (kuru) to come X (&) £7 (kimasu) X (&) F L7 (ki mashita)
9 B (suru) todo L £ 7 (shi masu) L F L 7 (shi mashita)
R (NAE£5) T3 to study 58 L £ 9 (benkyou shi masu) 38 L & L 7t (benkyou shi mashita)
(benkyou suru)

Negative past-tense forms

Just as with other verb types, you can form the negative past tense of irreqular verbs by simply changing £ A to ¥t A
TLZf.

- Example: 3 £t A (ki masen) — ‘do/does not come’
> FEHATL T (kimasen deshita) — ‘did not come’

Using past-tense verbs in sentences

Using past-tense verbs in Japanese allows you to describe actions or states that occurred in the past. Here are some
commonly used sentence patterns with past-tense verbs:
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1. Affirmative past-tense sentences

EE (F&hA) « BE (SIFA) 1217 (W) EF LT
Kyonen, Nihon ni iki mashita.

He went to Japan last year.

One or more interactive elements has been excluded from this version of the text. You can view them online here:
j 1 Pp=3440#audio-3440-1

NOTE: The time reference % does not take the particle IZ because it indicates a relative time frame rather than a specific
pointin time (i.e., ‘last year’ could be 1996, 2024 or any other year, depending on when you say it). For further details on when
to use or omit 1= with time expressions, see Module 6.2.

T (ET£5k) TH (33) WaF (TH) 2R (&) £l
Kyouto de furui otera o mi mashita.

I saw old temples in Kyoto. (Or: | saw an old temple in Kyoto.)

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
[ } 2p=3440#audio-34

B (o) hELENS. RTIL (1FT3) TR (7)) #FLT.
Tsukare mashita kara, hoteru de yasumi mashita.

| rested at the hotel because | was tired.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3440#audio-3440-3

2. Negative past-tense sentences

KR (BHETH) 127 (VW) FFEEATLE
Oosaka ni iki masen deshita.

| didn’t go to Osaka.



https://oercollective.caul.edu.au/japanese/?p=3440#audio-3440-1
https://oercollective.caul.edu.au/japanese/?p=3440#audio-3440-2
https://oercollective.caul.edu.au/japanese/?p=3440#audio-3440-3
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:
| ' 2= io-34

Exl (ALTA) OBE (LeLA) =ik () DEEATLE

Fuji-san no shashin o tori masen deshita.

| didn’t take photos of Mt. Fuji.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japan ?p=3440#audio-3440-

BEH (FD3) « KE (LBREB) BER (B'>CT5) IR (F) FEATLE.
Kinou tomodachi wa gakkou ni ki masen deshita.

My friend didn’t come to school yesterday.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/japanese/2p=3440#audio-3440-6

NOTE: The time reference FEH does not take the particle IZ because it indicates a relative time frame rather than a specific
point in time. For further details on when to use or omit IZ with time expressions, see Module 6.2.

3. Questions in the past tense

Closed-ended questions:
F7%E (L) ELED
Doa o shime mashita ka.

Did you close the door?

One or more interactive elements has been excluded from this version of the text. You can view them online here:

_ . . op=34404audin-3440-7

A ZRE (Lw5TA) LELED,



https://oercollective.caul.edu.au/japanese/?p=3440#audio-3440-4
https://oercollective.caul.edu.au/japanese/?p=3440#audio-3440-5
https://oercollective.caul.edu.au/japanese/?p=3440#audio-3440-6
https://oercollective.caul.edu.au/japanese/?p=3440#audio-3440-7
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Sumaho o juuden shi mashita ka.

Did you charge your smartphone?

Open-ended questions:
0B (BALwS) o fil (&IZ) ZLELED,
Senshuu, nani o shi mashita ka.

What did you do last week?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
p= io- 3

NOTE: The time reference %38 does not take the particle IZ because it indicates a relative time frame rather than a specific
point in time. For further details on when to use or omit (Z with time expressions, see Module 6.2.

BATH (&I2) =8 (b)) WELED,
Nihon de nani o kai mashita ka.

What did you buy in Japan?

These examples illustrate how past-tense verbs in the polite form are used in various contexts to express actions and events
that occurred in the past.

Exercise 1

a An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=3440#h5p-103



https://oercollective.caul.edu.au/japanese/?p=3440#audio-3440-8
https://oercollective.caul.edu.au/japanese/?p=3440#audio-3440-9
https://oercollective.caul.edu.au/japanese/?p=3440#audio-3440-10
https://oercollective.caul.edu.au/japanese/?p=3440#h5p-103
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12.4 PAST TENSE OF % D &9 (ARI MASU) AND WX J
(I MASU)

This module explores how to express the past tense of @ D & 9 (ari masu) and L& (i masu) in Japanese, which are

essential for describing the presence or existence of things and people in past contexts.

Introduction to the past tense of verbs of existence

In Module 8.4, we covered how to use X '@ D & 9" (X ga ari masu) and X A*LVE 9 (X ga i masu) to talk about the
existence of sentient beings and objects or non-sentient beings (including events), respectively, in the present or future
tense.

This module builds on that by showing you how to express these ideas in the past tense.

Note: Although this structure is often translated as ‘There is/are’ or There was/were, it does not always correspond
directly to English usage. For example, while BER (F®D5) . CTICHAR (7=%h) SADWE L7 (Kinou koko ni
Tanaka-san ga imashita) literally means ‘Tanaka-san was here yesterday’, English would typically phrase this as ‘Tanaka-
san was here yesterday’ rather than ‘There was Tanaka-san here yesterday.’

Similarly, %638 (BAL®S3) . HE (F&£50L2) ICKE (BAEW) BUFEATLR (Senshuu kyoushitsu ni sensei
ga imasen deshita) means ‘There was no teacher in the classroom last week’, but English speakers would naturally say
‘There wasn’t a teacher in the classroom last week.’

Usage in sentences

1. Past tense of X B’ D £ ¢

In Japanese, X H'd D £ ¢ is used to indicate the existence of objects, non-sentient beings and events.

Affirmative past-tense form (There was/were ...): Replace % D %9 with % D % L 7= to indicate that something
existed in the past. For example:

FEH (ED3) « % (FD2) bHHDELT
Kinou omatsuri ga ari mashita.

There was a festival yesterday.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:

https:/oercollective.caul.edu.au/iapanese/2p=3443#audio-3443-1



https://oercollective.caul.edu.au/japanese/?p=3443#audio-3443-1
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Negative past-tense form (There wasn’t/weren’t ...): Replace % D £ with & D £t AT L = to indicate that
something did not exist in the past. For example:

SH (F4£5) « BFE (ZIFAD) OUZR (K579) & EEATLE.
Kinou, Nihongo no kurasu ga ari masen deshita.

There was no Japanese class yesterday.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3443#audio-3443-2

Questions (Was/Were there ...?): Add the question particle %' to @ D & L 7z to ask whether something existed in the
past. For example:

A& (IKIFA) IC7e<TAER (BBHL3) WEA (EL &) B&BDELED.
Nihon ni takusan omoshiroi basho ga ari mashita ka.

Were there many interesting places in Japan?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japanese/?p=3443#audio-3443-

2. Past tense of X "WV F ¢

X MW E 7 is used to indicate the existence or presence of sentient beings (people, animals).

Affirmative past-tense form (There was/were ...): Replace L\& 3" with LVE L 7= to indicate that a person or animal
existed or was present in the past. For example:

FEB (2d5) « CCICHF (kAh) TADWE LT
Kinou koko ni Tanaka-san ga i mashita.

Tanaka-san was here yesterday.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3443#audio-3443-4



https://oercollective.caul.edu.au/japanese/?p=3443#audio-3443-2
https://oercollective.caul.edu.au/japanese/?p=3443#audio-3443-3
https://oercollective.caul.edu.au/japanese/?p=3443#audio-3443-4
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Negative past-tense form (There wasn’t/weren’t ...): Replace L & 3 with W& AT L 7= to indicate that a person or
animal existed or was not present in the past. For example:

B (BALwS) « BZE (F£50L2) IZRE (BAEW) PVWEEATLE.
Senshuu, kyoushitsu ni sensei ga i masen deshita.

The teacher was not in the classroom last week.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3443#audio-3443-5

Questions (Was/Were there ...?): Add the question particle % to LY E L 7 to ask whether a person or animal existed or
was present in the past. For example:

RR (55 &) IKTASNE (BPWIK) OBAE (BATSE» ) BnELED,
Toukyou ni takusan gaikoku no kankoukyaku ga i mashita ka.

Were there many tourists from overseas in Tokyo?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul. japanese/?p=3443#audio-3443-

Exercise 1

a An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul edu.au/japanese/?p=3443#h5p-104



https://oercollective.caul.edu.au/japanese/?p=3443#audio-3443-5
https://oercollective.caul.edu.au/japanese/?p=3443#audio-3443-6
https://oercollective.caul.edu.au/japanese/?p=3443#h5p-104

416 | 125 DESIRES IN THE PAST TENSE: e h* > 7T (TAKATTA DESU)

12.5 DESIRES IN THE PAST TENSE: 7c 27 T9
(TAKATTA DESU)

In this module, we will explore the usage of 7' > 7= T ¢ (takatta desu), a key structure in Japanese that allows us to

express desires and aspirations in the past tense with clarity and nuance.

Introduction to desires in the past tense: 7cH* > 7= T (takatta desu)

In Module 9.2, we learned how to express desires in the present (or non-past) tense. Now, in this module, we will explore
how to express desires in the past tense using the ending pattern 7=h*> 7= (takatta desu).

This form is essential for talking about things you wanted to do or experience in the past. Whether it's reflecting on a trip to
Japan or recalling past aspirations, this structure allows us to do so with clarity!

How to form 7=Hh>7=T9

1. Affirmative past-tense form (wanted to ..)

T=h > =TT is the affirmative past-tense form of 7=LVT ¥ (want to). To conjugate a verb into = > #=T 7, follow
these steps:

1. Start with the ¥ form of the verb.
o Example: BN ZE J (tabemasu) - 'l eat’.
2. Replace ¥7 with 721> 7=T7 to express past desire.

o Example: BRI 72T (tabetakatta desu) - ‘| wanted to eat’.

This pattern applies to all verbs that use the =L form to express desire.

Alternatively, you can go directly from the & 9 form by replacing £ with e > 7=T9". For example, BN % ¥ becomes
BARh T,

Examples:

Ru-verbs

B (fz) RET (tabe masu: [I] eat)

NG
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BNz >7=TT (tabe takatta desu)

| wanted to eat.

U-verbs
7 (W) Z=E9 (ikimasu: [I] go)
v
TEfeh o 7=TT (ki takatta desu)

| wanted to go.

Irregular verbs
L %9 (shi masu: [I] do)
N2

L7=h o 7=TT (shi takatta desu)

| wanted to do.

2. Negative past-tense form (didn't want to ...)

=< Bh>7=T7T is the past negative form of 7=LVT ¥ (want to). To conjugate a verb into 7=< B >7=T 7, follow
these steps:

1. Start with the %9 form of the verb.
o Example: BN F T (tabemasu) - ‘| eat’.
2. Replace ¥7 with 7=< %&H* >7-T 9 to express past negative desire.

o Example: BRT=K Beh o 7=T (tabetakunakatta desu) - ‘I didn't want to eat'.

This pattern applies to all verbs that use the =L form to express desire in the past negative.

Alternatively, you can go directly from the &9 form by replacing £ 9 with 7= Zh>7=TF . For example, BRF T
becomes BR=K B >7=TT.

Examples:

Ru-verbs

B (fz) RET (tabe masu: [1] eat)

N
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BT &b >7=TT (tabe taku nakatta desu)

| didn’t want to eat.

U-verbs
17 (W) ZFE9 (ikimasu: [I] go)
v
TE 1< Bh > TT (iki taku nakatta desu)
| didn’t want to go.

Irregular-verbs
L &9 (shi masu: [I] do)
N2

L7=< &h > 7=T7F (shi taku nakatta desu)
| didn’t want to do.

3. Questions in the past tense (Did X want to ...?)

To form a question in the past tense, 7eh* > 7= T 9 b (takatta desu ka), add the question particle ' to 7= 7= T

Examples:
Ru-verbs
BN 3 (taberu: to eat)
¢
X IFBART=D > T=TFh (tabe takatta desu ka)
Did X want to eat?
U-verbs

17 < (iku: to go)
v
X T E feb 2 72T b (ki takatta desu ka)
Did X want to go?

Irregular-verbs

9% (suru: to do)

v
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X & LT 27=T9 b (shi takatta desu ka)
Did X want to do (it)?

Usage in sentences

Use 7= o 7=T ¢ to express past desires, often implying that they were not fulfilled. It conveys a sense of regret
or disappointment about something you wanted to do but couldn’t.

Examples:

1. Affirmative past-tense form: feh*>7=TT

BE (I2IFA) TELTW BLTA) 2R (&) bokTT,.
Nihon de Fuji san o mi takatta desu.

| wanted to see Mt. Fujiin Japan.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
I i | ! ’p= #audio-3445-

NOTE: This sentence suggests that the speaker wanted to see Mt. Fuji but was unable to do so.

2. Negative past-tense form: =X BH > 7T

F (2) CHOEF (2F) . BR (PTW) 28 (Fr) RIKBD T,
Kodomo no toki, yasai o tabe taku nakatta desu.

When | was a child, | didn’t want to eat vegetables.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3445#audio-3445-2

NOTE: This implies that the speaker actively disliked eating vegetables in childhood.

3. Questions in the past tense: 7o > =TI H

Closed-ended question:
AdLmE (IZoHhVWES) TBRBR (BATA) ICA (EW) Db okTTh,
Hokkaidou de onsen ni hairi takatta desu ka.

Did you want to bathe in [literally, ‘go into’] a hot spring in Hokkaido?



https://oercollective.caul.edu.au/japanese/?p=3445#audio-3445-1
https://oercollective.caul.edu.au/japanese/?p=3445#audio-3445-2
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m One or more interactive elements has been excluded from this version of the text. You can view them online here:
1 i / ' p=3445Haudio-3445-

B &L ADTD27TY, /LWWR. ADTLKBD 2T,
Hai, hairi takatta desu. / lie, hairi taku nakatta desu.

Yes, | did. / No, | didn’t.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3445#audio-3445-4

NOTE: The affirmative response may imply that the speaker wanted to but couldn’t, while the negative response
simply states that they had no desire to do so.

Open-ended question:
AA—=RbZVT7TE (RIZ) ELED>ETTD,
Oosutoraria de nani o shi takatta desu ka.

What did you want to do in Australia?

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
I i | ! ’p= #audio-3445-

B:aA7Zile (H) Wb 27TY,
Koara ni ai takatta desu.

| wanted to meet a koala.

m One or more interactive elements has been excluded from this version of the text. You can view them online here:
https:/foercollective.caul edu.au/japanese/?p=3445#audio-3445-6

NOTE: This suggests that the speaker had a desire to meet a koala, which was likely but not necessarily unfulfilled.

NOTE:

To imply that the desire was fulfilled or to provide an explanation in conversation, 7=h* > 7= AT (a more colloquial
and explanatory form, or @ T in formal writing) is often used.

If you want to clearly indicate that the desire was fulfilled, you might say:

v BEATELTILERFZ LT, <K REDNSIZATT !
Nihon de Fuji-san o mi mashita. Sugoku mitakatta n desu.


https://oercollective.caul.edu.au/japanese/?p=3445#audio-3445-3
https://oercollective.caul.edu.au/japanese/?p=3445#audio-3445-4
https://oercollective.caul.edu.au/japanese/?p=3445#audio-3445-5
https://oercollective.caul.edu.au/japanese/?p=3445#audio-3445-6
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I saw Mt. Fuji in Japan. | really wanted to see it!

X BARTELILEREDSETY, TH, RELE!
Nihon de Fuji-san o mitakatta desu. Demo, mi mashita!

| wanted to see Mt. Fuji in Japan. But | saw it!

This sounds unnatural because #=h* > #="C 9 usually implies that the desire was unfulfilled.

Summary

This table compares the different conjugations of f=ULVT 9, which is used to express desire in Japanese. The table shows
how to form the affirmative and negative versions in both the present and past tense, with example sentences for

clarity:

Tense Ending Meaning Example (B3 — ‘to eat’)
Affirmative Present TeWTY (taidesn)  wantto BART=WT T (tabetai desu) — T want to eat’.
- BUT < BWT desu) — ¢

Negative Present < d“.’ Ty don’t/doesn’t want to ﬁ’)\f-_ <&l —C" o et o=
(takunai desu) don’t want to eat’.

Affirmative Past I=h>7=TT wanted to BRih - TC TY (tabetakatta desu) - ‘1
(takatta desu) wanted to eat’.

Negati 1={Bh>kTT g BRI B> T=T T (tabetakunakatta

egative Past didn’t want to PR )
(takunakatta desn) desu) — ‘1 didn’t want to eat’.
Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:
https:/foercollective.caul. japanese/?p=3445#h5p-1



https://oercollective.caul.edu.au/japanese/?p=3445#h5p-105
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12.6 REVIEW

In this chapter, you have honed your skills in using the past tense in Japanese, focusing on essential grammatical points
and daily expressions, including:

&

You've expanded your knowledge of the kanji for X (heaven), & (spirit), 75 (origin), %+ (outside) and [E (country).

™

You have learned how to conjugate nouns and adjectives into their past-tense forms, enabling you to describe past

Learned more kanji

Familiarised yourself with the past tense of nouns and adjectives

experiences and qualities.

™

You can now effectively use verbs in the past tense, allowing you to talk about actions that occurred in the past.

Mastered the past tense of verbs

D Gained proficiency in the past tenseof D ¥ 9 and LV F§

You have mastered the past-tense forms of & D &9 and L& 7, enabling you to describe the existence or presence of
objects, events, people and animals in the past.

™~

You can now express desires in the past tense using 7= > 7=T 9", expanding your ability to convey what you wanted to
do.

Learned to express desires using the past tense of 7=L)TY"

These skills will add so much to your Japanese conversations, and with regular practice, they'll start to feel natural.

To help you lock in everything you've learned in this chapter, we've put together a fun revision exercise. Whether you're
looking to brush up on your skills or test your understanding, this exercise is here for you. If you find anything tricky,
don't hesitate to revisit the chapter for a refresher.
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Exercise 1

@ An interactive H5P element has been excluded from this version of the text. You can view it online here:

) . , - i

Figures

1 [:J “Tick Icon” (untitled) by Mrmw. Wikimedia Commons. Licensed under CCO 1.0.



https://oercollective.caul.edu.au/japanese/?p=3447#h5p-114
https://commons.wikimedia.org/wiki/File:ISO_7000_-_Ref-No_3518.svg
https://commons.wikimedia.org/wiki/User:Mrmw
https://creativecommons.org/publicdomain/zero/1.0/deed.en
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Monash University is committed to publishing high-quality open textbooks which meet the needs of students and educators. This book
has been peer-reviewed by two subject experts from two higher education institutions. Each chapter received a double-blind review from

academics with specialist knowledge and experience in Japanese language education.

Reviews were structured around considerations of the intended audience of the book and examined the comprehensiveness, accuracy
and relevance of the content. Reviews were also focused on relevance longevity, clarity, consistency, organisation, structure flow,

grammatical errors and cultural relevance.

The author and the publication team would like to thank the reviewers for the time, care and commitment they contributed to the
project. We recognise that peer reviewing is a generous act of service on their part. This book would not be the robust, valuable resource

that it is were it not for their feedback and input.
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This page provides a record of edits and changes made to this book since its initial publication. Whenever edits or updates are made in
the text, we provide a record and description of those changes here. If the change is minor, the version number increases by 0.1. If the

edits involve substantial updates, the version number increases to the next full number.

Scope note: Version notes are limited to changes in content. Corrections to spelling, grammar, the fixing of broken links etc. will not
warrant a version note. As this book is being published in two parts, the initial publication of the new section will not trigger a version

note.

Version Date Change Affected section

[HIragana] 100 Reading Challenge Test 02 Level 1-Level 4 video
1.1 18 August 2025 no longer available. Replaced with Learn Hiragana in 1 Hour -
How to Write and Read Japanese video.

Chapter 2.2 Additional features of
Hiragana
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LICENSING AND ATTRIBUTION INFORMATION

The chapters in this book are all original works, copyright of their author, who have agreed to release these works under the CC BY-NC

4.0 license except where otherwise noted.

This license allows for reuse, adaptation, remixing and redistribution of content, so long as you attribute it to the original author(s),

indicate if changes are made, and link to the original, free content.

If you plan on using or adapting this book, or parts of the book, please let us know as it would help us understand the reach and

attention of our work. Be sure to attribute the original creators as required by the license (sample attributions are below).

Suggested attribution

See also the Creative Commons FAQ on attribution, and also best practices for attribution.

Redistributing the book verbatim:

“Japanese Introductory 1” by Iori Hamada is licensed under CC BY-NC 4.0

Revised or adapted versions:

This material is a revised/adapted version of “Japanese Introductoryl” by lori Hamada is licensed under CC BY-NC 4.0
Individual chapters or pieces:

This material is [created by or based on] original work by Iori Hamada in‘Japanese Introductoryl” licensed under CC BY-NC 4.0


https://creativecommons.org/licenses/by-nc/4.0/
https://creativecommons.org/licenses/by-nc/4.0/
https://oercollective.caul.edu.au/japanese/
https://docs.google.com/forms/d/1XcQ4HNMi3FvDqzfx53BF9dMg4poiH9LzddwyiBoNjqo/prefill
https://creativecommons.org/faq/#attribution
https://wiki.creativecommons.org/wiki/Best_practices_for_attribution
https://oercollective.caul.edu.au/japanese/
http://creativecommons.org/licenses/by-nc/4.0
https://oercollective.caul.edu.au/japanese/
http://creativecommons.org/licenses/by-nc/4.0
https://oercollective.caul.edu.au/japanese/
http://creativecommons.org/licenses/by-nc/4.0
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DOES SOMETHING NEED FIXING?

If you have noticed something that needs fixing or have any suggestions for making the book easier to use, please let us know by filling

out the Monash open textbook feedback form.

Thank you for your help!


https://forms.gle/vWZSfS5wDZxM8FbP6
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