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Introduction

Welcome to “Level Up!”, a unique approach to reading in Russian. This
series is designed specifically for adult learners, offering culturally
authentic stories that explore Russian life, history, and traditions. Each
book in the series contains six original stories, with every story
presented in four versions corresponding to CEFR levels Al through
B2.

The innovative format of “Level Up!” emerged from learner feedback
on our “One Thousand and One Nights” Arabic series, where readers
who purchased both elementary and intermediate books found that
reading the elementary version helped them build confidence and
skills to tackle the intermediate version. This led us to develop a new
approach: presenting all four versions of each story together, allowing
learners to experience how complexity builds naturally while
maintaining the same core narrative.

Why is this approach effective? When you read the Al version of a
story first, regardless of your current level, you build a strong
foundation of basic vocabulary and story comprehension. As you
progress through the versions, you’ll recognize familiar elements while
encountering new vocabulary and more complex structures gradually
rather than feeling overwhelmed by them all at once.

Each story in this collection has been carefully crafted to reflect
authentic Russian experiences and perspectives. From modern life to
historical experiences such as life in Soviet prison camps, these stories
provide not just language practice but also deep cultural insights. The
adult-oriented themes ensure that the content remains engaging and
relevant to mature learners.

Throughout the book, you'll find helpful features to support your
learning journey. Before each story group, an Introduction provides
cultural context, followed by Key Vocabulary that you’ll encounter
across the different versions. Every story includes accompanying
audio, with slower, clearer pronunciation for A1/A2 versions and more
natural pacing for B1/B2.
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How to Use This Book

The unique format of “Level Up!” has been carefully designed to
support your learning journey. Here's how to make the most of its
features:

Story Versions and Layout

Each story appears in four versions, with layouts specifically designed
for different learning needs. All versions feature subtle accent marks
on the Russian text to indicate word stress, helping learners achieve
accurate pronunciation.

A1 Version:

o Three-column format (Russian, English translation,
Phonemic Transcription)

o The phonemic transcription helps beginners connect
sounds to Russian script when there is doubt

o Short, simple sentences with basic vocabulary
A2 Version:
o Two-column format (Russian and English only)

o Phonemic transcription is removed to encourage
direct reading of Russian

o Slightly longer sentences with expanded vocabulary
B1 Version:

o Single-column format with English following each
paragraph

o More complex sentence structures

o Quick reference to translation while maintaining focus
on Russian
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B2 Version:
o Russian text with English on following page
o Most complex structures and vocabulary

o Translation placement encourages independent
reading

Reading Strategy

We recommend starting with the A1 version of each story, regardless
of your current level. This approach helps you:

o Build confidence with the basic narrative

o Establish core vocabulary

o Recognize story elements that will appear in higher levels

o Progress naturally to more complex versions when ready
Vocabulary and Cultural Notes

o Before each story group, you'll find:

o An Introduction providing cultural context

o Key Vocabulary listing important words and
expressions

o These sections help prepare you for all versions of the
story

Audio Recordings
Each version has accompanying audio tracks:

o A1/A2 recordings are slower and clearer, with appropriate
pauses

o B1/B2 recordings maintain clarity while using more natural
pacing

o Use recordings to practice listening comprehension and
pronunciation

o Listen while reading to reinforce learning
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Remember, the goal is to read for pleasure and understanding. Don’t
feel pressured to move to a higher level version until you're
comfortable. Each version offers valuable learning opportunities, and
the familiar content helps you focus on new language features as
they’re introduced.

E.."E @ Visit www.linqualism.com/audio,
#—f q: .r| where you can find the free

o &.- accompanying audio to download or

‘hl:.:"- "l stream (at variable playback rates).
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[locneaHul cnekTakb
B bonbLLoOM

The Last Performance at the Bolshoi

Behind the grand curtain of Moscow’s Bolshoi Theatre
(Bonbwdn TedTp), where prima ballerinas (npyiMa-6anepyiHbl)
have danced Swan Lake (/lebeanHoe é3epo) for generations,
tradition and innovation have always performed a delicate
pas de deux. In the world of Russian ballet, where every
movement is steeped in history and every ballet variation
(Bapnauma) tells a story, what happens when classical
Moscow technique meets the untamed spirit of Siberia? This
tale explores not just the passing of the torch from one
generation to another but the evolution of art itself.
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Key Vocabulary

Bonbwdit Tedtp - Bolshoi Theatre (Russia’s most prestigious
theater)

npuMa-6anepyiHa - prima ballerina (principal female dancer)
nyaHTsl - pointe shoes (ballet shoes)

Kopaeb6anért - corps de ballet (ensemble dancers)
XyAOKecTBeHHbIN pyKoBoanTenb - artistic director
rpumépHas - dressing room

Mapwkckaa dnepa - Paris Opera

Bapuauma - variation (solo dance piece)

“Ymunpaiowmn nébeab” - The Dying Swan (famous ballet solo)
®bkuH - Fokine (famous Russian choreographer)

Metvina - Petipa (legendary ballet master)

conucTKa - soloist (featured dancer)

na - pas (dance step)

penetiuns - rehearsal

npeMbépa - premiere

adpuwa - theater poster/program

ractponu - tour (traveling performances)

neparor - ballet teacher

Tpynna - company (theater ensemble)
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Mocnéanuii cnektaknb B The Last

Poslédniy

bonbiwom Performance  spektakl v
at the Bolshoi  Bol'shom
AHHa - 6anepviHa B Annais a Anna - balerina v

Bonbwdm tedtpe. OHA

TaHUyeT ABaauaTh ner.

AHHa dueHb xopdwasn
6anepvHa.

ballerina at the
Bolshoi Theater.
She has danced
for twenty
years. Annais a
very good
ballerina.

Bol’shém tedtre.
Ona tantsuyet
dvétsat’ let. Anna
échen’
khoréshaya
balerina.

Cenyac AHHa ponXHa
BblIGpaTh: €xaTb B
Mapux Nnn octaTbeca B

Mocksé. B Mapuke oHa

6yneT yuuTb MonoabIxX

6anepuH. Tam xopdwasn

pabdTa n Kpacmneas
KBapTupa.

Now Anna must
choose: go to
Paris or stay in
Moscow. In
Paris, she will
teach young
ballerinas. There
is good work
and a beautiful

apartment there.

Seychds Anna
dolzhnd vybrat’:
yékhat’ v Parizh
fli ostatsya v
Moskvé. V
Parizhe ond
buddet uchit’
molodykh balerin.
Tam khordshaya
rabdta i krasivaya
kvartira.

B tedtpe AHHa BUANT
HOBYIO aéBylKy. Eé
30ByT Mawa. Mawa
npunéxana ns Cnébupw.
OH3a GueHb xopolwd
TaHLYeT, HO no-
apyrémy. He Kak B
Mockeé.

At the theater,
Anna sees a
new girl. Her
name is Masha.
Masha came
from Siberia.
She dances very
well, but
differently. Not
like in Moscow.
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V tedtre Anna
vidit névuyu
dévushku. Yeyd
zavlt Mdsha.
Masha priékhala
iz Sibiri. Ond
6chen’ khoroshd
tantsdyet, no po-
drugdmu. Ne kak
v Moskvé.



Mdwa xmneét paneko ot
TeaTtpa. Y Heé Mano
néner. OHa pabdTaeT B
Kadé n NoTOM MAET Ha
penetuuio. Mawa

Masha lives far
from the theater.
She has little
money. She
works in a café
and then goes

Masha zhivydt
dalekd ot tedtra.
U neyd mélo
déneg. Ona
rabdtayet v kafé i
potom idydt na

GueHb yCTaér. to rehearsal. repetitsiyu.
Masha is very MiSh;ftOChen
tired. ustayot.

OpaHaxabl BéUepom One evening Odnézhdy

AHHa BUauT: Mawa

TaHUYeT 0aHa U nNnaver.

Anna sees:
Masha dances
alone and cries.

vécherom Anna
vidit: Mdsha
tantsdyet odnd i
plachet.

“MoueMy Tbl Nnavews?”

“Why are you

“Pochemd ty

— cnpawmeaeT AnHa. crying?” asks pléchesh?” -
Anna. sprédshivayet
Anna.
“q dueHb N6NI0 “| love to dance  “Ya dchen’
very much. But  Ilyublyd

TaHuesaTb. Ho 3pech
TPYAHO,” — roBOpUT
Mawa.

it's difficult
here,” says
Masha.

tantsevat’. No
zdes’ tridno,” —
govorit Masha.

AHHa ayMmaet v nrweT
nnucbMo B Mapuixk:
“Cnacnbo. Ho 1
ocTaiocb B Mockeé. A
6yay yuntb Mawy.”

Anna thinks and
writes a letter to
Paris: “Thank
you. But I'm
staying in
Moscow. | will
teach Masha.”
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Anna ddmayet i
pishyet pismdé v
Parizh: “Spasibo.
No ya ostayds’ v
Moskvé. Ya budu
uchit’ Mashu.”



Tenépb AHHa u M3wa
BMécTe. AHHa yuuT
Mawy TaHueBaTb. A
M3wa nokasbiBaeT, Kak
TaHuyoT B Cnbupwn.

Now Anna and
Masha are
together. Anna
teaches Masha
to dance. And
Masha shows
how they dance
in Siberia.

Tepér Anna i
Masha vméste.
Anna dchit
Mashu tantsevat’.
A Mdsha
pokazyvayet, kak
tantsdyut v Sibiri.

Ckdpo B TeaTpe HOBbIN
cnekTaknb. Mawa

TaHUYeT rNaBHYIO POb.

AHHa cMOTPUT 1
ynbi6aetca. OHa paaa,

yToO ocTanach B Mocksé.

Soon there’s a
new
performance at
the theater.
Masha dances
the main role.
Anna watches
and smiles. She
is happy she
stayed in
Moscow.
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Skdro v tedtre
névyy spektdk!’.
Masha tantsdyet
glavnuyu rol’.
Anna smétrit i
ulybdyetsya. Ona
rada, chto
ostalas’ v
Moskvé.



locnépHul cneKkTaknb B
bonbLuom

The Last Performance at
the Bolshoi

Anna Mdenosa asdauats ner
TaHuesana B bonblwéMm TedTpe.
Bce 3Hanu — oHa nyuwas
6anepviHa Poccnn. Ho cenudc
en cOpok net, u NpUWnNoé Bpéma
YXOAWTb CO CLEHbI.

Anna Pavlova danced at the
Bolshoi Theater for twenty
years. Everyone knew — she
was Russia’s best ballerina.
But now she’s forty, and it's
time to leave the stage.

OunpékTop MapuxKckon dnepbi
npUcNan en nNUcLMoO:
“Mpunesxante K HaM. byaeTte
YUYUTb MONOABIX 6anepuH.
Bonbwaa 3apnndra, Kpacnsaa
KBapTUpa B LUEHTpe Mapuka.”

The director of the Paris
Opera sent her a letter:
“Come to us. You will teach
young ballerinas. Big salary,
beautiful apartment in
central Paris.”

B csov nocnéaHum mécau, B
TedTpe AHHa yBUaena HOBYIO
nésywky. Mawa npuéxana n3
ManeHbkoro ropoaa 8 Cubnpu.
OHd TaHueBadNa NPEKPACHO, HO
He TaK, Kak apyriie B bonbwom
TeaTpe. B eé TdHuUe 6bind
Kakasa-To ocdbana cuna.

In her last month at the
theater, Anna saw a new
girl. Masha came from a
small town in Siberia. She
danced beautifully, but not
like others at the Bolshoi
Theater. There was some
special strength in her
dance.

“KTo 3Ta aésywwika?”’ —
cnpocna AHHa y anpéxkTopa
TeaTpa.

“Who is this girl?” Anna
asked the theater director.
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“Mdwa MedHosa. OueHb
TandnTnmeasg, Ho... NoHnMaeTe,
y Heé HeT aéHer. OHA KMBET
nanekd ot TedTpa, MHOro
pabdTaeT B Kadpé. MExKeT BbiTb,
el nydwe BepHyTbCca 4OMON.”

“Masha lvanova. Very
talented, but... You see, she
has no money. She lives far
from the theater, works a lot
in a café. Maybe it's better
for her to go home.”

Béuepom AHHa cMoTpéna, Kak
M3awa peneTnpyet ogHa.
[ésywika TaHueBaNa

“INlebepiHoe 63epo” 1 nnakana.

OHda aymana, uto eé HUKTO He
BNOUT.

In the evening, Anna
watched Masha rehearse
alone. The girl was dancing
“Swan Lake” and crying.
She thought no one could
see her.

“MoyueMy Tbl Nndvews?” —
cnpocina AHHa.

“Why are you crying?”
asked Anna.

“A He MOry HaTV NPAaBUSbHbIE
OBUXKEHNA. A elwé... a d4eHb
ycTana. Pa6dTtato B kadé oo
HOYM, NOTOM peneTupyto. Ho a
He Mory yéxaTb. TaHel, — 370
MOS! XKM3Hb.”

“| can’t find the right
movements. And also... I'm
very tired. | work at the café
until night, then rehearse.
But | can’t leave. Dance is
my life.”

AHHa pénro cMoTpéna Ha
nésyuwky. MNotém poctana
TeneddH 1 Hanucana UMEnn B
Mapwix: “Cnacubo 3a
npepnoxénHne. Ho a octatdch B
MockBé. Y MeHs ecTb BaxkHoe
néno.”

Anna looked at the girl for a
long time. Then she took
out her phone and wrote an
email to Paris: “Thank you
for the offer. But I'm staying
in Moscow. | have important
work to do.”
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Tenépb AHHa 1 MaLwwa Kéxapii
JeHb peneTupyoT BMECTe.
AHHa yuuT eé BceMy, uTo 3HaeT
camMa. A Mdwa nokasbiBaeT en,
KaK TaHuytoT B Cnbvpm —
CcBOBGSAHO N CUNBbHO.

Now Anna and Masha
rehearse together every
day. Anna teaches her
everything she knows. And
Masha shows her how they
dance in Siberia — freely and
strongly.

Yépes mécau, B bonbludm
TeadTpe HOBbIN CNEeKTaKNMb.
M3wa TaHuyeT rnaBHYyIo Ponb.
A AHHa cugiT B népBoM psay v
ynbibaerca. OHd 3HdeT — eé
NOCNéAHUN CNeKTAK/b BblN He
KOHLOM, @ HAaYaNoM yerd-To
HOBOrO.

In a month, there’s a new
performance at the Bolshoi
Theater. Masha dances the
main role. And Anna sits in
the first row and smiles.
She knows — her last
performance wasn’t an end,
but a beginning of
something new.
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MocnépHul cnekTaknb B bonbLuom
The Last Performance at the Bolshoi

Anna TMéBnosa crosina y 3épkana B CBOGIM rPUMEPHO
Bonbwdro tedTtpa. Ha crteHé Bucénmn advwm eé€ nydwmx
cnekTaknen — “Xunsénv”, “flebeanHoe 63epo”, “LLenkyHumk”.
[JBdnuatb net Ha rndsHOM cuéHe cTpaHbl. Tenépb NpUwnd
BPéMA yxoauTh.
Anna Pavlova stood in front of the mirror in her Bolshoi
Theater dressing room. Posters of her best performances hung

on the wall — “Giselle,” “Swan Lake,” “The Nutcracker.” Twenty
years on the country’s main stage. Now it was time to leave.

OHa oTKkpblna uMénn ot ampéxktopa [Mapukckon dnepbl U
nepeunténa eré cHésa: “Oopords AnHa CepréesHal Mol
rotéBbl NPeanoXxnTb Bam A0MKHOCTL Xynd»KeCcTBEHHOro
pykosBoautena Hawen 6anétHon wKOnbl. KOHTPAKT Ha nNaTb
net, kBapTupa B 16-M SKkpyre Mapuka, NnepcoHaNbHbIN Knacc.

Baww onbiT 1 Tpagunm pycckoro 6anérta 6ecuéHHbl ona Hac.”

She opened the email from the Paris Opera director and read
it again: “Dear Anna Sergeyevna! We are ready to offer you
the position of artistic director at our ballet school. Five-year
contract, apartment in Paris’s 16th arrondissement, personal
class. Your experience and the traditions of Russian ballet are
invaluable to us.”

“JTO npekpacHoe npeanoxéHue,” — cKas3an el AUPEKTOpP

Bonbwdro. — “Mapwixk, HOBas *M3Hb. Tbl 3acny»kmnna 371o, AHHa.”

“It's a wonderful offer,” the Bolshoi director told her. “Paris, a
new life. You’ve earned this, Anna.”
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Ho uTtd-To yaépxmBano eé€ oT HeMéQNeHHOro cornacus.
Bo3MbxHO, 3To 6bind Ta CTpadHHaA OE€BYLWKA, KOTOPY OHA
3aMéTtuna Buepd Ha penetumn. Bbicdkas cubupsuka c
HeobbluHOW MaHépon TaHLUa — 66nee cBOBAAHON, MOYTI ANKOWN,

HO 3aBOPAXKMBalOLLEN.

But something held her back from immediate acceptance.
Perhaps it was that strange girl she had noticed yesterday at
rehearsal. A tall Siberian with an unusual manner of dancing —
freer, almost wild, but mesmerizing.

AHHa Hawnd eé B peneTUMOHHOM 3dne né3aHO BEuyepoM.
[ésywika TaHueBana sapnauuio OaéTTbl, HO He TaK, Kak yuyaT
B MOCKOBCKOM akagémuun. B eé asumxéHmax 6bind Kakaa-To
céBepHasa cina, cnOBHO OHA He NTULY M306paxana, a ayxa
Taury.

Anna found her in the rehearsal hall late in the evening. The

girl was dancing Odette’s variation, but not as taught at the

Moscow academy. There was some northern strength in her

movements, as if she were portraying not a bird but a spirit of
the taiga.

“KTo Tebs yunn Tak TaHUeBaTb?” — cnpocina AHHa.

“Who taught you to dance like that?” Anna asked.

“babywka. OHA 6bind xopedrpadom B KpacHospcke,”
nésylka cMyTunace. — “A Mawa. Mawa MeaHosa. 3H3at0, UTO
TaHUYo HenpasuabHo...”

“My grandmother. She was a choreographer in Krasnoyarsk,”

the girl became shy. “I'm Masha. Masha lvanova. | know |
dance incorrectly...”

Level Up! Russian Stories - Book 2 | 10



“He HenpdsunbHo. MHaue. ae Tbl XnBéwb?”

“Not incorrectly. Differently. Where do you live?”

“B xOcTene Ha oKpduHe. PabdTalo opUUMAHTKOM, 4TOOLI

NNaTUTb 3a XUNbé 1 3aHATNA. Ho 370 Huuerd, a cnpasnsiocb.”

“In a hostel on the outskirts. | work as a waitress to pay for
housing and classes. But it's okay, | manage.”

Ha cnéaytowmii aeHb AHHa npuwnd Kk aupéktopy. “MéMHULb,
Tbl FOBOPWA, UTO TEATPY HYKHA HOBasA nporpamMma passuTma?
A xouy co3aaTb Knacc cosBpeMéHHon xopeorpadun. Ny mers
ecTb uaeadnbHasa connucTka.”
The next day, Anna went to the director. “Remember how you
said the theater needs a new development program? | want to

create a modern choreography class. And | have the perfect
soloist.”

“Ta cnbupckasa aésouka? AHHA, OHA e COBCEM He B CTUne

Bonbwdéro...”

“That Siberian girl? Anna, she’s not at all in the Bolshoi style...”

“UiMeHHO no3ToMy. Banét admkeH passBuBaTbCA. Mbl He
MOXeM BEYHO TaHLEeBaTb 0aHO 1 TO »e.”

“That’s exactly why. Ballet must evolve. We can’t dance the
same things forever.”

BéuepoM oHA Hanucdna oteér B [Mapux: “Cnacnbo 3a
npekpacHoe npeanoxéHne. Ho a HyxH3a 3aecb. B Poccuu
6anét — 370 He NPOCTO MUCKYccTBO. ITO cnécob pacckasaTb

cBOI0 uUctépuio. My Hac noasmnacb HOBaa nctépma.”
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In the evening, she wrote her response to Paris: “Thank you for
the wonderful offer. But I'm needed here. In Russia, ballet is
not just art. It's a way to tell your story. And we have a new
story to tell.”

Tenépb AnHa n Mdwa pabdtaoT BMécTe. Mdwa yuutcs
KnaccrueckoMy CTVnto, a AHHa oTKpbIBdeT ansa cebsi HOBble
OBUXKEHMA. Yépe3s Mécau y HUX npembépa — coBpeMéHHasn
Bépcna “JlebeanHoro 43epa”, rae KnacCUYeckui TaHel,
BCTpeUdeTca ¢ CUBUPCKMMN TPAANLMAMM.
Now Anna and Masha work together. Masha learns the
classical style, while Anna discovers new movements. In a

month, they have a premiere — a modern version of “Swan
Lake,” where classical dance meets Siberian traditions.

B TedTtpe He BCe NOHUMAT 3TOT 3akcnepuMéHT. Ho Korad
Mdwa BbIXOAUT Ha cuéHy, 3an 3amupaer. B eé TaHue -
nctépua Poccuu: ctpdraa Knaccmka cTonubl U cBO6SAHbIN
ayx Cnbnpu, Tpagiunm npdwnoro 1 aHéprna byayuiero.
Not everyone at the theater understands this experiment. But
when Masha takes the stage, the audience falls silent. In her
dance is the story of Russia: the strict classics of the capital

and the free spirit of Siberia, traditions of the past and energy
of the future.

“Tbl He xanéewb o Mapuke?” — cnpPocUn Kak-To AUPEKTOP.
“Do you regret passing up Paris?” the director asked one day.

AHHa nocmoTpéna Ha Mawy, penetupyoLlyto HOBoe na. “B

Mapwixke A 6bINd 6bl XpaHUTENeM TpaguLnn. A 3aech a co3gato

bynyuwee.”
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Anna watched Masha rehearsing a new pas. “In Paris, | would
have been a keeper of traditions. But here, I'm creating the
future.”

Level Up! Russian Stories - Book 2 | 13



MocnépHul cnekTaknb B bonbLuom

B rpumépHon Bonblwdro Tedtpa naxno nyaHtaMm n UCToOpuen.
AHHa CepréesHa [NdBnoBa npoBend pyKSit Mo KopewwKam
CTapbix anbbAMoB — ABAALATL NeT €€ XN3HW, 3aneyaTNEHHble
B doTorpaduax, peuéHsnax, NporpaMMKax CrnexkTaknemn.
Kaxabih Béuep OHA BxOoaMna B 3Ty KOMHaTy npuMon, a
Bbixoauna 6orHen. Ho BpemMeHd 6orHb npoxoaaT — B 6anéte

cOpOoK NneT 3To NoYT BEYHOCTb.

“Uto pénatb panbwe?” — 37107 BONpAOCc npecnéposan eé
nocnégHue mMécaupl. MpepnoxkénHmne n3 Mapukckon onepbl
Ka3anocb WaeanbHbIM OTBETOM: MPECcTUKHasa [OMKHOCTb
XynOKeCTBEHHOIrO PYKOBOAUTENSA, BO3MOXHOCTb NepenasaTtb
TPaaNUMN PYCCKOM LWKONbI, AOCTOMHAsa ouéHKa eé dOnbiTa.
KoHTpaKT 6bin wéapbiM — natmkOMHaTHas KBapTvpa B
3/INTHOM pandHe, NepPCoHaNbHbIN BOAUTENb, AdXKe YNEHCTBO B

3aKPbITOM TEHHUCHOM Kny6e.

“Mapam Maenosa, Mbl He NPACTo NpeanaraeM Bam pabadTy,” —
nucan aupéktop Onepbl. — “Mbl XOTWUM, 4YTOGbLI Bbl CTaNU
MOCTOM MEXOY BEeNUKUMU Tpaanumamm pycckoro 6anérta u

COBPEMEHHbIM eBPONENCKUM UCKYCCTBOM.”

OH& nouTV pewnnacb CornacuTbca, Koraa cyabba — nnm eé
yyBCTBO Aonra népen WCKYCCTBOM — BMelWdanacb B BUae
BbICOKOM A€BYWKM C CUBMPCKOM rpaumen U He3aéwHUM

B3rnsaoMm.
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The Last Performance at the Bolshoi

The Bolshoi Theater dressing room smelled of pointe shoes
and history. Anna Sergeyevna Pavlova ran her hand along the
spines of old albums — twenty years of her life captured in
photographs, reviews, and performance programs. Every
evening she entered this room as a prima ballerina and left as
a goddess. But the time of goddesses passes — in ballet, forty
years is almost an eternity.

“What next?” —this question had haunted her for the past few
months. The offer from the Paris Opera seemed like the
perfect answer: a prestigious position as artistic director, the
opportunity to pass on Russian school traditions, worthy
recognition of her experience. The contract was generous — a
five-room apartment in an elite district, a personal driver,
even membership in an exclusive tennis club.

“Madame Pavlova, we're not just offering you a job,” wrote
the Opera director. “We want you to become a bridge
between the great traditions of Russian ballet and
contemporary European art.”

She had almost decided to accept when fate — or her sense of
duty to art — intervened in the form of a tall girl with Siberian
grace and otherworldly eyes.
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M3wa ViBdHoBa BopBanach B pa3mMEpeHHyo *Kn3Hb bonbwdro
Kak MeTénb ¢ EHncésa. AHHa BnepBbie 3amMéTuna eé Ha é6Lwen
penetnumn. B nocnégHem psaagy Kopaebanérta aésyliKka
TaHueBana “Ymupawluero nébena” Tak, CNOBHO HUKOraa He
BMaena noctaHésky PdkunHa. E€ aBuxéHna 66N CTPAHHON
CMECbIO KNacchyeckor WKONbl U KakON-To OAPEBHEN, MoYTH

LWAMAHCKOW NNACTUKN.

“KTo Hayuin Tebs Tak TaHUeBaTbh?” — cnpocvna AHHa ndcne

peneTnummn.

“babywka. OHa BClO M3Hb npenogasana B KpacHospcke,
CTaBMNa COBPEMEHHbIe CMeKTaKAM Mo MOoTWBaM HapOaHbIX
neréHa. Ho 31o 6bin0 gaBHO, ewé B coBéTckoe BpéMa. [1oTom

BCE 3aKPbINOCh, N OHA BepHYynach K Knaccuke.”

NcTépma Mawm okasadnacb TUNUYHOW ANA NMPOBUHLMANBHbIX
apTUCTOB: CbEMHaA KPoBAaTb B XOcTene, paboTa opULIMAHTKON,
H6eCcKoHEUHble peneTuumn B Nbylo cBo6SAHYI0 MUHYTY. Ho
6610 B HeW 4TO-To ocdbeHHoe — MOXeT OblTb, Ta camas
cmbupckasa cuna, KoTOpy He BbITPaBUAN HW YCTANOCTb, HU

6bITOBbIE TPYAHOCTW.

“A 3HA10, YTO TaHUYl HenpaswnbHO,” — rosopuna Mdawa. —
“Mepardru nocTtosiHHO AénalT 3aMeuydHua. [oBopsdAT, HAOO

3abbITb BCE, yeMy yunnm adma, HauydTb C Hyns...”
“A Tbl He x04elwb 3abbIBATL?”

“He mory. Korgd s TaHuyto no-cedemy, 9 YyBCTBYIO CBA3b C
4yeM-To 641bLWKM — € 3eMNEN, ¢ Npéakamu, C UCTopmnen. ITo He

NPOCTO ABUMXKEHWNA, 3TO... NaMATb Téna.”
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Masha lvanova burst into the Bolshoi's measured life like a
blizzard from the Yenisei River. Anna first noticed her during
a general rehearsal. In the last row of the corps de ballet, the
girl danced “The Dying Swan” as if she’d never seen Fokine’s
choreography. Her movements were a strange mixture of
classical school and some ancient, almost shamanic plasticity.

“Who taught you to dance like that?” Anna asked after
rehearsal.

“My grandmother. She taught in Krasnoyarsk all her life,
staging modern performances based on folk legends. But that
was long ago, in Soviet times. Then everything closed, and
she returned to classics.”

Masha’s story proved typical for provincial artists: a rented
bed in a hostel, work as a waitress, endless rehearsals in
every free minute. But there was something special about her
— perhaps that very Siberian strength that neither fatigue nor
daily hardships could erase.

“I know | dance incorrectly,” Masha said. “The teachers
constantly correct me. They say | need to forget everything |
learned at home, start from scratch...”

“And you don’t want to forget?”

“I can’t. When | dance my way, | feel connected to something
bigger — to the earth, to ancestors, to history. It's not just
movements, it’s... body memory.”
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Tot Héublo AHHa He cnand, npocMaTpueas BUAEO C
penetnumn. B TdHue Mawmn 6110 4TG-TO 3aBopaxnsatolee —
cnOBHO CKBO3b KjlacCU4yeckme na npobuBanucb aOpésBHUE
puTyansl, 6yato cama npupdga Crubupu rosoprina A3bIKOM

6anéra.

YTPOM OH3E npuwnd K XyaoKecTBEHHOMY PYKOBOAUTENIO

TeaTpa.

“AnekcaHap Hukondesuy, ndMHUTE Halw pa3rosép o HOBOM
HanpasnéHnn pa3suTma Tedtpa? Y MeHs ecTb naéa. Yto écnu
COefMHUTb Knaccuyecknimm 6anét C 3THUYECKOW MNNACTUKON?
Co34aTb UTO-TO YHUKANbHOE, Yerd HeT HW B [lapuke, HU B

Hbio-Ndpke?”
“9T0 puckdéBaHHO, AHHa. Bonbwdn — 31o Tpaanumn...”

“Tpagviunn XMBYT, TONbKO Koraa passmsatoTca. VIH3due oHU

CTaHOBATCA MY3ENHbIMU 3KCMOHATaMMN.”

MpoékT Hassdnu “Fonocd Cubupu”. AHHa oTKasdnacb oT
NaPUXCKOro KOHTPAaKTa 1 NONHOCTbIO NOrpy3nnach B padboTy.
Mdwa ctdna He npAOCcTO yyeHWUen — COABTOPOM HOBOMo
Hanpasnéuna. EE& npupdaHas nndctuka, oborawéHHas

KNaccruyeckon TEXHNKOW, co3aaBana yansuTenbHbi 3 dEKT.

He Bce npuHanu 3kcnepuMéHT. KoHcepBaTMBHaa 4acTb
Tpynnbl rosopwna o “paspywéHnn Tpaanuumn’. HéxkoTtopble

KPUTMKK NMCAnn o “npodaHaunmn Knaccuyeckoro Hacnéama”.

“Bbl yBépeHbl, yTO He noxkanéete o [lapuxke?” — cnpocun

ONPEKTOP TeaTpa HaKaHyHe NPeMbEépb.
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That night, Anna couldn’t sleep, reviewing rehearsal videos.
There was something mesmerizing in Masha’s dance — as if
ancient rituals were breaking through classical pas, as if the
very nature of Siberia spoke through the language of ballet.

In the morning, she went to the theater’s artistic director.

“Alexander Nikolaevich, remember our conversation about
the theater’'s new direction? | have an idea. What if we
combine classical ballet with ethnic plasticity? Create
something unique, something that exists neither in Paris nor
New York?”

“It’s risky, Anna. The Bolshoi is about traditions...”

“Traditions live only when they develop. Otherwise, they
become museum exhibits.”

The project was called “Voices of Siberia.” Anna declined the
Paris contract and immersed herself completely in the work.
Masha became not just a student — but a co-creator of the
new direction. Her natural plasticity, enriched by classical
technique, created an amazing effect.

Not everyone accepted the experiment. The conservative part
of the troupe spoke of “destroying traditions.” Some critics
wrote about the “profanation of classical heritage.”

“Are you sure you won't regret Paris?” the theater director
asked on the eve of the premiere.
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AHHa nocMoTpéna Ha cuéHny, rae Mawa peneTposana HOBYIO
Bépcuo  “JlebegnHoro d3epa”. B eé TaHue G3epo
npespawanocb B cBAWéHHble BOAbl barkdna, a nébepb

CTaHOBWNCA APEBHUM AYXOM CUBUPCKON Talru.

“3HdeTe, B u4éM npobnéma cospeméHHoro 6anéra?”

oTBéTMNa OHA. — “Mbl Tak 6oMMca NoTepsATb TPaAULMN, YTO
3abbiBaeM, OTKY4a OHW B3ANWUCH. [1eTnna Téxe 6bin1 HOBATOPOM
ana ceoerd BpémeHn. OH co3pasBan HOBoe, a He MNPOCTO

Konuposan crtapoe.”

MNpembépa “lonocdés Cmnbupn” crana cobbitueM cesdHa. B
népeBoM dakTe Mdwa TaHueBana KNaccuuyeckylo nNapTUIo
OpétTbl, noctenéHHO [nO06aBnsda  31eMEHTbl  CMBUPCKOro
donbkndpa. K buHany CcneKkTakna NPUBbIYHbIN
akagemMuyeckmin 6anét npespaLLdnca B yaMBUTENbHbIN CUHTES

KNACCUKN N STHUKMN.

3an Monuyan HECKoNbKO cekyHa ndcne nocnéaHero akkopaa.

A notéM paspasnnca oBaunamun.

“3T0 peBoNISLMS,” — HANUCAN Ha CNéayIoWMI AeHb FNEBHbIN
6anéTHbIN KPUTUK “KoMMepcaHTa”. — “Bnepsble 3a MHOro net
Bonbwdén Tedtp nokasdn HaM He My3éMHbIM 3KCMOHAT, a
*mnBde, Aplwallee uckycctBo. B TaHue Mapuun MBadHosown
Knaccuueckuin 6anét Bctpeydderca ¢ APEBHUMKU TPaANLMAMU
Cubupun, n ot 3Ton BCTPéUN poxadeTtca 4Té-To NOANNHHO

HOBOoe.”
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Anna looked at the stage, where Masha was rehearsing a
new version of “Swan Lake.” In her dance, the lake
transformed into the sacred waters of Baikal, and the swan
became an ancient spirit of the Siberian taiga.

“You know what’s wrong with modern ballet?” she replied.
“We're so afraid of losing traditions that we forget where
they came from. Petipa was also an innovator for his time. He
created new things, not just copied old ones.”

The premiere of “Voices of Siberia” became the event of the
season. In the first act, Masha danced the classical part of
Odette, gradually adding elements of Siberian folklore. By the
finale, the familiar academic ballet had transformed into an
amazing synthesis of classical and ethnic styles.

The hall was silent for several seconds after the last chord.
And then erupted in ovations.

“This is a revolution,” wrote the chief ballet critic of
Kommersant the next day. “For the first time in many years,
the Bolshoi Theater has shown us not a museum exhibit, but
living, breathing art. In Maria Ivanova’s dance, classical ballet
meets ancient Siberian traditions, and from this meeting,
something truly new is born.”
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Yépes Hepénto nécne npeMbépbl AHHa nonyuina nucsMé ot
cBOéN 6biBwen HacTtasHUubl: “[éTtouka, a Buoena TBOW
cnekTaknb. CHaudna xoTéna BO3MYTUTHCA — KaK MOXKHO TakK
obpawdTtbca ¢ knaccukon! Ho notédM BcndMHMNa, Kak B
wecTtuaecsTble réabl Hac TOxe pyranu 3a Nobble oTCTYNNEHUS
OoT KaHOHa. VcKyccTBO KMBET TONbKO TOrad, Korad AblwnT

cB06ASAHO.”

Tpynna noctenéHHO NpuHANE HOBoe HanpaBnéHwe. [axe
caMble KOHCepBaTWBHble nepardry NPU3HANKW, 4YTO CAUsiHUe
KNACCUKM C 3THUYECKUMU TPagnuMaMUM OTKPbIBAET HOBble
BO3MAOKHOCTU. Monoable TaHUOBWMKK NOTAHYIUCH B Knacc

AHHbI 1 M3, endsa ocBOUTb HOBYIO TEXHUKY.

“A Bbl 3HdeTe,” — cKa3ana Kak-to Mdwa, pa3bupaa crtapble
adnwM B rpuMEPHON AHHbI, — “Mos 636yLLIKa MeuTana o YéMm-
To noadbHoM. OHE rosBopwna, UYTO HacTosee WCKYCCTBO

OOMKHO UMETL KOPHWU, yxoasmne rnyboKd B poaHyto 3éMio.”

AHHa ynblbHynach, rnaasd Ha HOByO aduilly MX CNEKTaKNAa:
“Tenépb TBOA 6ab6ylWKa MOKeT ropauTbca. Mbl He npdcTo

COXpPaHUNN TPaAaULINK — Mbl AANN UM HOBYIO KU3Hb.”

B koHUé ce3dHa npuwnd HOBoe nucbMd 13 Mapuka. TedTp
npepnaran npusest “lonocd Cnbvpn” Ha ractpdénu. “Ham
NHTepéceH Ball ONbIT coeanHEHNAa Knaccryeckoro 6anéra c
3THUYECKUMUM TPaaULMNAMN,” — NMCan anpeéxkTop. — “BoamdxkHo,

3TO VIMEHHO TO, YTO HY>KHO COBPEMEHHOMY MCKyCcCTBY.”
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A week after the premiere, Anna received a letter from her
former mentor: “My dear, | saw your performance. At first, |
wanted to protest — how dare you treat the classics this way!
But then | remembered how in the sixties, we too were
criticized for any deviation from canon. Art lives only when it
breathes freely.”

The troupe gradually accepted the new direction. Even the
most conservative teachers admitted that merging classics
with ethnic traditions opened new possibilities. Young
dancers flocked to Anna and Masha’s class, eager to master
the new technique.

“You know,” Masha said one day, sorting through old playbills
in Anna’s dressing room, “my grandmother dreamed of
something like this. She said that real art must have roots that
go deep into native soil.”

Anna smiled, looking at the new poster for their performance:
“Now your grandmother can be proud. We didn’'t just
preserve traditions — we gave them new life.”

At the end of the season, a new letter arrived from Paris. The
theater offered to bring “Voices of Siberia” on tour. “We are
interested in your experience of combining classical ballet
with ethnic traditions,” wrote the director. “Perhaps this is
exactly what modern art needs.”
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AHHa nokasdna nucbMo Mdawe. Ta ynbibHynack: “3HaeTe, uTo

3a64BHO? Mbl XOTéNN COXPaHUTb TPaAMLNK, a cO30anu HOBYHO.”

“B 3TOM 1 ecTb HacToswas Tpaguuma,” — oteétnuna AHHa. —

“He KoHCcepBWpoBaTb NPOLWINIOE, a 4aBATb eMy HOBYIO KU3Hb.”
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Anna showed the letter to Masha. She smiled: “You know
what’s funny? We wanted to preserve traditions, and we
created a new one.”

“That’s what real tradition is,” Anna replied. “Not preserving
the past, but giving it new life.”
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Cubidpckue nicbma

The Siberian Letters

Hidden in the vast Siberian taiga (tanrd), countless untold
stories wait to be discovered. During the Soviet era, many
Russians left secret caches near prison camps (nareps) -
precious family heirlooms, documents, and letters that could
reveal dangerous truths. Now, decades later, as Russians
uncover their complex family histories, these buried treasures
are slowly emerging from the forest. When a young
Muscovite discovers her great-grandmother’s mysterious
letters and a hand-drawn map, what secrets will she find
along an abandoned railway line in the depths of Siberia?
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Crapbid rnodyc

0Id Globe

In modern Russian cities, where trendy coffee shops
(kodénnHn) blend international culture with local traditions, a
unique form of cultural exchange is brewing. While global
franchises serve identical drinks worldwide, independent
cafés like the one in this story create distinctive spaces where
East meets West. Through the rituals of coffee-making - from
latte art (ndtTe-apT) to the simple act of writing names on
paper cups (cTakdHumkM) - these spaces become informal
embassies of cross-cultural connection. But what happens
when a simple cup of coffee becomes the catalyst for life-
changing encounters between Russia and Japan?
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baHHbIU AeTeKTiB

The Banya Detective

Behind the steamy windows of Moscow’s elite banyas (6aHu),
where birch-branch brooms (BéHukKn) whisper against skin
and ancient traditions meet modern business deals, secrets
float like droplets in the air. In these luxurious bathhouses,
where hereditary attendants (noTOMcTBeHHble OGAHLLMKMW)
serve Russia’s business elite, the steam room (ndpHas)
becomes a place of both purification and intrigue. But what
happens when a banya attendant’s traditional code of silence
collides with a matter of justice? This story explores the
delicate balance between old honor and new money in post-
Soviet Russia’s most intimate business venue.
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Hoynou lonoc

The Night Voice

What happens when a shy teenager finds her voice in the
dark? In modern Russia, where social media and podcasting
(néakacT) are transforming how young people connect, the
line between online and offline personas grows increasingly
blurred. For many Russian students, school life still follows
traditional patterns, with its straight-A students (oTAnuYHMLIbI)
and breaks between classes (nepeménbl), while nights
become a time for deeper connections through technology.
Through the phenomenon of late-night broadcasting to night
owls (nonyHduHKMKNM), this story explores how digital spaces
are reshaping teenage identity and connection in
contemporary Russian society.
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[IpuaBdpHbIL GoTorpad

The Palace Photographer

Set in the Winter Palace (3uMHuI1 geopéu) during the twilight
years of Imperial Russia, this story unfolds in December 1903,
when photography was still a novel technology. At this time,
the position of court photographer (npnasdpHbIn doTdrpad)
was a prestigious but delicate one, requiring both artistic skill
and political discretion. Behind the palace’s grand facades
and within spaces like the famous Malachite Hall
(ManaxwvTosbiii 3an), court life followed strict hierarchies, from
the mighty tsar (uapb) himself down through counts (rpadol)
and princes (kHa3bs). But what happens when a
photographer’s lens captures something it wasn’t meant to
see? And in a world of imperial secrets, where do one’s
loyalties truly lie?
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